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YNOYAEX

Apocakela Matpayv, Pabuog amoAvtnpiov 19,80 / 20,00

YXOA APXITEKTOV®DY Mnxavikawyv, EBvikd MeTtooPio MoAvTexveio,
BaBuog mTuxiov 8,74

Master of Science in Advanced Architectural Design,

Columbia University, New York

AiSakToplkr) AlaTtpifn, Topéag Il MoAeodopiag kal XwpoTtagiag,
IXOAN APXITEKTOV@V MNnxavik®V, EBvIKO MeToopio MoAvTtexveio
EMPAETOV: ANURTENG PINITTTTIONG. MEAN TOIWEAOVLG CLUPBOLAELTIKAG
EMTPOTING: Mavayid™Ng ToLEVIKIOTNG, EAecdVvOpa IKoLTEPN-AISACKAAOL
(Koivavikry AvBpwTtroAoyia kal Aaoypagia AMNO)

YNOTPO®IEX - BPABEIA KATA TH AIAPKEIA TON YIMTOYAQN
YmmoTpogia 15pbpaTog Qvaon yid TNV eKTTOVNON SI6AKTOPIKOD

Ymrotpogia Fulbright yia TIG HETATTITUXIAKEG OTTOLEEG

Ymotpopia 1s5pbuatog Gerondelis yia TIG HETATITUXIOKES OTTOLSEG

Boapeio TEE via TOV peyaADTEQO PECO OPO PaABU@Y ATTO OAA Ta £€Aunva
paBNUATWY, PETAEL TOL CLVOAOL TV POITNTWYV TNG IXOANG APXITEKTOV®V
Mnxavikav Tou E.M.M. IcoBaBuia pye dAAovg Lo

Boapeio “KauTaviloyAou” yia TN CLYKEVTOWON TOL PEYAADTEQOL HECOL
6pov Ppabuoioyiag oto 90 £€Aunvo oTmoLS®V. IcoRAaBUIa pe AANOLG §VO
Boapeio “O@wuaisdn” yia Tov yeyaAbTEPO PECO OO0 PaBuV amd OAa Ta
e€EAUNVA PABNUAT®Y, HETAEL TOL TLVOAOL TV POITNTWV TNG IXOAAG
APXITEKTOV®OV Mnxavikav Tou E.M.M. loopaBuia pe aAAovg 500

Boapeio TEE yia TIG embO0€IC 0TO 30 £TOC TV OTTOLSWY,

2n o PaBuoAoyia, iIcoPabuia ye AAovg Svo

Boapeio DIAekTTAISELTIKAG ETAIpEIAC YIa TN OEIPA €I0AYWYNGS

oTN IXOAN APXITEKTOV@Y Mnxavikay Tov E.M.M. oTo TTAdicIo TV

TTAVEANNVIQV £EETATEWY, TPITN OTOLG EKATO ETTITUXOVTEG

EPEYNHTIKO EPTO

MeTadibakTopikn épevva, Topéac | APXITEKTOVIKOD IXeSIATUOL, IXOAN
APXITEKTOV@V Mnxavikev, EOvikd Metoopio MoAuTexveio

EmPBAéTTOV: Mavayidtng ToLEVIKIOTNG. TLVEMIRAETWV: @avog MNayovng
YOUMPETOXA OTO £PELVNTIKO TTPOYPAUUA “YITOATNYIKA OXESIACHOL KAl
TAPEUPATEIC TTPOTELAIOTNTAG YIA TNV avalwoyovnon Kal EVEQPYOTTOINON
TOL AOPOL AubkapnTToL", Touéag Il MoAeodouiag kal XwpoTagiag, IXOAR
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2013-2018

2017-onuepa

2016-2018
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2007-2009

2010-onhpepa

2002-2010
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2013

APXITEKTOV@V Mnxavikav, EBvikd MeToopio MoAvTexveio

YmebBuvog: @avog MNMaywvng

Ymrevouvn SIETICTNPOVIKAG €peLVNTIKAG Spdong “EmavakaTolikhoeig”,
TOvoeopog YTOTPOPWY 1SpLbuaTog Qvaon, EMoTnUovIKOG COUUROLAOG:
Mavayietng ToLPEVIKIOTNG

AAAH EPEYNHTIKH APAXTHPIOTHTA
MéNog TNG opdidag “Mpog To KoIvo A TNG APXITEKTOVIKAG - H digpebvnon

OTPATNYIKQV YIA TNV TTPOWONCN TNG APXITEKTOVIKAG HOPPWONG KAl
KOANIEQYEIQG, WG TTPOTIAISEIa aTTd TO VNTTIIAYWYEIO oTNY TTPWTORABUIA

Kal devTepoPabuIa ekTaidevon.” YmevBLvol: TAoog MTTipNng, MApw
Kapéapiton Adaun, MavoAng Olkovouou

Opydavwon 1oL ApxeioL MovTEPVag APXITEKTOVIKAG, EpyaoTrhpio loTopiag
KAl @ewpiag TNG APXITEKTOVIKAG, IXOAN APXITEKTOV@V Mnxavikaov, EOviko
MeTodBio MoAuTexveio. YTevbOLVOG: MavayidTNG TOLEVIKIOTNG

MéENOG TNG opdadag oxedlIaopoL KAl CLVTOVIOHUOL TNG §£0UNG TWV
EKENADOEWY KAl AA®V §pdoewy “Avapopd oTov EA/Le Corbusier”. IXoAn
APXITEKTOV@V MNXavikav, EBvikd MeTodpio MoAuTexveio kar Idpuua

Le Corbusier. YrrevBuvol: Mavayiwtng TovpvikidTng, NikoAaog-Tov
TeployAov, KawoTtag Tolaumaog, Pipa AaBRa

Y1TevOuvvn CLVTOVIOPOUL TNG EPELVAG UE BEUA TO OPIO OTN CLYXPOVN
EAANVIKN QOXITEKTOVIKH, OTO TTAQICIO TNG §60UNG TV Spdoewy “WALLS -
6n MaveAAnyvia EkBeon ApXITeKTOVIKOL EPYOL." ZOANOYOG APXITEKTOV®V
Nopob Axaiag. Ymevbuvog: KooTtag @OpRaAvt MmapAag

APXITEKTONIKO EPIFO
MNPOCWTIKO APXITEKTOVIKO YPAPEIO

‘ESpa: ABr\va kal NAatpa. MeAETES KAl KAOTAOKELEG: 21. MeAéTeg: 15

APXITEKTOVIKO Ypapeio oe cuvepyaaia pe Tov KooTta Tolaumdo

‘ESpa: ABRva kal MATpa. MeAETEG KAl KATAOKELEG: 28. MeAETeG: 34

BPABEIA YE AIATONIEMOYY APXITEKTONIKOY KAI ALTIKOY IXEAIAIMOY

MNowTo Ppapeio oTov TTAVEAANVIO SIAYWVIOUO VEWY APXITEKTOVWV YId

TN S1IapOPPWON YPAPEIWY TTONTIKOL KOPPATOG. TuvepyATNG: KOoTag
Tolaumaog

Boaeio KaALTEPNG OLTOTIIKAG TTPOTACNG OTOV TTAVELPWTTIAIKO SIAYWVIOCUO

Utopian Proposal Award, oTov TTaveupwTTaikd apXITEKTOVIKO SIAYWVIOHO
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2014-onpepa

2016-onuepa

2017-2018

2017 ka1 2018

2014-2015

2012-2013

2012

“Re-Think Athens: A new city center in Athens along
Panepistimiou Street”. TuvepydTng: KooTtag ToIQUTTAog. TOUPOLAOG:
MNavayng MavayiwtdmovAog (KoivwvioAdyog, EKMA)

EKMAIAEYTIKH APAXTHPIOTHTA
EvreTaAuévn SiSadokovoa -avtovoun diSackalia- og pabnuarta

APXITEKTOVIKOL IxeSlaopov, TuAua ApXITekTovey, MavemoThuio Matpwv
YoppeTOX oTN SiI6aockalia Tov pabnuatog “EpevvnTikES TTPOOEYYITEIC
METAANAEEWY TNG PETATTOAEUIKNG ABNVAiKAG AOTIKAG TTOALKATOIKIAG”,
AlaTuNPATIKO MeTATITLXIAKO MNP dYPAPUA “IXESIAOUOG — XWPOG —
MONITIOHOG”, IXOAN APXITEKTOVV MNnxavikav, E.M.M.

YOUPETOXA OTNV opdda S§16A0KOVT@Y ToL HaBnuUaTog “loTopia kal Oewpia
7", IXONN ApXITEKTOV®V Mnxavikov, E.M.M.

EvTeETOAUEVN 816ACKOLOA ~-CLUMETOXN OTN SI6ACKAAIQ- OTO SEKATIEVONUEQO
epyaoTnplo “"Elcaywyr OTIG APXITEKTOVIKEG OTTOLSEG, Bewpia +
epyaoTnplo” oto Tufua ApxiTekTovay, MavemaoTthuio Matpov

EEWTEPIKOC CLVEPYATNG OTO PABNUA “ACTIKOG IxedSlaopuog 9. Instant City:
YTPATNYIKEG OXESIAOUOL 08 CLVONKEG paydaiag aoTikoToinoNg”, IXOAN
APXITEKTOV@V Mnxavikaov, E.M.M.

EmikoupIkd 816AKTIKO £pyo oTo “EpyaoTnplo Ixediaouou I, oTto
MeTamToxiakd NMpoypapua “APXITEKTOVIKOG IxeSIAoUOg”, Tunua
APXITEKTOV@V Mnxavikav, MavemoThuio ©ecoaliag

YOUPETOXA OTN S1I6A0KAANa TOL HABAUATOC “METAOCXNUATIOUOI TOL
IS1IOTIKOV XWPEOUL OTN cLYXPOoVN EAAGSA”, oTo Mpdypaupa MeTATITOXIAKOV
Imovdav “NMoAITIkh EmoTAuNn kal KoivevioAoyia” oto Tufua MoAITIKAG
EmoTnung kal KoivawvioAoyiag, EBviko kal KamodioTpiako MavemoThuio
ABNnvov

AIGAEEEIC O HaBAUATa APXITEKTOVIKOUL IXeSiaouoL kal loTopiag kal
OewPIag TNG APXITEKTOVIKNG, OPYAVWON KAl CLUUPETOX OE E0YACTNPIA -
workshops, COUPETOXN T€ ETTITOOTIEG

AHMOZIEYZEIX

BipAia - emipéAeia/covemmuéleia: 4

AnpooiedoEIg epeLVNTIKOL EpYoL o€ TTEPIOSIKA Pe Blind Peer Review kal
SeikTn amnxnong: 1 (Kal hia akopa 1TToL TeAel LTTO Kpion-under review)
ANPOCIELOEIG EPELYNTIKOL EPYOL T€ TTEPIOSIKA Kal BIPAia: 11
ANPOOCIEVTEIC APXITEKTOVIKOL EPYOL O€ TTEPIOSIKG Kal PIPAia: 43

ANPOOCIEVTEIG APXITEKTOVIKDYV §pAcewV: 16
AVAKOIVQOOEIG O OLVESPIA - NUEPISEG: 17
MNapoLOIACEIG APXITEKTOVIKOL £pYOUL: 6

YOUPETOXN O€ ekBEoelg: 12

Anpooieboelg oTov TuTTo (APBPA - £pyo - Spdaaceig): 53

MEAQOZ YYAAOTON
TOAMOYOG ApXITEKTOV@V (Z.A.A.A.L. - TI.E.A.)
YOANOYOG APXITEKTOV@Y NopoL Axaiag (X.A.N.A.)

Texviko EmpeAnthpio EANGSOG (T.E.E.)

EAANVIKO IvOTITOOTO ApXITEKTOVIKNG (E.LLA.)

‘Evwon Ymotpopwy Mpoypdupatog Fulbright otnv EAAGSa
Columbia Alumni Club of Greece

‘Eveoon ATTOQOIT@V AUEQIKAVIKQV MAVEToTNHIV
YOVEeTPOG YTTOTPOP®Y TOL I§pvuaTtog Qvaon

YOvéeopog EANAVeY Opeipatay MaTtpag, “QAevog”

ZENEX TAQYYEY
AYYAIK& - Certificate of Proficiency in English, University of Cambridge
FaAAIKd - Sorbonne |l, Université de Paris - Sorbonne, paBuog: Bien

TAZIAIA

TLOTNUATIKA og OAN TNV EAAGSQ, KLPIWGS TIRPAETTOVTAG £pya

YuoTNUATIKA oTO Aovéivo

AvoTpia, FTaAAia, Teppavia, Aavia, EApeTia, ITaAia, lomravia, Kpoaria, Aog
AvTZeAeg, Néa Yopkn, NopBnyia, Ntovutal, OAavdia, av dpavaoioko,
YepPia, roounbdia, Toexia, divhavéia
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A. IMOYAEX

A.1 IXOAN APXITEKTOV®V Mnxavikav, E.M.IT.

AITTADUATIKN

AIGAEEN

A.2 MeTamToxiako, Columbia University, Néa Yopkn

Advanced Architectural Design Studio, “Olympic Sports Center, New York”
Advanced Architectural Design Studio, “Museum of Contemporary Art in
Los Angeles”

Topographies of Enlightenment

B. APXITEKTONIKO EPTO
B.1. BpaPeia - AIaKpigEIC - ANUOCIELOEIC OTOV. APXITEKTOVIKO KAl ACTIKO IXeSIO0UO

B.1.1 MeTaAAIkn kaToikia otny MNatpa, Avagopd kal dnuocicuon ota “Bpapeia AOMEX
2014" xai oTa “Bpapeia EIA 2013"

B.1.2 Katoikia otnv Kpnvn, Narpa, Anpoacievon otnyv “Emetnpida EAANVIKAG
ApxiTekToviKnG 2017, AOMEL"

B.1.3 MNpwT0o PpaPeio OTOV TTAVEAANNVIO SIAYDVIOUO VEDY APXITEKTOV@Y YIA TN
SIaUOPPWON YPAPEIWY TTONTIKOD KOPUUATOG

B.1.4 KatdoTnUa poLX®WV OTNV £TTOXN TNG KPIioNG, TVPUETOXN OTNV 9n Biennale Néwv
EAANV@V APXITEKTOV®DV.

B.1.5 Kagpekomteio otnv mAaTeia ruvtaypaTtog, ABnva, Anpoacievon ota “Bpapeia
AOMEX 2018”

B.1.6 AvayvwoThplo kal Kagé otny MNatpa, Anuocicvon ota “Bpafeia AOMEX 2016"
B.1.7 Avadiauoppwaon siaugpiopaTog otny meploxn MNamayov, ABRva, Anpocievon
oT0 TTEPI0SIKO KTIPIO

B.1.8 Bpapeio ovTotmikNg TpoTaong — Utopian proposal award otov maveupwaiko
APXITEKTOVIKO SlaywVviouo “Re-Think Athens: A new city center in Athens along
Panepistimiou Street”

B.1.9 MAdma Chora: Zevoboxelakd cLykpoTnua oto ‘O8og, Kapmabog, Awdekavnod,
YopueTOXN oTNV 9n Biennale Néwv EANNV@V ApXITEKTOV@YV, Anpocicvon oTny
“EmeTnpida EAANVIKNG ApxiTekToVIKAG 2016, AOMEL"

B.2 ETAeYUEVO APXITEKTOVIKO £DYO

B.2.1 ATOUIKO QPXITEKTOVIKO £PYO
B.2.2 APXITEKTOVIKO QYO OTO TTAQICIO TOL KOIVOL Ypa@eioL pe Tov KoTa Tolaumdo
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. EPEYNHTIKO EPrO

r.1 AISOKTOPIKO

.2 MeTadi6akTopIkO

I. 3 EpeovnTiko £pyo, ITPATNYIKA OXESIAOUOL KAl TTAPEURACEIG TTOOTEQAIOTNTAG YIA
TNV avalwoyovnon Kal eVEPYOTToinan ToL AOPOL ALKARNTTOL

I. 4 EpevvnTikn §pdon, EmavakaTolkhoelg

.5 ANAN gpeLvnTIKA SpacTnEIoTNTa, Opydveon Apxeiob MovTépvag APXITEKTOVIKAG,
IXOAN APXITEKTOVGV MNxavIK@V, E.M.MM.

A. AHMOIIEYXEIY
A.1 EmiyéAeiec BIBAi®V Ta oTtoia £xouy ekS0BEI

A.1.1 ETavaKaToIKNOEIG
A.1.2 WALLS, é6n MaveAAnvia EkBeon ApxITEKTOVIKOL Epyou
A.1.3 5n MaveAAnvia EkBeon ApxiTekTovikoL Epyou

A. 2 EVEeIKTIKEC SNUOCIELOEIC EQELVNTIKOL £PYOL T€ TTEPIOSIKA Kal BIRAia

A.2.1 The architect, the writer, her functional house and the murder, vTTo kpion -
under review

A.2.2 The parlor, the kitchen and civilized manners: Domestic space, residents’
precepts and practices in Greek houses of the 1970s, LTTO kpion - under review
A.2.3 O 100G, N YAWOOA kAl TO Opapa TNG Ne@TEQIKOTNTAG, OTO ANUATENG
Koptatag, HAiag KewvoTaviomouvAog, XpnoTog MTToLA®TNG, (e11.), Tommog Torrio,
TIUNTIKOG TOUOG Yia TOV Anunten @iAImmién, MéANiooa, ABrva: 2018, oeA. 108-114
A.2.4 KaToikia Schréder, oto Fe@pylog MNavercog, (E11.), AQeTnNpieg, AopEg, ABrva:
2016, oeA. 30-33

A.3 EVSEIKTIKEC AVAKOIVROTEIC O OLVESPIA KAl NUEPISES

A.3.1 O Mayog, Huepiba yia tov Anuntpn @IAmTTién, Movoeio Mmevakn, ABrva: 2018
A.3.2 For a civic-familial Athens. Investigating the cultural framework of
participatory initiatives, Toveédpio, Changing Cities, EppobtoAn: 2017

A.3.3 ADXITEKTOVIKN Kal TTAISIKO TTaIXVidI, ZuVESPIO, MPOG TO A TNG APXITEKTOVIKNAG,
IXOAN APXITEKTOV@YV Mnxavikeoyv E.M.M., ABrva: 2017

A.3.4 H mapadoon twv ‘Mévie onueiodv' Tou Le Corbusier, oTnv eAANVIKH TNG EKSOXN,
Yuvedplo, EN/Le Corbusier: Feveahoyieg, IXOAN APXITEKTOV®OY Mnxavikav E.M.I.,
ABnva: 2015

A.3.5 House design for the middle class in Greece. Hyper-modern demands and
cultural constraints, Tovédpio, Democracy and Technology. Europe in Tension from

216

238

250

258

264

268

272

274

276

280

284

286

288

the 19th to the 21st century, Université Paris - Sorbonne, Mapioi: 2013
A.4 TOYKEVTOWTIKO LTTOUVNUA TOL CLVOAOL TV SNUOTCIELOEWY

E. EKMAIAEYTIKH APAYXTHPIOTHTA

AvLTOVOLN 816aCKaAia O& HaBNUATA APXITEKTOVIKOL OXeSIATUOL

E.1.1 APXITEKTOVIKOG IxeSIAOUOG 1, AvTOvoun Si6ackaAia, TUAUA APXITEKTOV®Y,
MavemoTAuio Natpov
E.1.2 APXITEKTOVIKOG IXESIACUOC 2, ALTOVOUN S1I6acKaAia, TUAUA APXITEKTOV®YV,
MavemoThuio MNatpov
E.1.3 ApXITEKTOVIKOG IXeSIAOUOG 3, ALTOVOoUN SI6aTKAAid, TUAUA APXITEKTOVAYV,
MavemoThuio Natpwy
E.1.4 APXITEKTOVIKOG IXESIAOUOG 4, AvTOVOoUN SiI6ackaAia, TUAUA APXITEKTOV®YV,
MavemoTAuio Natpov

YOUPETOXN OTN S1I6A0KAAId O HaBNUATA AEXITEKTOVIKOL KAl AOTIKOL OXeSIATUOL

E.1.5 ACTIKOG IXESIAOUOG 9, TOPPETOXN OTN SI6ATKAAIQ, IXOA AQXITEKTOV®OV
Mnxavikav, EBviKO MeToopio MoAuvTexveio

E.1.6 Epevvnrikég Mpooeyyioelg MeTAANAEEDY TNG METATTOAEUIKNG ABNVATKNG ACTIKAG
MoALKATOIKIAG, ZVPPETOXN OTN SI6ACKAAIQ, METATITOXIAKO TTOOYPAPUA IXESIAOUOG -
X@pog - MoAITiouog, Eisikevon: Mpowdnuéva ZnTAUATA APXITEKTOVIKOL IXESIATUOL,
YXOAN APXITEKTOV®DYV Mnxavikayv, E.M.M.

Epyaotnpia - workshops

E.1.7 EpyaoTthpio Ixedlacuou I, “Tuupicdoelg”, EmKoLPIKO SISAKTIKO EpYO, METATITUXIAKO
MEOYPAUHC ITTOLSRV “APXITEKTOVIKOG IXESIAOUOG"”, TUNPa AQXITEKTOV®Y MNXAVIKGOV,
MavemoTAuIo @ecoaliag

E.1.8 EIcaywyr OTIG APXITEKTOVIKEG OTTOLSEG, Bewpia + EpYATTAPIO, LUMPETOXN OTN
Si5aockalia, TUApA APXITEKTOV®Y, MAVETIOTAUIO MNATPOV

E.1.9 AlaAE€eic o€ paBnuata ApXITEKTOVIKOD IxeSIATUOL

E.2 MaBnuarta 10Topiag Kal Be®pidag TNG APXITEKTOVIKNG

E.2.1 loTopia kal @ewpia 7, LOPUETOXN OTNV OpAdA TV SISACKOVTWY, IXOAN APXITEKTOV®V
Mnxavikev, E.M.M.

E.2.2 loTopia kal @ewpia 7, AIGAEEN OTO PaBnua pe Béua “Katoikia otn BovAiaypévn Tou
Apn KovoTavivien: H peBodoAoyia piag épeuvag”, IXoAr APXITEKTOVOY MNXavikaV, E.M.T1.
E.2.3 loTopia kal @cwpia 5, AIGAeEN oTO pABNua pe Béua “To Farnsworth House kai To
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Glass House: IxeSIaouog Kal avTIANWEIG OTN HOVTEQVA APXITEKTOVIKR”, IXOAN) APXITEKTOVV
Mnyxavikcyv, E.M.M.

E.2.4 loTopia kal @ewpia 6, AIGAeEN OTO PABNUA pe BEua “MeTa-oxedlaocuog. Oewpia,
peBodoloyia, EQappoyn”, IXOAN APXITEKTOVGY Mnxavikay, E.M.M.

E.2.5 loTopia kal @ewpia 7, AIGAEEN OTO PABNUA PE BEUA “ITOOLKTOVPANICTIKES KAl
METAOTOOLKTOLPANICTIKEG TIOOCEYYIOEIG”, IXOA APXITEKTOVGV MNXaAVIKQV, E.M.T1.

E.2.6 Workshop ev TA®, AIGAeEN TagiSebovTag TTEOoG TN Bevetia pe Béua “KatavowvTag Tov
Palladio”

E.2.7 EmmAéov S1aAé€eig loTopiag kal @ewpiag TNG APXITEKTOVIKAG

E.3 AAAH IYMMETOXH ITHN EKIMAIAEYTIKH AIAAIKALIA
E.3.1 EpyaoTnplo - AoKNoN €I0ay®yng OTNY WNQIAKH oxediaon

E.3.2 Workshop ev TTA®. EpyaoTrpIo OTNV EKTTAISELTIKY EKSPOMI OTN BeveTia.
Tunua ApxITekTovay, MavemoThuio Matpoy

E. 4 JOUUETOXN O¢€ ETMTPOTIES - TTAPOLTIATEIG

E.4.1 ToppETOXN OTNV EMITEOTIN ASIOAOYNONG LTTOWNPIOTATWY YIA TIC LTTOTPO®IES Fulbright
YIQ JETATITUXIAKEG OTTOLSEG OTNV AUEQIKN

E.4.2 YupUEeTOXN O€ EVOIAUETEG TTAPOLOIATEIG LTTOWNPIWY SISAKTOPWV

E.4.3 JOUUETOXN O€ EMTEOTIEG AEIOAOYNONG POITNTIKWY BeUAT®V

E.4.4 Youuetoxn ot emTEOoTN afloAOYNoNG TTPOTACEWY YIA ETMIOTNUOVIKEG SPATEIC KAl
ekSNADTEIG, TOVEEOUOG YTTOTPOPWY ISpLuaTog Qvaon

27. APXITEKTONIKEYL APAXEIY - EMIAEKTIKA
21.1 Opydvwon oLVESPIWY - NUEPISWYV

Y7.1.1 ETTAVAKATOIKNCEIS - Hugpida
¥1.1.2 WALLS - 'Opia - Tuvéspio

¥1.2 OpYyAvwon APXITEKTOVIKQV eKBETEWY

¥1.2.1 WALLS - én MaveAArvia 'EkBeon ApxiTekToviIKoL ‘Epyou
Y1.2.2 5n MaveAArvia 'EkBeon ApxITEKTOVIKOL Epyou

¥1.3 AANAEC Spdoeig

11.3.1 Strange Cities: Aegv eiuaoTe &vor otny iSia TOAN



A. 2NNOYAEX
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A.1 IXOAN APXITEKTOVGV Mnxavikov, E.M.IT.

MAHPO®OPIEL IXETIKA ME TIX ITIOYAEL: TeAeiodoa Tn IXOAR ApXITEKTOV@Y ToL E.M.M. pe BaBuo

TITUXIOUL 8,74. ITN IXOAN PTTAKA TRITN HETAEL EKATO ETTITUXOVTWYV OTIG TTAVEANNVIEG £EETATEIG. 1TO

TEAELTAIO €EAUNVO PABNUATWY PBYAKA TTPQTN -ICOWNPOVTAG PE EVAV- OTO £TOG POUL.

AEZIA: Mouoeio T0yxpovNng Téxvng. AIQTOPEQKO HABNUa ERSopoL Kal oySO0L e€AUNVOU.

AIAATKONTEL: ®paykiokog NoLAiEApog, KooTag Mwpaitng, Taong Mamaindvvou
LYNEPIATHI: EkTOvnoa 10 BEua o€ CLVEQYATIA PE TOV TOTE CLUPOITNTA oL KooTa TolauTdo.
XPONOZX IMOYAQN: 1995-2001
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MeAETVTAG TNV 0PBOE0EN TEAETOLPYIKN
oxediaoa €mTA ELAIVEG KATAOKELEG YIA TA ETTTA HLOTAPIA.
Ol KOTAOKELEG TOTTOBETHONKAY OE CNUEIA TOL TOTTIOL
TV TTAISIKQV HOL XPOVWYV, POPTICUEVA PUE AVAUVNOEIC.
To 100 TNG RPATITIONG YIa TTAPASEIYUQ,
€Kel OTTOL TeAeiTal CLPPOAIKA © BAVATOG
KAl N avayevvnon ToL BPEPOLG,
OXeSIAOTNKE WG XOAvN TTAVW ATTO TO ONUEIO OTTOL
0 PLBOC TNG BaAacoag PABalve ATTOTOUA KAl HavPIe pe PUKIAL.
O1 yapabdeg ovopalav TNy brmoBaAaoola
QTN TEPIOXN “UTTAPO".
MNa euag Ta TaAISIA CHPAIVE TO TEAOG TNG OIKEIAG APPOLSIAC
KAl TNV apxN TNG TEOMAKTIKNG aRLOCOV.
YTOV QUTTEAQVA TOTTOBETNONKE TO YLOTAPIO TOL YAUOU, ETTEISN
ALTO CPEAYICETAI TEAETOLPYIKA PE KPAOTI,
OTOV EACIVA TO ELXEAQIO. ..

YTNV TTapovoiacn TNG SIMTAWUATIKNG, Ol KQITEG ETTECHUAvVAY
WG, XWEIG va TO £Xw KATAAAREI, oxediaca éva oOVOAO ATTO
EWKANOIQ, Evav vao amo oTrapAyuaTa, TTov oxnuatndiayv vonto
OTALPEO HE KEVTPO TO OTIITI TGV YOVIWV HOU.

AITTAWUATIKN

TITAOZL: ToTTOG MVAUNG - To lgpd

AIAATKONTEL: Avbpéag KobpkoLAag, Anuntong GINITTTdNG
AEZIA: XOpaKTNPIOTIKEG PAKETES TNG SITTAWUATIKAG JOL
XPONOZX EKIMONHIHE: 2001
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ATTIO TA POITNTIKA LOL XPOVIA HE eVOIEPEPE
N OKEWN TTOL 0dNYE OTOV APXITEKTOVIKO OXeSIACUO.
YT SIOAEEN POL €TTIXEIPNCA VA KATAVONO W
TG Ta £pya Twv Carlo Scarpa kal Anunten Mikiovn ekppalovy
EVaV TOOTTO CLAANWYNG TOL KOTHOU, £TOT OTTWCS ALTOG
aAvamTouxONKe TNV TTIEQIOXN TNG AVATOAIKNG MeToyeiov
aTTO Ta Apxqia XPOovIa, TTEPVWVTAG oTov PulavTivo Mecaiwva
KAl pTAVOVTAG OTO ONUEPQ.
Eixa 1OTE €mMPOOEG ATTO PIA OpAda EANAVWYV OTOXAOTWYV TTOL
LTTOOTNPEIE MIA TETOIQ YOAUMIKN CLVEXEIQ.

AIGAEEN
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TITAOZL: ToT0G Ixéong - TOTTOG MvAUNG

AIAAIKQN: Avspéag KobpkovAag

IYNEPTATEX: Ekmrovnoa tn SIAAe€n oe cuvepyaaoia pe Tov TOTE GLUEOITATH PoL KwoTa TolauTdo.
XPONOZX EKMONHIHI: 2000

Mg TNV TTPOCEYYION TOL KOIVAVIKOL KAl TTOMTIOTIKOD XWPEOUL, O OTToIog kKaBopilel To
APXITEKTOVIKO £pYyO [TouL Scarpal, eival oKOTTIUO va avagepBolpe kAT’ apxdg oTn
BeveTtia...To i610 TO KATAALTIKO TTOAITIOTIKO TTEQIBAAAOV TNG TTOANG TNG BeveTiag, wg TOTTOC
AaAANAoSIEicdLONG TOL SLTIKOL KAI TOL AVATOAIKOD PHECAIWVIKOD KOOHUOUL, PAiVETAI TTWC
aokei hia TEpAOTIA yonTeia oTov Snuiovpyo eTnNEealovTag o€ heydAo Pabud 1o €pyo
ToL. O i610¢ avapépel xapakTnEIoTIKA: “NiBw cav BulavTivog TTov NABe oTn Bevetia
810 uEoouL TNG EAANGSAc” (1)...AVTIOTOIXA, TO APXITEKTOVIKO £pYO TOL AnunTEN MIKIOVN...
OTPEPETAI TIVELUATIKA TTPOG TO EYYLTEQO AAAG KAl ATTOTEPO TTAPEABOV TNG XWPEAG TOL.
O i61og avapéper: “H AvaToAr kal To BuZAvTio you atmokdAvyav Mg n Snuiovpyia
HIAG AvoIyhEVNG aTT' TN @LON KAl AaTT’ TNV VAN TNG WiKNONG CLPPROAIKNG YAWOOAGC, eival
0 5pPOUOG, 0 HOVOG £YKLPOG KAl AEIOG TOL TIVELUATOG, YIA VA eKPPATEl TIG I66€C KAl TA

ouvvaloOnpaTd pag am’ ™ Jon"(2)...

...E16IkOTEPQ, OI ATTaPXES TNG OKEWNG ALTAG UTTOPOLYV VA TOTTOBETNOOLY TNV KAQOTIKNA
EANGSA, péoa oT0 £€pY0 PINOCOPWY TNG ETTOXAG OTTWG €ival 0 ApIoTOTEANG(3) KAl KLPIWGS
o MAaTwvacg(4). Tote TEéBnkav ol PACEIC yIA TN PINOCOPIA TV OVTWY, O¢ hia TpooTabela
LTTEPPRAOCNG TOL APXAIOL KOTHOUL PE OTOXO TN UETARAON TTPOG pia véa eTToxn(5).

ITn OLVEXEID, TO EPYO TOL MAWTIVOL(6) ATTOTEAECE ONUEIO KAUTIAG TTPOTEIVOVTAG HId

VEQ EK TV £€0W BePNON TOL CLVOAOL KOTPOL. Mg TOV AlIOVLOIO TOV ApeoTTayitn
eykaivialetal n yeTaRaon oTnV KLEIA AVATOAIK XPICTIAVIKA OKEWN KAl AKOAOLOOLY O
fonyopioc Nboong, o lwdvvng Tng KAipakog, o Magiuog o OpoAoynThg, O TOPEQDV O
VEOC @E0OAOYOG(7)...DTAVEl 66 TTAEOV VA £TNEEAEl EUPETA PEYAAD PINOCOPIKA PELUATA
TNG £TTOXAG PAG OTTWG ALTO TOL LTTAPEICHOL €V TPOPOSOTEI TNV £PELVA KAI TN OKEWN

ONUAVTIKOV OLYXPOV®YV SlavonT@y OIS O MApPTIV XAIVTeyKeP(8).

(1) Kenneth Frampton, Studies in tectonic culture, MIT Press, Massachusetts: 1995.

(2) AnunTong Mikidvng, Keiueva, MIET, ABryva: 1985.

(3) LTéAIOG PAu®oOG, Miunoig evavTiov Hop®ng: e§NyNnoIg €I TO TTEQI TTOINTIKNG TOL APICTOTEAN,
Apuog, ABnva: 1992.

(4) ITENIOG PAu®og, PINGCOQOG Kal B¢iog épwg, TAvog, ABRva:1990.

(5) ITéAIog Paupog, H eopia Tav moinTwy, Kedpog, ABnva: 1978.

(6) Tewpylog Bilunvog, H wilocogia Tou KaAob TTapd T MA®TIVG, Apudg, ABrva: 1995.
(
(

7

)
)
) BaoiAng Tatakng, H BulavTivr) piAocopia, 1spvua Mwpaitn, ABnva: 1997.
)

8) XpnoTtog MNavvapdg, Xaivreykep kai Apeotrayitng [sic], Adpog, ABrva: 1988.

XAPAKTNEICTIKO ATTOCTIACHA ATTO TO Keipevo, aeA. 10-13
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A.2 MetamtTuxiako, Columbia University, Néa Yopkn

NPOrPAMMA: Master of Science in Advanced Architectural Design, Graduate School of Archi-
tecture Planning and Preservation, Columbia University, Néa Yopkn

YNOTPO®DIEL: MapakoAoLONCA TO PETATITLXIAKO Pe LTTOTPOMIA TOL 1I6pVUATOG Fulbright kal ToL
Gerondelis Foundation.

MEPIFTPA®H MPOTPAMMATOZ: Mpoed00G TOL PETATITOXIAKOL ATAV TOTE O YVWOTOS APXITEKTOVAG

Bernard Tschumi. Tnv mepiodo ekeivn N APXITEKTOVIKA OXOAR ToL Columbia kaTtatacodTav oTIg 5
KOADOTEQEG OXOAEG APXITEKTOVIKAG TNG AUEPIKNG, Madi pe TIGC OxOAEG TV Harvard, Princeton, Yale
Kal MIT, kal aTToTeAOLOE Eva ATTO TA KAADTEQA PETATITOXIAKA TTPOYPAUUATA TTAYKOOUIWG.

To PETATITOXIOKO TTPOYPAUPA £0TIAle OTOV APXITEKTOVIKO Oxedlaoud kal £Sive Eugpaocn oTov
CULOXETIOPO TNG APXITEKTOVIKAG OCLVOEONG e AAND YVWOOTIKA TTESIA OIS TA JadnUATika, n
AAYOPIOUIKN) OKEWN KAl N TOTTOAOYIKNA YEDUETPIA. MApAAANAQ, OTO PETATITLXIAKO SISACKOVTAV KAl
pabnuaTa Bewpiag KAl ICTOPIAG TNG APXITEKTOVIKAG OTTWG KAl JABAUATA GINOCOPIAG, Ue OTOXO
TNV euPABLYVON OTNV APXITEKTOVIKA OKEWN KAl TTOAKTIKA. AVAUETa OTOLG KABNYNTEG TTOL Sibaokayv
NTAV KATAfIUEVOI APXITEKTOVEG KAl BewpnTikoi 0TTwg ol Kenneth Frampton, Mark Wigley,

Steven Holl, Greg Lynn, Manuel DelLanda, Joan Ockman, Mary MclLeod, Hani Rashid, Lise Anne
Couture, K.d. Katd Tn SIAPKEIA TOL PETATITLXIAKOL EiXA WG KPITEG, N TTAPAKOAOLONCA WG OUIANTEG,
apxITékToVEeG OTTWGS ol Rem Koolhaas, Zaha Hadid, Tadao Ando, Peter Eisenman, Herzog & De
Meuron, Daniel Libeskind, k.4.

XPONOZX INMOYAQN: 2001-2002 To pETATITLXIAKO SINPKETE TPIA OTTOLSACTIKA e€AUNVA
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MA®OHMA: Advanced Architectural Design Studio, “Olympic Sports Center, New York”
AIAKPIZH: To Béua BaBuoloynBnke ue High Pass, Tov bwnAOTeERO SNAASH BaBUO Kal eTTIAEXONKE
P0G Snuocicvon oTo TePIodIkO “Abstract”, Columbia University, New York, 2003.
AIAAYKON: Bill MacDonald

IYNEPIATHY: IxeSiaca To Béua oe cuvepyaoia pe Tov T0TE GLUPOITATH poL KwoTa TolauTdo.



IMOYAEX - METANTYXIAKO COLUMBIA UNIVERSITY NEW YORK 26

Advanced Architectural Design Studio,
“Museum of Contemporary Art in Los Angeles”

MAGOHMA: ITO GULYKEKQIUEVO HABNUA KANBAKAUE VA PEAETHCOLUE TO TTAG AVATITOCCOVTAl OTOV
XDOPO EMPAVEIES TNG TOTTOAOYIKAG YEWUETPIAG. MapAAANAQ SoLAEWaUE TTAVW O& AAYOPIOUOLGS
Ol OTTOIOI KWSIKOTTOIOLY TPOTTOLG AVATITLENG TV PULTWV. ITN CLVEXEIQ CLVSECAUE TA SVO YIA va
TTAPAYAYOULUE £VA KTHPIO. XEIPIOTAKAUE TNV TOTTOAOYIKN ETTIPAVEIA WG “6EPUA’ TOL KTICUATOG KAl
TNV OPYAVIKA S0OUM TTOL TTAPAYAYE O AAYOPIBUOG WG OKEAETO TOUL.

AIAKPIZH: To 6¢ua BaBuoloynBnke pe High Pass, Tov bwnAOTEPO SnNAadr) BaBuo, Kail eTAEXONKE
P0G dnuoacicvon oTo TePIodiko “Abstract” Tou Columbia University, New York 2002. Etiong
TTapoLoIAoTNKE OTNV ékBeon “Not-not Architecture” oto Deventer, otnv OAAavéia To 2002.
AIAATKQN: Karl Chu

YYNEPIATHY: To ©éua oxediaoa oe cuvepyaaoia pe Tov TOTE LUEOITATA PoL KwoTa TolauTao.
XPONOZX EKIMONHIHL: 2002
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YTOLG AYYAIKOUC KATTOLG TOL AIAPWTICUOL
N YEWUETPIA epappuoleTal QLOTNEA TTEPIE TOL KTNEIOL
KAl ATTOSLVAUGVETAI OCO ATTOUAKPLVOUACTE ATTO ALTO.
Me Tnv £pevva Pag Seiape OTI N OTASIAKN ATTEAELOEP TN
aATTO TN YEWMETPIA SeV ONUAiVEl TNV ATTOSOXN TOL PLTIKOL),
AANG avTIBETWG TOV Slakar TTOO0o va TTapaxOel,
€0TW WG Wevdaiobnon, N eKOVA PIAC ATTOADTWG
YEWHETPNUEVNG PLONG
N otroia dev TTEPIOPICETAI EVTOG £VOC TTEQIPLAYHEVOL KNTTOL,
OTTWG cLPPaiIvVEl OTA YOAANKS avAaAoya,
QAAQ EKTEIVETAI PEXPI TO ATTEINO, KATASEIKVOLOVTAC
TNV KLPIAPXIA TNG TTAATWVIKNG 16€AG €TTI TNG YNG.

Topographies of Enlightenment
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MNEPIFPA®H MAGHMATOZ: To HaBnua evTacoOTaV OTO KOKAO pabnuaTtwy loTopiag kal Qcwpiag

TNG APXITEKTOVIKNG. MepieAduPave TapakoAobONnon celpdg SIANECEWY, COOTNUATIKN MEAETN
BePNTIKQV KEIPEVY, oLINTNON £TT' ALTOV OTNV OUAdA KAl EKTTOVNON £pyaciag, Ye Béua 1o
OTTOIO £TMAEXONKE ATTO EUEVA O€ CLVEQYATIA e TOV SI6ACKOVTA.

TITAOX EPTAZIAY: John Evelyn and the Third Earl of Shaftesbury, an essay on understanding
Nature.

BAOMOAOITIA: H epyacia pabuoloynOnke pe High Pass, Tov bynAotepo SnAadn paduod.
AIAAIKQN: Ralph Stern

XPONOJX EKMONHIHE: Xelpepivo e€aunvo 2001-2002

Evelyn notes in the opening of the "“Elysium Brittanicum” that when people “would
frame a Type of Heaven, because there is nothing in Nature more worthy and
illustrious they describe a garden”...He writes of a “Royal and universal plantation™:
“universal” meaning comprehensive, but also extensive, complete and perfect;

a garden that includes everything or has a universal application. The "Elysium
Brittanicum” balances between specific examples and general ideas or those things
that Evelyn says are “to be discovered by the mind only”. The mind’'s control or

overview of experimental evidence was vital to Evelyn’s gardenist purposes...

...The experience though of being within a garden by art’s perfecting of natural forms,
purging them of dross or accidents, educates the mind’s appreciation of the
unmediated forms in the larger landscape...The perspective is the view that brings

the whole together as one unified territory. The unity of the whole exists as an order
hidden beneath or behind the changing and chaotic appearances of the figures in
the uncultivated landscape. In chapter seven of his “Elysium Brittanicum”, Evelyn talks
about a progression from highly “artificial” and geometrically regular parts of a gar-
den to increasingly less * artificial” regularly disposed parts. Thus “Sylva”

praises “the great and masculine beauty which a wild Quincunx, as it were, of such
trees would present to your eye because the ability to recognize quincuncial order in

the wild is a product of those hortulan tutorials”...

Shaftesbury was deeply influenced by Greek thought...His way of thinking proceeds
particularly through Plato, Aristotle, the Stoics and Epicureans...Some of his doctrines
are related to the work of the Neoplatonists and the Platonized Christianity as well as
to the Cambridge Platonists of the seventeenth century...Shaftesbury explained why
the tailored forms of regular gardening needed to decrease gradually as we move
away from the mansion, first into less strict geometry, then into various gradations of
agricultural control and finally into the unmediated world of natural forms. He argued
that this declining scale of human control over the physical world was a lesson in un-

derstanding the inherent characters of all physical items.

For both Evelyn and Shaftesbury the garden is a most important part of paideia
because it contributes definitely to the education and the cultivation of the human
appreciation of the world.

XAPAKTNEICTIKA amooTTAacuaTa amod To Keihevo, oeh. 19, 32 kai 46



B. APXITEKTONIKO EPTO



APXITEKTONIKO EPTO - BPABEIA - AIAKPIZEIL - AHMOZIEYZIEIX 32

B.1.1 MeTaAAIKN kaToikia otnv MNaTpa
Avagpopd kal dnuoacicvon ota “Bpapeia AOMEX 2014" kai oTa “Bpapeia EIA 2013

AIAKPIZEIL: To ¢pyo SIaKPIONKE WG TO £KTO ATTO TA S§EKA KAADTEQA TTOAYUATOTIOINUEVA £OYA YIA TA
€N 2009-2013, oT1a “Bpapeia AOMEL 2014" ammod KPITIKA EMITEOTIA PE PEAN TOV apxITékTova Richard
Meier, Tov Juhani Pallasmaa -mpcony kabnynTr apxITeEKTOVIKAG OTO MoAuTexveio Tou Helsinki

kal péAog TnG KpITikAG EMTPOTIAG TV BpaPeiwy Pritzker- kal Tov MixanA Avkobdn, kaBnyntr

TNG APXITEKTOVIKNG IXOANG ToL University of Notre Dame oTig HIMA. Emmiong ota “BpafPeia EIA
2013" amo TIg 54 LTTOWNPIOTNTEG OTNV KATNyopia “KaTtoikia”, n KPITIKA ETMITOOTIN £TTEAEEE OKT
KQTOIKIEG OI OTTOIEG TTEPACAY OTN §e0TEPN PACN TWV PPAPREIWV KAl SEKATPEIC KATOIKIEG -EK TV
oTToI®V WIa ATAV N “MeTaAAIKA kaTolkia otnv MdaTpa”- ol otoieg “Eexwpilovy amd TNV amown

TNG CLVOAIKNG APXITEKTOVIKAG TTOIOTNTAG" OTTWG SIATLTTAONKE ATTO TNV ETMTPOTIN. TNV KPITIKA
EMTOOTI) TOL EIA cuppeTeixav ol Kupidkog Kupiakidng, MIATIGSNG TQT{Ag, opOTIMOG KABNYNTAG
IXOANNG ApXITEKTOV®Y E.M.T1. kKal ol apxITéKTovEG ApnG ZauTtikog, Nikog KTevdg kai MNpddpouog
NiKkn®opidng.

LYNEPTATEL: KodoTag TOIQUTTAOG - ZOVEQYATNG OTNV APXITEKTOVIKA PEAETN, ELyevia XaTt¢noTabpou -
MeAETN ToTTIoL, @Avog KIoLPTNG - ITATIKA PEAETN, ABNVA MATTavikoL - MEAETN PWTICUOL,
©avaong Kpeppvdag - Kataokevn, Nikog Waboyiavvakng - dotoypdenon.

XPONOX MEAETHX: 2006-2007

XPONO1X AMOMEPATQYHY: 2010

APXITEKTONIKO EPTO - BPABEIA - AIAKPIZEIL - AHMOZIEYIEIX

33

Q
1]

L;

Katown icoyeiou kKA. 1/200



Ye pNéN e TIG CLUPATIKES AVTIANWEIC TTEQI YAPOUL KAl OIKOYEVEIQG,
N KATOIKOG &€V NOEAE va TTAVTPELTEN KAl va KAvel TTaisia.
'Evag YETAANIKOG OKEAETOC OPYAV@VEl TOV ACLVABIOTO TPOTTO
NG TNG Kal SIaTpLTTWVTAG, OXESOV ETTIOETIKA,

TO TOTTIKO OTTTI-KOULTI, SNAQVEl TG GE ALTH TNV TTEQITITWON
N ATTOKAiVOLOQ CLPTTEPIPOPA Sev eival evoelEn aduvauiag,
AAANG QVTIOETA QTTOTEAECHA IOXLPENG TTPOTWTTIKAG POLANCNG.
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Frrrrnd >

Katown opo®ou kA. 1/200
To LTTVOSWUATIO TNG KATOIKOUL ETTIKOIVAVEL JE TOV XWOPO TOL KABIOTIKOV. Ta S0O ETITTAEOV

LTTVOSWUATIA PTTOPOLY VA ATTOPOV@OOLY ATTO TO OTIITI KAl VA VOIKIAOTOLY O€ TTERITITAON TTOL N

KATOIKOG &€V KAVEI OIKOYEVEID dwTOYPAPIa TS TTACIVAG OWNG TG KAToIKiag
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B.1.2 KaToikia otnv Kpnvn, Nartpa

Anpoacicvon otnyv “Emetnpiéa EAANVIKAG ApXITEKTOVIKAG 2017, AOMEL"

AIAKPIZEIZ: To 2017 10 £€pYO ETMAEXONKE WG £va ATTO TA €MTA KAADTEQA LAOTTOINUEVA £pYA OTNV

EANGSa via TNy TeTpaeTia 2014-2017 amo Tov Max Dudler, evog ek TV KPITQV OTO TTAQICIO TV
Boapeicv ToL TEPIOSIKOL “*AOMEL" kAl SNUOCIELTNKE OTNV ETTETNEISA EAANVIKAG APXITEKTOVIKAG
2017, AOMEL.

TYNEPIATEX: KodoTag TOIQUTTAOG - TOVEQYATNG OTNV APXITEKTOVIKA HEAETN,

Mapia IkoLEA - ZLVEPYATNG OTN UEAETN EPAPPOYNG, IAvvNng KiobETNG - ITATIKN PMEAETN, Tpiodog -
HAekTpOUNXAVOAOYIKA MEAETN, TavayidTng T¢OAag - Kataokeoun,

Nikog WaBoylavvakng - DwToypdpnon.

XPONOX MEAETHZ: 2007

XPONOY AMOMEPATQYHY: 2016 Kdatoywn icoyegiou kA. 1/200




TNV apPXn Ol KATOIKOI TIDOETACT AV EVIOVEG
EIKOVOYPAPIKEG AVAPOPES
"OTEYEG YE KEPAUISIa, ETAAEEIC OAV KAOTPO, XWPIATIKO OTLA".
O1 NUIKATELOLVOPEVEG CLVEVTELEEIG £6eIEaV OTI
N KATOIKOG ava@ePOTAV ACLVEISNTA OTIG EUTTEINIES TTOL €iXE
TaiovVTag KABe KAAOKQIPI OTNV ALAN TNG YIAYIAG TNG.
O KATOIKOG QVTIOTOIXO (PAVNKE TTWG Eixe AvVAYKN
aTo Eva TTEPIKAEIOTO KTHPIO, hE SuvaToTNTA
ETTOTITEIAG TOL KOOPOUL ATTO WNAQ.
Ta apxikA cOUPOAC ATTOKWSIKOTTOINBNKAV OTA SOUIKA TOLG
avaAoya kal 0dnynoav oTov TEAIKO oXeSIaouo.
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Mia KevTPIKR QLA YOPG ATTIO TNV OTTOId OPYAVAVETAI N KABNUEQIVOTNTA, YIVETAI O XWPOG O KATOIKOG ETTOTITELEI TOV XWPEO YLEG ATTo TN RIPAIOOAKN TOL, TTOL OTeEYALETAl OTOV SELTEPO

avaeopdg TNG KATOIKOL 6popo
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B.1.3 MNpwT0 PpaPeio oTov TAVEANNVIO SIAYWDVIOUO VEWDV
APXITEKTOVWYV YIA TN SIAUOOPWON YOAPEIWY TTONTIKOU KOUUATOG

AIAKPIZEIL: O siaywVIopog eixe 48 CLUPETOXES. TNV KPITIKN ETTITOOTIN ATTOTEAOLOAV OI: AVEPEAG
KoVpKoLAQG, APXITEKTWY, ETTIKOLPOG KABNYNTAG E.M.MM., Eiprivn ZaKeAAQPISOL, QPXITEKTWY,
eTTikoLPN KABNYATEIa A.M.0., MNMwpyog TUETIAAKNG, APXITEKTWV, ETIIKOLEPOG KABNYNTAG MNav.
Oeocoaliag, Kuplakn Katodvou, apXITEKTOV PNXaAvIKOg, ITTOPOG BodYIAG, TLYKOIVAVIOAOYOG, av.
KaBbnyntNg A.M.0., ANENG KOKKOG, KOIVWVIOAOYOG, av. KaBnyntng Avolxtou Mav/uiov, AevTtépng
KatoikapéAng, ypauuatéag OpyavaTiKoL.

YYNEPTATEL: KoooTag TOIQUTTAOG - CLUVERPYATNG OTNV APXITEKTOVIKN) HEAETN.

XPONOX MEAETHZ: 2005

XPONOZX AMOMEPATQIHY: 2006
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H apxiTekTovIKn £xel TN SLVAUN Va KATAPYE T AANOOL.
‘O1av £&va TTOAITIKO KOUUA TTPOETACTE
WG KATAOoTATIKA ToL a&ia Tn Siavyeiqa,
oxeSIA0CAUE TA YPAPEIQ TOL VA AEITOLPYOLV
UTTOOOTA, €€ KAl TTAVE OTO TTECOSPOUIO.
E€avaykaoape €701 TOV TTAANIO KOUPATIKO PNXAVIOUO
va ekTeOEl 0TO SNUOCIO PAEUUA TNG TTOANG.
TOV E0WTEPIKO XWPO TWV ECWKOUPATIKWYV AVTAAAAY WV
TOV KATApYNoaue, armodibS6ovTiag Tov aTov Mo
WG OTEYAOPEVO SNUOCIO TTAATWA.
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Me TNV OIKOVOUIKA Kpion
O TTATEPAG AvEBETE OTOV YIO
VA JETAPEPE TNV ICTOPIKA ETTIXEIDNON
aATTd TO TTOALWPEOPO SIATNENTEO VEOKAATTIKO
o€ £EVA UIKPO ICOYEIO.
ATTOSOUNCAUE TA ETTITTAQ
TOL KATACTAUATOG TTOL BoLAIALE,

METAPEPAPE TA CLVTPIUMIC

KAl T AvAoLVOECAE OTOV VEO XWPEO.

H apxitekTovIKA PICdONKE WG TEAETOLEYIA.

B.1.4 KQTGOTNUA pOLXWY OTNV £TTOXN TNG KPIONG.

To ¢pyo TTapoLoIdoTnke oTNV 9n Biennale Néwv EANAV@V APXITEKTOV®V.

AIAKPIZH: To ¢pyo emAEXONKe Kal ATTO TOLG 5 KPITEG TNG 9NG Biennale Neéwv EANAV@V APXITEKTOV®V

TOL EAANVIKOU IVOTITOOTOL APXITEKTOVIKNAG. EK TGV ETTIMEANTQV OTO QYO AvVAPEOONKAY OTA KEIPEVA

TOLG N ®evn Zaven kal o KwoTtag TolauTaog.
XPONOX MEAETHZ: 2016
XPONOX AMOMEPATQIHY: 2016
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B.1.5 KagekoTTeio oTnV TTAQTEia TuVTAYHATOG, ABrva
Anuocievon ota “Bpapeia AOMEL 2018"

AIAKPIZH: To 2018 10 £pyo €TTAEXONKE ATTO SVO KPITES (€K TV TPIWV) TV Ppapeicov AOMEX
2018, wg 10 30 KAl TO 50 AvTiIoTOIXa KAADTEQA TTOAYUATOTTIOINUEVO EPYO OTNV KATNyopia véag

APXITEKTOVIKAG O€ LPICTAPEVO KTHPI0. TO Epyo SNUOoCIELTNKE OTO TeLXOG AOMEL BPABEIA 2018.

LYNEPTATEL: Aéomroiva ITTOpoL - PwToypdapnon
XPONOX MEAETHZ: 2013
XPONOX AMOMEPATQIHY: 2014




O1 6V0 1610KTATES IoYLPICOVTAV TTWG €ival SeEIOTEXVEC.
AVTIOTOEWAE TOV TTAYKO TOLG
KAl EKDECAPE PTTPOOTA OTO SNUOCIO PAEUUA
ALTO TTOL CLVNBWGS KPLRETAI TTIOW.
H own ToL XWPEOUL gival TOPA Ol AvBPWTTOI KAl N §pAdcn TOLC.
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B.1.6 AvayvwaoTtnplo Kal kage otny MNaTtpa
Anuooicvon ota “Bpapeia AOMEL 2016" kal oTo 1epIodikd Archetype

AIAKPIZEIL: To épyo SiakpiBnke ota BpaPeia AOMEX 2016 wg éva amod ta dekaTtpia KaALTepA
TTEAYUATOTTOINUEVA Epya OTNY EAAGSA TO SidoTnua 2011-2015. Itn Siopydvwaon vmoPAnBnkav
152 ¢pya. Kpitég Arav o1 David Chipperfield, apxitéktwv, o Enrique Walker, apxITékTav,
avamAnE®TNG KabnynTtng Kai SIELOLVTAG ToL TTPpoypPdAuuaTog Master's of Science in Advanced
Architectural Design otn IxoAn ApxitekTovikng Tov Columbia University kal o Alberto Campo
Baeza, apxitéktwyv, kKaBnynTtng, otnv Escuela Técnica Superior de Arquitectura otn Madpitn.
To épyo SNUoCIedTNKE OTO WNPIAKO TTEPI0dIKO Archetype, 27 lavovapiov 2019. I1o ¢pyo emiong
avapépdnke n ovyypapéag Victoria Hislop, oe dpBpo Tng oTo Victoria Hislop, “Patra represents
the extremes of Greece - sublime and mundane”, THE GUARDIAN, 29 lovAiov 2017.
IYNEPTATEX: Ma Tov oXeSIaouo TOL ICOYEIOL CLVEQYACTAKAUE pe Tov KaoTa TolauTao Kal Tov
MNwpyo XaisdémovAo. @avogs KiobpTng - ITaTtikA PeAETN, Nikog Waboyiavvakng - DwToypdenon.
XPONOJX MEAETHI: MeAETN apXIKAG paong RIRAIOTTAEIOL TO 2007. MEAETN UETAOXNMATICUOL TOL
XDOOL O€ AVAYVOOTAPIO KAl KApE To 2013.

XPONOZX AMNOMEPATQYHY: 2013
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Ie QLTH TN OTAOUN, TTAV® aTd TO BIBAIOTTWAEIO,

PINOEEVEITAI TO AVAYVWOTAPIO-AVAWLKTAPIO



YTOV XWEO EPAPPUOTAPE APXETLTTIKEG XWPIKEG SOUES
SVO0 KTNEIAKWY TOTTWV TTOL CLOXETIOTNKAV PE TNV TTAPAYWYN TNG
YV@OoNG oTNV I0TOPIA TOL SLTIKOL TTOAITIOUOU:

TA KENIA JEAETNG EVOC UOVAOTNPIOL,
SIATETAYUEVA YOPW ATTO VAV KEVTRIKO KOIVOXPNOTO XWEO,
KAl TIG OKAAEG-KEPKIGEG EVOG TTAVETTIOTNUIAKOL APPIOEATOOU.
Ol pOoITNTEC AVTATTIOKPIONKAY OTN SounN
Kal, EVOTIKTOSWGS, ATTOTTOINBNKAV TN GLVNBON EAANVIKN TTOAKTIKN
TNG AVOPIWTNG OXAQYWYIAG.

ITOV XWEO ETTIKOATEI XOAAPOG ALTOEAEYXOG
KAl NBEANUEVN CIWTTA.
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B.1.7 Avadiapoppwaon SIauERIoUATOC OTNV TTEPIOXN

Matrdayouv, ABRva

Anuoaoievon oTo 1eplodikd KTIPIO

AHMOZIEYIH: To £pyo emAEXONKe Kal SNUOCIELTNKE OTO TTEPIOSIKS “TO KTIPIO™, 1. 2/Md&pTiog 2017, To euBadody Touv Slapepiopatog ival 40 T.u. kal PIAOEevei éva vEo {eLYAPI TTOL CLYKATOIKE yia
oeA. 40. TPATN POPA. ITOXOG HAG ATAV HECG TOL OXESIACUOL va BONBACOLUE OTNV KA CLURIGON TV
LYNEPTATEL: ATTOOTOANG ApOAiag - Kataokeur), MAkng MNavvomovAog - ®wroypdaenan. 500 AVOPAOTV GTOV PIKPO ALTO XWEO, EELTTNEETMVTAG EEATOUIKELUEVEG AEITOLPYIKEG QVAYKEG,
XPONOZI MEAETHE: 2010 OTTG TN BIRAIOBAKN KAl TO SIELELPEVO YOAPEID, TALTOXPOVA ATTOKALIOVTAG AEITOLPYIKOTATEG TTOL

XPONOI AMOMEPATQIHI: 2010 €ival KOIV@VIKA KABOPIoUEVES, OTTWGS N TpaTmeapia f) TO KAEIOTO LTTVOSWUATIO
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B.1.8 Bpapeio ovTotikng mpoTaong — Utopian proposal award
OTOV TTAVELPWTTAKO APXITEKTOVIKO Siaywviouo “Re-Think
Athens: A new city center in Athens along Panepistimiou Street”

AIAKPIZEIL: ITNV KPITIKA ETITOOTIA TOL SIAYWVIOUOL cLPPETEIXAV oI Anthony Vidler, TpouTavng
Kal KaBnynTtAG oTn IXOAN ApXITekToVIKAG ToL Cooper Union oTn Néa Yopkn, Eran Ben-Joseph,
KaBNyNnTAS APXITEKTOVIKAG TOTTIOL KAl ETTIKEPAANG TOL TUAUATOG ACTIKOL IXeSlacuoL OTO MIT,
Alfredo Brillembourg, emokénTng KabnynTtAG oTn IXOAN APXITEKTOVIKNAG Tov Columbia
University, Navvng ELPOATTIONG, TToAe0SOp0G, TOUROLAOG TOL AnudpxoL ABNvaiwy,
Mapidvva MOGoX0oUL, YEVIKA YOAUUATEAS TOL S10IKNTIKOL CLPPROLAIOL ToL IS§pLUaTOg Qvaon,
KwvoTavtivog Mwopditng, avamAnpwTthg KaBnynTAG oTn IXOAN APXITEKTOVIKAG ToL E.M.M.,
Richard Plunz, ka®nynTNg oTn IXoAr ApxiTekTovikng 1oL Columbia University, Charles Waldheim,
KaBnynTAg kal TTpoedp0g ToL TUNUATOG ApPXITEKTOVIKAG TotTiov Touv Harvard,

Bava Zévou, kaBnynTpIa oTn IXOA) APXITEKTOVIKAG TOL E.M.M.

LYNEPTATEL: KdoTag TOIQUTTAOG - TOVEQYATNG OTNV APXITEKTOVIKA PEAETN, Tlavayng
MavayiwToTToLAOG, eTTikOoLPOGS KABNYNTAG Kolvaviohoyiag EGvikob KamosioTpiakol
MavemoTnuiov - COUPOLAOG.

XPONOX MEAETHX: 2013
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Xe Pia EAANGSa e avioxupo KpAToG TTONTGV
KAl TTavToS\VaAUN OIKOYEVEIOKOATIA
oxedlacape TNV 060 MavermoTNUiov WS cLPROAO Kal pABbnua diavoiEng
TOL OIKOYEVEIAKOL KAOIOL TTPOG TOV SNUOCIO XWPEO Kal Rio.
MpoTeivaue TOV ETTIPEQIOUO TOL SPOPOL OE TUNUATA 55 T..
-000 &va TLTTIKO SLAPI- KAI TNV LIOBETIA TWV ACTIKWYV ALTWV TEUAXIWY
amd ABNvVaioLg TTOAITEG YIa 4 xpovia,
OLPPWVA JE PIA VEQ XAPTA TV ABNVQV,
Eva oLyXpovo SnNAadn KATaoTATIKO
TWV CLAANOYIKWY SIKAIDUATWV KAl TWV LTTOXPEWTEWY UAG
QTTEVAVTI OTNV TTOAN.
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B.1.9 MAma Chora: Zevoboxelako cuykpoTnua oto ‘0O60og,
Kapmabog, Awdekdvnoa

To épyo TTapoLoIAcTNKe OTNV 9n Biennale Néwv EANAV@V APXITEKTOV®DV Kal SNUOCIEDTNKE OTNV

“EmmeTnpida EAANVIKAG ApxITeKTOVIKAG 2016, AOMEL"

NAHPO®OPIEL A TO EPTO: ApxIKA TO £0YO HEAETAONKE OTO TTACICIO TIPOUEAETNG EEVOSOXEIAKOD

OLYKPOTAPATOG OTOV OIKIoUS “OB00g"” oTnVv Kapmabo. To 2016 eupabvvape kAl YEVIKEOTAUE TOV
TTPORANUATIONO OTO TTAQICIO TLYKPOTNONG EPELYNTIKAG TTPOTACNG TTPOG £yKPIoN ATTO TOoV Touéda

1 NG IXOANG APXITEKTOV®Y TOL EOVIKOL MeTooRiou MoAuTexveiov, LTTO TNV TTOTITEIA TOL KABNYNTN
Mavayidtn ToLEVIKITN.

AIAKPIZH - AHMOZIEYZEIL: To £pyo emAEXONKe kKAl ATTO TOLG 5 KPITEG TNG 9NG Biennale Néwv

EANAVGV APXITEKTOV®DV TOL EAANVIKOD IVOTITOUTOL APXITEKTOVIKNG. EK TGV ETTIUEANTMV OTO £0YO
avaeépdnkayv oTa Keigeva Toug ol HAlag KwvoTavtomovAog, @ewvn Zaven, NMdavog ToakdTTovAog
kal KooTtag Tolaumdog. To ¢pyo TapouoidoTnke, HETA aTrd TTOOOKANCN, OTNVY ékBeon Xenia
International Hotel Equipment Exhibition, Metropolitan Expo, 2018 atnv evoTtnTta «O1 véol EAANVEG
APXITEKTOVEG OPpAPATI(OVTAl TO HEAAOV TQV EEVOSOXEIDY KAl TOL TOLPICUOL OTNV EANGSaN.

To ¢pyo SnuooiedTNKe oTNV EeTnEiéa EAANVIKAG ApxITekTOVIKAG 2016, AOMEX, o¢A. 210-211.
XPONOJX MEAETHZ: 2014 - Tevikevon TNG 16€ag o€ gpevvnTIKO TTAQICIO - 2016
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MEOOTITIKEG ATTOWEIG EVOG TTAPASEIYUATIKOV SPATIOL



To kKAeloTO oTIiTl TG KapTttabov,
BWUOG OTO KPERATI TNS AVATIAPAYWDYNAGS,
AVAKEl SIKAIDUATIKA OTOV TTOWTOTOKO.

Ta vTToAOITTa ASEAPIa Sev TTAVTPEVLOVTAI TTOTE
YIa va TOV LTTNPEETOLY TTIOTA PIa {wN.

Ye PNEN YE HIa aTTo TIC TTIO OKANEES EKPAVOEIC
TNG OIKOYEVEIOKQATIAG
ATTOSIEOPWTANE TOV TTAPASOTIAKO TOTTO
KAl AvVoiEaue TO POVTEPVO SWUATIO
TV ETTIOLHIWY KAl TV ATTOAAVOEWY TTAVNYLEIKA

OTN MECOYEIQKN, KAOAOKAIQIVA, AloBNnaoIakn ¢puon,.




H EAANGSQ ptTOPE Va TTPOTEIVEI OTO TTAYKOOUIO KOIVO
Eva 1610TLTTO OXNHA PINOEEvIag
TTPOCPEPOVTAC OTOV “TaISITN” TNV EUTTEINIA CUUUETOXNG
oTn N ToL NOTOUL.
MeTaoxnuaTtilovTiag TNV I66Q TV CLUUPATIKGV KAEIOTWV
EeVOSOXEIOKWV CLYKPOTNUATWY O€ AVOIXTa
KTNPEICKA KAl OQYAVWTIKA CLOTHUATA
TToL SIACTTEIPOVTAI YECA OTOLG OIKICUOULG,
uTTopoLuE va oxedidoovpe avapabuilovTag avTo TTou &ival
S1EBVWC avayvwEIoIPOo KAl ayattnNTO OXETIKA UE TN XWPEA PUAG:
TN CLVONKN PIAG KOIVWVIKNG cLVLTTAPENG ATTO TNV OTToId
ammovoladel O AKAUTITOG KEVTPIKOG EAEYXOG,

KAl TO TTONITICUIKO TTACICIO TTOL ETTITRETTEI
TNV EVTOVN WOXIKN avTaAAayn PETaly TV avOpwTTwV.
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B.2.1 ATOUIKO QPXITEKTOVIKO QYO
Mp0ooHOBNKN KATOIKIAG O0TO AACOG, XAisAapl, ATTIKN

NAHPO®OPIEL A TO EPTO: O1 1810KTATEG ATTOPATICAY VA KATACKELATOLY TO VEO TOLG OTTITI

AV Ao TNV TTATPIKA KATOIKIA ToL cLILYOVL. To euPAdOV TNG KAIvoLPIAG KaTolkiag eival 100

T.4. Na AOYOLG AVTICEICUIKNG TTPOCTACIAG N VEQ KATAOKEL £YIVE ATTO UETAAANIKO OKEAETO. LTOV
TTPWTO OPOPO TOTTOOETOLVTAI TA SVO LTTVOSWUATIA TNG KATOIKIAG KAl TO AOLTPO, OTOV SEVTEPO
OpOoPO TO KABIOTIKO Kal N kKovliva. O OYKOG TNG KATOIKIAG OLYKEVTOVETAI O€ UIA KEVTPIKNA TTEQIOXN
TOL LPICTAPEVOL SWUATOG. MePIPEPEIAKA TV LTTVOSWUATICV AVATITOCCOVTAl ALAEG, OI OTTOIEC
TTPOCTATELOVTAI ATTO £VAV TOIXO €V €idel HAVTPAG.

LYNEPTATEL: ©@davog KiobpTng, MNdvvng KiobTNng - LTATIKA MEAETN, NAvvNg BaoiAeiadng -

MnxavoAoyikr HeAETn, ACRM - KaTaokeur
XPONOX MEAETHX: 2016
XPONO3X AMOTMEPATQIHY: YO KATAOKELN




TNV 1610pPLOYN TTPAKTIKA TV EANAVV
va xTiCoLV TO OTTITI TV TTAISIYV TOLG
TTAvw aTro 1o SIKO TOLG OTTITI,
ATTAVINOaUE
HE EVOOOIKOYEVEIQKES OPIOBETNOEIC ACPAAEIQG.
H véa {wor oLOTTEIPVETAI TTIOW ATTO ALAEG
TTOL TTPOCTATELOVTAI LIE TEIXOG.

Kar o1 yoveic armmo kaTw,
KoITaloLV TOV KOTTO TOLG VA AVTAEIRETA
KAUQAPWVOVTAG TN VEA YeVIA
TTOU €ival £ETOIUN va TTETAEEL.
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MPOOTITIKO TOL SELTELOL OPOPOL
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DWTOYPAPIEG TOL OPOPOL OTTWG KATATKELATTNKE
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Mia €mpAaveIad KATAOKELATUEVN ATTO OIKOVOUIKA LAIKG
AVATITOOCETAI EVTOG TNG LPICTAUEVNG KATOIKIAG.
EYKOTTEG KQI OTTEQ
ATTOKAADTITOLY TNV ETTISEPUIKI OXEON
TNG ETTIPAVEIAG PE TOV OKEAETO TOL KTNEIOD.

TO E0WTEPIKO ALTO SEPUA, KATAOKELATUEVO ATTO £LOBPALOTA
LAIKQ, EVOWUATWVEl DTTOSOXEC TTPOG XPNOoN.
MNooCAQUPBAVETAI ETOI WG PYAAAKO KAl ETTIITRETITIKO,
BonBwvTag TOV KATOIKO VA OIKEIOTTOINOEI
TIG APXEG TOL MOVTEQVOU.

Alauépioua ota INioia, ABrva

IYNEPTATEL: ACRM - MNavvng MoAwvag - Kataokeor.
XPONOX MEAETHX: 2016
XPONO3X ANOMEPATQIHY: 2016

APXITEKTONIKO EPTO 21

To Siauépiopa éxel eupadov 90 T1.u. ES@ PAéTTovpe TNV kouliva, To KaBIoTIKO, 5e€1d 0TO PABOG TNV
€ic080, KAl OTO KEVTPO TTPOOTITIKA TOV SIAS00UO0 TTIPOG TO £VA LTTVOSWHATIO KAl TO PEYAAO UTTAVIO

NG KATOIKIAg
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Avasdiauoppwon KaTokiag otov KaoTteAokauTtro, MNaTtpa OpBaiuiaTtpeio otny Kopivoo

LYNEPTATHY: ©dvog KiobpTng - ldvvng KiobpTng, TTOAITIKOI UnXAVIKOI. NAHPO®OPIEL A TO EPFO: TNa 1n SIaUOPP®oN TOL XWPEOUL EiXAUE EAAXIOTO TTPOBTTOAOYICUO.
XPONOX MEAETHX: 2016 XPONOZX MEAETHZ: 2016
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Zevoboxelakd oLykpOTNUA, MaAouki, HAeia

NAHPO®OPIEL A TO EPTO: To cLykpoTNUa Ba avamtuoooTay o€ HEYAAO aypPOTEPAXIO, OTO

OTTOIO LTTHPXAV NEN EKTETAPEVEG KAAAIEQYEIEG. ITOXOG TOL OXESIATUOL ATAV TO CLYKPOTNUA
va AEITOLPYNCEN WG EEVOSOXEIO KAI TALTOXPOVA WG £vVA PBIUATIKO HOLCEIO TNG TOTTIKAG
XAWPISag. KaBe SwpaTio Ba apiep@voTay o€ £€va TLYKEKPIPMEVO SEVTPO, OTNV ETTIKPATEIA

TOL OTTOIOL Ba {oVLOE O ETMIOKETITNG KATA TN SIAPKEIA TV SIAKOTTQV TOVL. ITOLG TOIXOLG TOL
Swpartiov Ba TapovoIdlovTay EIKACTIKA £pYa pE OEUA TO eKACTOTE §EVTPO. H BIBAIOBRAKN TOL
KGOt SwuaTiov Ba PiIAofevoLae emAeypéva eyxelpidia, Ta otoia Ba egnyoboav Tnv IoToEIa, TIG Setervehivio BaEoTTiy TeEveLETas o WLCHHTE T RN

1610TNTEG, TIG OLYYEVEIEG TOL KABE SEVTPOUL, Kal Ba Tapovoialay ToLG HDOOLE OTOLG OTTOIOLS

avTo ep@aviletal. Itn RIPAIOONKN v €idel ekBeUATWY Ba LTTNPXAV EPYAAEID YIa TNV KAANIEQYEIQ
KQI TN @EovTida ToL §EVIPOL. Me Tn PoNBeIa EISIKWY, OI ETTIOKETTEG O uTTopoLoAyv va Ta
XPNOIUOTTOINCOLY KAl VA PPOVTICOLY TO §EVTPO TOLG YIa GCO SIAoTNUd B6a (oboAv KOVTA TOU.
To CLYKPOTNUA Ba AEITOLPYOLOE £TCI WG £VA €I60C XWPIKNG £YKLKAOTIAISEIAG, e TN pondeia TNG
OTTOIAG OI €TMOKETTEG O pdbaivayv yia Tn LoN AAAd KAl Ba LAICONTOTTOIOLVTAV O€ OXEON WE
avTr), oe éva BPaBdTePO WLXIKO eTTiITTES0, KABWG Ba eixav {Aoel pIa 181aiTeEN EUTTEIPIA KOVTA TNG.

XPONOX MEAETHE: 2015
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dappakeio otny Martpa

NAHPO®OPIEL A TO EPTO: O1 I610KTATEG ATAV 181QiTEQT AVACULXO! AOYW TOL ETTIKEINEVOL VOUOU, O

OTT0I0G Ba ETETPETTE TN SIABECN TWV PN CLVTAYOYPAPOVLUEV®OY PAPUAK®Y OTA super market kai
TA KATACTAPATA TGV TTOALEOVIKWV PAPUAKELTIKGV ETAIQEIQV. ITO TTAQICIO TNG AvaASIAUOPPwONg
TOL XWPEOUL, HEAETHOCAUE TNV I0TOPIA TV PAPUAKEI®Y KAl CLVEISNTOTIOINCAUE TOV KEVTPIKO PONO
oL £€mmaile O TTAYKOG TOL PAPHAKOTIOIOL WG eSO cLVAVTNONG, CLIATNONG KAl CLUUPBOLAELTIKAG.
ITadiakd, yéca ota Xpovia, o TTAYKOG TV PAPUAKOTIOIRV €ixe amoduvapwdei Aoyw TG SIapkodg
ETTEKTAONG TV TTOOONK®V EKOETNG KAl TTAOANCNG TTPOIOVTWY LYEIAG. Mg TNV TTPOTACTH) YAG
Saoape oToV TTAYKO TOL PAPUAKOTIOIOD, €K VEOL, TOV IOTOPIKO, KEVTPIKO KAl KLUPIAPXO POAO

TOUL. TALTOXPOVA OUWG TOV ETTAVATIPOCSIOPICAUE WG TEBAATUEVN KAl ATTOSOUNUEVN YPauun. To
TTAPAS00IaKO YPAUUIKO OPIO AEITOLPYEI TOPA WG £vVa EMTEETTIKO TTESIO TTOL eVIOYLEI TNV APETN
ETTAPH METAEL TOL PAPUAKOTIOIOL KAI TV AVOPWTIOV TTOL £OXOVTAl OXI HOVO YId VA ayopdoouy
PAPHUAKA AAANG KLPIWS YIA VA HIAACOLY UE TOV PAPUAKOTIOIO KAl VA TOV GLUPBOLAELTOLY. H

véa S1aTagn PIAoS0&el va Eavadwaoel OTOV GAPPAKOTIONO TOV ICTOPIKO, AVOPMTIIOTIKO TOL

POAO, e€aocpalidovTag Tn BECN TOL ATTEVAVTI OTNV ETTEAACN TNG AVAVLUNG, PAJIKAG, EUTTOPIAg
TTPOIOVTWY LYEIAG.

MNANQ: ITIyMIOTOTIO HECAIVIKOL PAPUAKEIOL aTTO Ta XelpOypada Tacuinum sanitatis, Biévvn
(Trepitrou TO 1400), atd TO YNpIiakd apxeio Tov Alcohol and Drugs History Society.

AEZIA TANQ: ®appakeia ToL 1900 alva oTo Arkansas Kal avTioTolxa oTo Scottsville, Apxeio Tov
Scottsville Museum.

AEZIA KATQ: ToIobIA0TATO POVTEAD TNG TTPOTAONG KAI PWTOYPAPIA TOL LAOTTOINUEVOL XWEOUL.
LYNEPTATEX: ©@davog KiobpTng - OTATIKA PEAETN KAl KATACKELT), POTOYPAPNON - ATOCTOAOG
Xarinénuov.

XPONOX MEAETHX: 2012

XPONO1X AMOMEPATQYHY: 2013
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Movokartoikia oto BapBoAouid, HAcia

MNAHPO®OPIEL A TO EPTO: H heAETN TOL £€pYOL TTAPOLOIALETAI WG £va ATTO TA £TTTA KEPAAAIA TNG

S5I6AKTOPIKNAG poL SIaTPIPAC.
XPONOX MEAETHX: 2011

H ouPTTEPIPOPa pag
[A1S TPOG ™ Bpwuid
givar n avriépaon pag
oL KaTakpivel KaBe
avTikeigevo f16éa Ta omoia
puTopei va umepSEyovyv nva
AvalpEéCOLY YVWOTEG KA
ayamnuéveg TafivVounoeig

Mary Douglas
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ATTO TA KEVTPIKA TNG ETAINEIAG EI0AYAYAPE POVO SIATAEEIG.
TIG BIBAIOONKEG TIC XWEOBETATAWE OTNV ALAN.
O mratépag TouL ISIOKTATN,
TaPadooIaKOG XTIoTNG OTO VNOi,
TIC KATAOKEVLAOE ETTITOTTOL.
H unTépa TOL £pepe TA TTAANIA CAVTOPIVIA ETTITTAA TNG YIAYIAG TNG
KAl pag kEvinoe paiINapia OTo XEPL.

YmaiBpio BIRAIOTIWAEIO OTIC Kaudpeg, XavTopivn, KkAASeg

IAIOKTHTEL: MAMNALQTHPIOY AE - AnunTeng ®BTPOG
XPONOYX MEAETHE: 2011
XPONOZX AMOMEPATQIHY: 2011




APXITEKTONIKO EPTO 102

O11810kTATEG {ATNOAV O XWPEOG Va
“oLUPROAICEI TNV eTTAVAXENON KAl TNV OIKovouia™.
AVTI I COPUROANICUO KAl AvATTAPACTACN
TPOTEIVa aAnBeia kal Spdon.

O x@POG EOTTAICTNKE ATTOKAEICTIKA KAl JOVO
LE TTAOAIG ETTITTAQ KAl ETTAVAXPENCIUOTTOINKEVA LAIKA,
aTTO KATACTAPATA TNG ETAIPEIAC
TTOL XPOVIA TTAPEUEVAV KAEIOTA.

BIBAIOTTGAEIO TTAAIGV KAl OIKOVOMIKWY BIBAIGYV OTO CLYKOOTNUA
“Mc Arthur Glen”, Imata, ATTIKA

IAIOKTHTEY: MAMAIQTHPIOY AE

LYNEPIATEL: Ergon Plus - kataokeunr), Designers United - ypa®ioTikd, Bonjour Design - onuavoeig.
XPONOX MEAETHZ: 2011

XPONO3X AMOMEPATQYHY: 2011
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O 1EpEAC KAl Ol ETTITPOTTON TNG EVOPIAg
NBEAaV TTAPATOTIWS VA SIELPLVOLV TO SIATNENTEO,
OEIOUOTTIANKTO TTAPEKKANTIO TWV OTAPISEUTTOPWY TNG MNaTpag,
HMETAOXNUATICOVTAG TO O€ OTALPOEISH VAO HE TOOLAO.
AVT' QLTOL £EKIVNOAPE EVA CLYKIVNTIKO
OULUMETOXIKO TAEiISI OTNV I0TOPIA,
TO OTTOIO OAOKANPGONKE £TTTA XOOVIA HETQ,
HE TNV TTANPN ATTOKATAOTACN KAl AvASeIEn
TOL I81QITEPOL ALTOL VEOKAATTIKOL VAOUL.
To £EpYO XPNUATOSOTAONKE ATTOKAEIOTIKA
ATTO CLVEICPOPES TWV AVOPWTTWV
TNG €OYATIKAG ALTNG CLVOIKIAG
KAl HETAOXNUATIOTNKE O€ TOTTOONUO TNG KOIVOTNTAG,
OLPPROAO OPAdIKNG TTPOCTTIABEIAG KAl TLAAOYIKNG ALTOYVWTIAG.

YTATIKA €VioXLON KAl ATTOKATAOTACN TOL SIATNENTEOL
VEOKAQOOIKOL vaoL ToL Ayiou NikoAdouv, Agvka, MNaTpa

LYNEPTATEL: Iodvvng KioDPTNG - TTONITIKOG UNXAVIKOG, OTATIKA PEAETN KAl ETTIRAEWN OTATIKAG
evioxoong, AAEENG MovpvaTlAG KATACKELATTAG, ZevoPmV MATTacLOLUIOL - AayIoYPAPOG,
ATTOKATACTATEIG TOIXOYPAPIWV KAl TEUTTAOL, lwdvvng BéEppolog kal davn BeppoioL-ITepyIdakn -
oLVTNENTES, ATTOKATACTAON EOAIVGV KAl HETAANIKGV OTOIXEIWV KAl ETTITTAGY TOL VAOUL.
IAIOKTHTHZ: IEPA MHTPOMOAIL MATPQN

XPONOX MEAETHZ: 2005

XPONO1X ATOMEPATQYHY: 2011
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EPTO: AptoToicio oTny KEpkupa. To KTAPIO ATAV £vVa TTOALWPEOPO SIATNENTED OTO ICTOPIKO KEVTOO EPrO: Avadiauoppwon pyovokaToikiag oT1o Pio Matpdv. Xpdvog peAéTng 2014

NG KEpkLPAG. XpOVoGs UeAETNG: 2016 EPrO: Movokartolkia atn NaumakTo. Xpovog ueAéTng 2013
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EPTO: ItaTiKnA evioxLON KAl HETAOXNUATIOUOG SIATNENTEOL KTNPIOL TE POITNTIKH £0TIA PIKONG

kAipakag, MaTpa, 2013. ITATIKA PEAETN @Avog KiobpTng, lwdvvng KiobpTng.

Xpovog peAétng 2013 EPTO: Avadiapoppwon Katolkiag otov ANICcO, Axdia. Xpovog peAéTng 2011
EPrO: MNaidiatpeio otnv Apon, Matpa. Xpovog peAétng 2013. Xpovog amomepatoong 2013 EPrO: Aiapépiopa oto Néo Woxikd. Xpovog peAeTng 2011
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B.2.2 APXITEKTOVIKO £OYO OTO TTAQICIO TOL KOIVOL YOAPEIOL HE
Tov KwoTta Tolaumdao
ATTOKATAOTAON TV £yKaTaoTAoewV “TMAal EOT”, NaOTTaKTOG

MNAHPO®OPIEL A TO EPFO: Ta ox£81a TNG APXITEKTOVIKNG PEAETNG TWV £YKATAOTACEW®Y TNG TTAA]

ToL EOT oTn NALTTIAKTO £PepaV TNV LTTOYPAPN TOL Apn KWvoTavTIvién. To KEVTPIKO KTAPIO €iXe
KPIBEi OEICUOTIANKTO. 1€ CLVEQPYATIA PE TOLG TTOAITIKODG PUNXAVIKOLG lwdvvn KiobpTn kal ©@avo
KiobpTn oxedidoaue £vav VEO UETAANIKO QOPEA, O OTTOIOG TTAPAAGUPRAVE TIC OPILOVTIEC TEICUIKES
WONOTEIG. Mg aLTOV TOV AVTICEICUIKO OXESIACUS SIATNENCAPE AVAANOIWTEG TIG AETTTEG SIATOMEG TOL
LPICTAPEVOL OKEAETOL ATTO OTTAICUEVO OKLPOSEUA. H CLVEPYATIA PE TOLG TTOAITIKODG PNXAVIKOVLG
EYIVE HEC® BIM, pe xprion 1oL TTpoypduuaTog REVIT. Mdave ¢aivovtal xapakTnPIoTIKEG ATTOWEIG
atmod 10 POVTEAO TOL REVIT TGV OTO OTTOI0 SOLAEWALE.

LYNEPTATEX: ITATIKA HEAETN ©@Avog KiobpTng

IAIOKTHTHX: Arjuog NauLTTaKTOL

XPONOX MEAETHZ: 2016

APXITEKTONIKO EPTO 11

Poposotiriou
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MNpodlaypapeg BIRAIOTTIGAEIY MNATTacwTNEIOL
YIO EQAPPOYN O€ LTTOKATACTAUATA O OAN TNV EAAGSC

NAHPO®OPIEL A TO EPrO: Ito TTAQiCIO TNG OLVEPYATIAG PYOL PE TNV €TAIPEIA NATTAc®TNEIOL,

oL avaTédNKe 0 oXeSIACUOC KAl N ETTIRBAEWN OAWYV TGOV VE®V RBIBAIOTTAEI®Y, TA oTToid dvolyav
LTTO KaBeoTWG Sikaldxpnaong (franchise) oe TTOAEIG KAl OIKICPHOLG avd TNV EAAGSA. TuykpdTNoa
HIa OTPATNYIKA AVATITLENG TV VE®Y ALTWV KATAOTNUATWY, N OTTOIA TIOOEPAETTE TNV £PAPUOYN
BacikaV Kavovwy opydvwong Kal Siaxeipiong TNG SOUNAGS Kal TNG HOPPNG TOL EKACTOTE XOPOU.
TOVETAEQ Eva €YXEIPISIO TTEQIYPAPAGS TV PATIKQOV ALTOV APXWYV, OTO OTToI0 TTEPIAAUPBaAvVOTAV
akopa TTANBOG TTANPOPOPIWY YIA TNV APTIA EGAPPOYN TOLG. Me TOoV TPOTTO ALTO SOONKE N
duvaToTNTa Ta KATA TOTTOLS RIPAIOTIWAEIQ va oxedialovTal OXI ATTOADTWCS KAl KEVTPIKA aTTd
eUEVA, AANG ATTO APXITEKTOVEG TTOL EPYAZOVTAV OTOV iSI0 TOV TOTTO AVEYEQONG TOL EKACTOTE
KATAOTAUATOG. ALTO ETTETREWE APEVOC TNV TTOOCWTTIKN EUTTAOKN TOL KABE ISIOKTATN TN
S1audP@®an ToL BIBAIOTTIWAEIOL TOL O& CLVEQPYATIA e ETTAEYUEVOY, ATTO TOV IS0V, APXITEKTOVA.
AQETEPOL, TOTTIKEG TTAPASOTEIG, TIPAKTIKEG KAl DAIKA EVOWUATOONKAY OTO YEVIKELUEVO OXAUA,
05NYOVTAG T PIKPES TTAPAAANAYEG £TTI TOL TOTTOL AVTI PIAG ATTOALTA ETAVAAAUPBAVOUEVNG
EQAPPOYNG TOL. MIKPN £kBeon TTPOIOVTWY Aadiol oTo RIPAIOTIAEI0 TNG KaAaudTtag, Xopog
TTAPACTACEW®Y TTAISIKOL BedTpoL oTN NEa lwvia, KAapE KAl PIKPO APTOTTIOIEIO OTO KATACOTNUA TNG
Epétplag, €kBeon £pywv TEXVNG ATTO KAANITEXVEG TNG TTEPIOXNG OTO LTTOKATACTNUA TNG MULTIAAVNG,
NTAV OPICUEVES ATTO TIG EKSOXES BIRAIOTTIGAELIWY 01 OTTOIEG TTPOEKLYAY OTO TTAQICIO ALTAG TNG
OTPATNYIKAG OXESIATUOL KATAOTNUATWV PEYAANG aALCiSag. Mavw, evEeelkTIKA TeAida ato 1o

eyxelpidio.

IAIOKTHTHE: MAMALIQTHPIOY AE
XPONOY MEAETHY: 2005-2011
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Alapépioua otnv 060 raxtovpn, MNarpa

YYNEPTATEY: Nikog WaBoyiavvakng - poToypddnon
XPONOZX MEAETHZ: 2010
XPONOX AMOMEPATQXHY: 2010
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110 TTAQiCIO TNG avadiapopP®aONG evOoTTOINONKAVY Ol X®POoI Sinuépevbong Kai n Kouvliva.
IXESIAOTNKE €TTIONG I OeIpA Ao oTaBepd £mMTTAQ. KATAOKELATTNKE TTEQPYKOAQ KAl HAPUAPIVOG
TTAYKOG KOLZivag OToV £€WOTN YIA TNV AVATITLEN LTTAIOPIWY AeIToLPYI®V. Ta SpLIva dameda kail Ta

UWOAiKA KATAOKELACUEVA KATA TN §eKAETIA TOL ‘60 cLVTNENBNKAY OTTOL ALTO ATAV EPIKTO
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Bar “Lore” oto KoAwvaki, ABriva

YYNEPTATEL: L& cLvVeEQYQOTIa UE TOV ETTIUEANTH EIKACTIKGV XPNOTO LaPPidn, oTOV XM PO
EVOOPATWOONKE TO £OYO TNG EIKACTIKOL EPNG XAALBOTTOLAOL, TO OTTOIO BAETTOLME OTN
PwTOYPAPIa. NMEOKEITAI YIA TUAKA TNG MEYAALTEPNG eyKATAoTAONG BIDA, n oTroia cixe ekTeBei TO
2005 oT1o Mouaoteio TLyxpovng Texvng oTn ©ecoalovikn kal oTto Las Atarazanas otn IeRiAAn.
ApLG TexVIKN - Kataokevn, XpnoTtog TpIPNldg - Yyoa@IoTIKA KAl oNUAVOEIG.

XPONOX MEAETHZ: 2010

XPONOZX AMNOMEPATQXHI: 2010
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TOMmOG Eival

N .

AVASIaUOPPWON XWEOL KAl Video eykaTtaoTaon OTO
TTpakTopPEio Siavoung Tottou “Evpctn”, Maiavia, ATTIKA

NAHPO®OPIEL A TO EPTO: To mpakTopeio Siavoung Totou “Evpdtn" eixe HOAIG HETAPEPOE] o€

VEEG KTNPIOKEG EYKATAOTACEIG. Mag {NTHBNKe va S1axeipIoToLUE TOLS ASIAPOPOLS TTPOOAAAUOLG
oTa ypa®eia Tou S10IKNTIKOV Kal SIELOLVTIKOL TTPOCWTIIKOL. MPOXWENCAYE TE WA ICTOPIKA KAl
AVOPWITOAOYIKN £€PELVA TNG ICTOPIAG TWV TTPAKTOPEIWY Slavoung TOTToL oTnV EAAGSA. EkTeveig
OULVEVTELEEIG PE TOLG £PYALOUEVOLG KAl TLAAOYT ICTOPIKWY TEKUNEIWY, OTTWG OIKOYEVEIAKES
PWTOYPAPIEG SLO KAI TPIWV YEVEQDV AVOPWT®Y TToL gpydalovTay aTn Siavoun Tou TuTToL,
ATTOKAALYAV I £VEIAPELOLOA AVOPWTTOYEWYPAPIA. TALTOXPOVA AVASEIXONKE TO TTOADTTAOKO
oLOTNUA TO OTToI0 eEAC@AAIlel TNV KABNUEPIVE ATTPOCKOTITN Siavour Tou TOTTOL Te OAN TN
X®Pa. TEAOG, PAVNKE TTWG OTN CLYKEKPIUEVN KOIVOTNTA epYACOUEVMV ETTIKOATEI YIa I0XLPA
pIl@PEvn avTiAnwn, cOUPWVA Pe TNV OTTOIA N SlAavoun ToL TOTTOL eival éva amd Ta BepENIa TNG
Snuokpartiag. EKTOG ammd TN AeIToLPEYIKR avadiapop@@an TOL XWEOL TTPOTEIVAUE pId video
€YKATAOTAON, YECA ATTO TNV OTTOIA AVASEIKVOAUE KOUPATIA TNG ICTOPIAG TNG SIAVOUNG TOL TOTTOL
oTnv EAANGSA KAl aTTOKAAOTITAUE PEPOG TNG TTOALTTAOKNG SopNG ToL SIKTOOL Siakivnong.
LYNEPTATEL: Mdakng ®apog - video installation, Xpnotog LaPRidNG - eMUEANTAG EIKAOTIKQDYV,
MNpPyog XaibOTToLAOG OXeSIACUOG KAl KATAOKELH £EOTTAICUOL KAl ETTITTAGYV.

IAIOKTHTHL: EYPQIMH AE

XPONOX MEAETHZ: 2010

XPONOX AMOMEPATQXHI: 2010
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AvasIauoppwaon KaTokiag oto Movobevdpl, MNMaTtpa, Axaia

IYNEPIATEX: Mapia Ikobpa- CLVEQYATNG OTNV APXITEKTOVIKN LEAETN, AYYEAOG IKOVSOAC
FeTTOVOG - CLVEPYATNG OTNV PEAETN TOTTIOL

XPONOX MEAETHZ: 2010

XPONO1X AMOMEPATQXHI: 2010
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FEVVNUEVOG O€ Eva PTWXIKO OPEIVO XWEIO TNG Acukadag
O KATOIKOG -TTaldi 1810pLIa-
TTNEE pIa vTToTPOPIa armo To KoAAEyio ABnvav
OTAV ATAV OKTG ETV.

‘Epuye HOVOG YIa TNV ABNAVA KAl JETA YIA TNV AUEQIKN.
FOPICE TTOW WS KABNYNTAG TTAVETTIOTNHIOL
EPELPETNG KAI TTOINTAG.

YTO OTIITI TTOL OXESIACAUE TOV PAETTOLE
va EekovpadleTal OTO KABIOTIKO TOL
HE TN UNTEIKN YN TTOL TOOO VWPEIG OTEPNBONKE
va Tov aykaAiadel ammod TavTo.

E€oxikn kaToikia otn Agvkada

AEZIA: Katown kAiyaka 1/200
XPONOZX MEAETHZ: 2010
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O KATOIKOLXI ITPAO®EL

SENOO®DQON BEPYKIOTIX
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Mpiv oxebIA0W TO VEO AVAWLKTNPIO EQYACTNKA YIA TOEIG NUEPES
o€ Evav avTioTOIXO XWEO OTO TTAQICIO CUPUETOXIKNG
TTAPATAPENONG TOL TPOTTOL AEITOLEYIAG TOV.
YOVEISNTOTTOIVTAG TTOCO LTTOTIUNMEVN €ival
n ©€on 1oL CEPPITOPOL
oxebiaoa TOV VEO XWEO KATAPYWVTAG TOV CLYKEKQIUEVO POAO.
KaBe epyalopevog 6w £xel TOV SIKO TOL TTAYKO Kal TpaTTed,
TTapaokeLadlel TOLS SIKOVG TOL KAPESES
KQI TOLG TTPOCPEPEI OTOLG ETTICKETITEG TTOL BaA £MAEEOLY
va KaBioovv aTn SIKr TOL ETTIKPATEIQ.

AvayuokTtnpio “Si Doux”, Martpa

YYNEPTATEL: HAiag BAaxdkng - kataokeun, Tpiod0G - NAEKTOOUNXAVOAOYIKH HEAETN KAl ETTIBAEWN,
BagiAng MTapnG - HEAETN QTIOUOL, Queen studio - YpapIoTIKA KAl ONUAVOEIG.

XPONOX MEAETHE: 2010

XPONO1X AMOMEPATQXHI: 2010
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Miocw amd Ta Tpia Tpamédia TOL KATACTAPATOG AVATITOCCOVTAIl Ol BoNONTIKOI TTAYKOI TOL
TTAPACKELACTNPEIOL. ITO BABOG, OTOV OPOPO, PAETTOLUE TNV ATTOONAKN TOL KATACTAUATOG.
‘ONd TA QVTIKEIUEVA KAl TA TTPOIOVTA TTOL LTTOCTNPEIZOLY TN AEITOLPEYIA TOL XWPEOL EKTIOEVTAI T€

Kolvh B¢a. ITOXOC eival N avadeién TN EpYACiag WS TTAPAYOVTAG AlIoONTIKAG
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MeTd Ta YeyovoTa ToL AekepPpiov Tou 2008,

YIQ TNV KATECTPAPMEVN OWN TOL KATACTAWATOCS TV EEapxeiwy
N eTaipeia {NTNOE veES ABPALOTEG TTIVAKISES
opPBOoUaPUAPWON KAl pOPOLPICKA AVOIYUATA.
AVTITTOOTEIVA TN S1IAVOIEN TOL XWEOL OTN YEITOVIQ,

TOV 0EBACUO OTNV OWN TNG LTTAPXOLOAG ACTIKNG TTOALKATOIKIAG
KAl YIQ TIC ONUAVOEIC TN CLVEPYATIA UAG
HE TO KLPIAKATIKO IXOAEIO METAVAOTOV.

H AeEN “BIRAIQ” ypoapTnke e graffiti oe OAeG TIG YAWOOEC TV
HUETAVAOTWV TTOL PIANOEEVOLE OTNV ABRvVA CAUEPT.

Avasiapoppwon BIRAIOTIAEIOL OTNY 080 XTOLEPVAPN,
E€apxeia, ABriva
IAIOKTHTHY: MAMNAIQTHPIOY AE

XPONOY MEAETHE: 2009
XPONOY AMOMEPATQIHY: 2009
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AVO containers pIAoéEvnoav
YIQ TIG NUEPES TNG £KBeoNG TO PBIBAIOTTIGWAEIO.
AVTi yIa TTAYKOLG XONOIUOTIOINCAUE TA KIRWTIA
UE Ta oTToia n eTalpeia Siakivei Ta PIBAIA TNG.
TO €PNUEPO TNG METAPOPAC
ATTOKPLOTAAAGDONKE YIA AiyO € XWEO.

Epnuepo PIBAIOTIAEIO oTnV 1n Biennale Téxvng Tng ABrvag,
TexvOTTOAIG, TKAJ, ABrvVa

IAIOKTHTHI: MAMALQTHPIOY AE
LYNEPITATHY: NMavvng KapaxaAiog
XPONOX MEAETHZ: 2007

XPONOX AMOMEPATQYHY: 2007
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MNpooBNKN o¢ kaTolkia oto Movobevépl, MNaTpa, Axaia

TYNEPTATEL: ITaTIkr) HEAETN ledavvng KiovpTng
XPONOX MEAETHZ: 2006
XPONO3 AMNOMNEPATQIHE: 2007




APXITEKTONIKO EPTO 130 APXITEKTONIKO EPTO 131

EPTO: KataoTnua 10100L “Press Point” o1o Agpodpouio ABnvayv “EA. BeviZEAog”. 1610KTATNG EPTO: Kat&oTnua TOTouL aTov 6TaBus6 HeETpd “Aoukioong MAakevTiag”, XaAavspl, ABRva.
MpakTopeia Alapovrg Torrou APTOI-EYPQMH EME. Zuvepydmng MNwpyog XaiéomovAog. ZJuUHETOXN 1610kTATNG MpakTopeia Alapovrg Tomov APTOZ-EYPQMH EME. Kataokevr Arcon Constructions.

UE TO TTPWTOTLTTO CLOTNUA “AiTTOAO” oTNV ékBeon“Designlab”, OAvuTakd TLYKEOTNUA XpOVOG PEAETNG 2007-2008. XpdVOg amomepaTeong 2008

EAANVIKOO, 2010. XpOVOG PEAETNG KAl ATTOTTEQATONG 2009 EPTO: KatdoTtnua TOTToL oTo euTtopIko kévTpo “Golden Hall”, Mapouvol, ABriva. Kataokeur Apug

EPrO: Alapdppwon §@UATog Ot LPICTAUEVN TTOALKATOIKIA OTNV MAaTEa. XpOvog peAéTng 2009 Texvikf) ATEE. XpOVOG HEAETNG 2008. XpAVOG aTomepATmong 2008
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EPFO: F'pageia KTNUATOUEDITIKAG €TAIPEIAG oTNV MNaTpa. Xpovog peAéTng 2007. Xpovog

EPTO: Katoikia ato MAatavi, Martpa. ITatikn eAeTn MNavvng KoAoppag. Kataokevn MNavvng amommepdTong 2007
KoAoupag. Xpovog pereétng 2006. Xpdvog amomepdtawong 2008 EPTO: Alauépiopa o€ VEOKAAOTIKO KTHPI0, oTNV 060 Priya ®epaiov. Matpda. Xpovog PeAETNG 2006.
EPrO: Katoikia otnv Kepahovid. Xpovog peAétng 2007 Kartown xwpou, kAipaka 1/250
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EPTO: Itatikn evioxuon KAl amokaTaoTacn AnuoTiKoL Kail Mupvaaciou IxoAeiov Bovitoag, Bovitoaq,
AITwAoakapvavia. ITaTikn geAETN lwdavvng KiobpTng. TpioSIacTaTeG ATTElKoVioeig AXIANEQG Z06NG.
EPTO: Tpageia KATAOKELATTIKAG eTAIPEIAG OTNV 060 Priya ®depaiov, Martpa. Karaokevr Xapitog I610kTATNG Nopapxia AITwAoakapvaviag. Xpovog HeEAETNG 2006

MamadomovAog. Xpdvog HeAETNG 2006. Xpovog amomepateong 2006 EPrO: Katoikia oto MAatdavi, Mated. ITaTikh peAétn Mavvng KohopBag. Kataokeur MAvvng

EPTO: Avadiapdpgwan kaToikiag atny EAekiotpa, Matpa, Axaia. Xpovog peAétng 2006 KoAouRag. Xpdvog peAETNG 2006. KaTown KTnpiov, kAiuaka 1/250
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EPTO: ToYKpOTNUA KATOIKIQV OTNV EyAukdada, Martpa. ITaTikn PeAETn: lwdavvng KiobpTtng.
Karaokevn: Navvng KoAouRag. Xpovog PeAétng 2005. Xpovog amotrepdtwong 2005
EPIO: Avadiaudppwon kaTolkiag oto Kotpadvi, MNatpa. Xpovog peAeétng 2005
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EPTO: KThplo Yypa®ei®Vv kal KataoTnuatey otnv Néa EOvikn O86 Matpov-ABnvay, Martpa.
Xpovog peAeTng 2005
EPTO: MoAITIOTIKO kal aBANTIKO TTapKo, MecoodTda, Axaia. I1610kThTNG Afuog MecodaTdag.

Xpovog peAéTng 2005
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EPTO: TOUUETOXN OTOV APXITEKTOVIKO Slay®VIouo “Avamiacn mhateiag EAevBepiag kal Tov EPFO: TOUPETOXN OTOV APXITEKTOVIKO SIAY@VIOUO “ILYKOOTNUA KATOIKI®V KAl KATAOTNUAT®V
TEPIBAANOVTOG XWPOUL, AcLKWOIA". L& cuvepyaaoia pe Toug MNavvn Kapaxdaio kai MNopyo oTo Metagouvpyeio TNG ABrvag — TEK AE, AOMEL". ¥e cuvepyaaoia pe Toug MNavvn KapaxdAio kal
TooAdkn, 2005 MNopyo TooAdkn, 2005

EPTO: AvayukTnpIo KAl ECTIATOPIO OTa Bpaxvéika, NMatpa, Axaia. Xpovog peAétng 2005 EPTO: Alapoppmaon §@UATOG Ot TTOALKATOIKIA oTnV MNaTpa. Xpovog peAétng 2004
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EPTO: MoAuvkaTtoikia pe @oItnTIKA SiapepiopaTta otny MaTpa. Xpovog PeAéTng 2004 EPTO: Katoikia ato Movobsévépl, MaTtpa, Axaia. Xpovog peAéTng 2002
EPIO: ATTOKATAOTACN POVOKATOIKIAG TOL MeCOTTOAEPOL OTO MaykpdTl. XpOvog peAéTng 2003. EPTO: A€lommoinon Tng Teploxng TNG Aipvng ARLBoL, KepaAovid. 1810KTATNG Anpog Kepaloviag.
Xpovog amotmepdtwong 2003 Xpovog peAeTng 2002



[. EPEYNHTIKO EPTO



EPEYNHTIKO EPTO - AIAAKTOPIKO 144

Aev UTTOPOLHE VA MIAAME YIA XWPO...
TTAPA POVO ATtd TN OKOTTIA TOL AVOPWTTIOUL.
AV QTTOSECUELTOVE ATTO TOV LTTOKEIUEVIKO OPO...
TOTE N TTAPACTACN TOL XWPEOUL SV ONUAIVEI
ATTOAOTWC TITTOTE.

Immanuel Kant, Koitikr) Tov KaBapob Adoyou

r.1 AiSaktopikd

TITAOX: O emavampocsiopIcUOG AVTIANWE®DY KAl KABNUEPIVAV TIPAKTIKMV WG HECO YIA TOV
oxeSlaopod TNG KaTolkiag

IXOAH: IXOA APXITEKTOV@V MNXavikeVv EBvikob MeTooRiou MoAuTexveiov

TOMEAZ: Topéag II, MoAeodopiag kal XwpoTtagiag

TPIMEAHZ ENITPOMH: AnpnTteng @INITTTISNG - emMPBAETQYV, Mavayidtng TovpviKidTng, EAewvopa
IKOLTEPN AISACKAAOL (Av. KaBnynTtpia Koivavikhg AvBpwttoloyiag kal Adoypagiag oto AMNO)

EZETAITIKH ENITPOMMH: Zopia Avyepivol - KoAwvia, Avspéag KodpkovAag, NEAAN Mapba,
Fewpylog MaveéTocog

YNOTPODIEL: H §1aTpIRN TTPAYUATOTIOINONKE PE TNV LTTOCTAPIEN TOL ISPLUATOG QvAon YEC®
TETOAETOLG LTTOTPOPIAG. MeTA ATTO emITLXIA OTIG €§ETATEIG TOL ISPLUATOG KPATIKWV YTTOTPOPIOV
¢EAaPa kal Tnv vrroTpo®ia IKY, TNV oTToia OTN CLVEXEID ATTEPPIYA AOYW TOL OTI ATTOSEXTNKA TNV
vTToTpogia Qvaon.

XPONOZX ENAPZH3 KAl YITOITHPIZHI: lavoudapiog 2004 - deppouvdpiog 2012
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TN IXOAR APXITEKTOV®Y Mnxavikav Tou E.M.T. kal oTo EBvIKO 1§puua Epevvay kataTédnke BiBAio
455 oeNibwV Ue TO KLPIWG Keipevo TNG SIATPIPAG, KAl ETTITTALOV TTAPAPTNHA 215 TeAiSwV pe TIG
OLVEVTELEEIG TNG £PELVAG TTESIOL
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Marti é&kava avTo 10 SISAKTOPIKO

MeTa TIG OTTOLSEG oL APXICA VA £pYALOPAl WG APXITEKTOVAG
oxedlalovTag KLPIWS KATOIKIES.

O1 KATOIKOI YIA TOLG OTToIoLG oXediala, £Selxvay UIa ApPIBLPIC

ATTEVAVTI OTN JOVTEQVA APXITEKTOVIKN.
H apgiBouia auvtn dev oL PaIvOTaV CLYKPOTNUEVN
OLTE KAV ATTOADTWG CLVEISNTH.
MNepIcoOTEPO Epolade Pe TTAPATTPOIOV pIag PabuTepng
oLyxLong A&V, ETTIOLUIRYV KAl OTOXWV.
MeAéETNOQ €16 PABOG TO PAIVOPEVO ALTO OTN SIATPIRA LOL
YIQ VO UTTOPEC® VA TO LTTEPPW
KAl VA KAVW TNV APXITEKTOVIKA TTOL TTIOTEL .




X1 S1aTPIPA POL XPNOIPOTIOINCA PEBOSOLGS
TNG KOIVWVIKAC avOPWTTOAOYIAC:
€0TIAON TNG £PELVAC OE XWEO KAl XpOvo (Axaia 1970-2010),
EMTOTTIA TTAPATAPNON SElYUATOG KATOIKIGV
KAl NUIKATELOLVOPEVEG CLVEVTELEEIG [UE TOLC KATOIKOLG,
TTOOKEIMEVOL VA KATAVONOW TN OKEWN KAI TN COUTTEQIPOPA TOLG
O€ OXEON PE TNV KATOIKIA KAl TOV TPOTTO (NG EKEI.
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H pakpoxpovia Tapapovr otov TOTTo oLOXETI(eTAl Ye TOv Pritchard kal pe akopa éva
pebodoloylko amapaitnto. Katd tn Siepebvnon YIag CLYKEKPIMEVNG KOIVWVIKAG oudadag,
0 €PELVNTAG OPEINEI VA TTApaApEivel TOOO KAIPO OTO eSO TNG £pevvag, {WVTAG avAapeoa
OTOLC YNYeveic “O0o0o xpelaletal yia va poladel ye Evay amo auvtodg Tou isioug” (9).
IObppwva Pe Tov Pritchard, n épevva mmediov MPoBTTOBETEl ATTO PEPOLG TOL EPELYNTA

TNV EKPABNON TNG YADOTAG TOV KOIVWVIKWV LTTOKEIUEV®Y TTOL PEAETAEI KAl TNV €V PEPEI
EVOUATWON TOL OTNV KOIV@VIKA TOLSG opdda. Ta TAapamdave ATToTEAOLY TTPOLBTTOBECEIC
YIQ pIa avBPWTTOAOYIKRA £€PELVA, PIAG KAl OTNV TTOAYUATIKOTNTA N KATAvONOoN £vVOGg
TTOMTIOHIKOD palvopévoL bev eival GAANO aTtd £va €i60¢ HeETAPPAONG TTOL KAAEITAI Va
KAVEI O £PELYNTAC, ATTO TNV KOIVWVIKA TTOAYMATIKOTNTA TTOL SIEQELVA OTO TTOAITIOUIKO

oLOTNUA TNG SIKAG TOL KOIVWVIAG...

... Z0JQ®Va pe TN Mason, TNV NUIKATELOLVOUEVN CLVEVTELEN O EQELVNTAG EXEI
€€APXNG OLYKPOTATEI LIA CEIPA £€PWTNPATWY TTOL APOPOLY TA {NTAPATA TTOL BEAEI
va Sigpebvnoel. KaTta Tn CLVEVTELEN, TTOAEG POPEG TA EQLWTAPATA AEITOLPYOLV
TTEQICTOTEQO WS APOPMES YIa TN SIAvoIEN TNG cLIATNONG PE TOV EPELVMPEVO. ALTA
n katebOuLvonN eival TToL §IAPOPOTIOIEI TN CLYKEKPIYEVN pEBOSOAOYIa atTrd TNV AAAN
TAPAS00N TWV KOIVOVIKOV EPELVAOV (TNV OvopalouevNn TTOCOTIKA £épevvda), KATd TNV
OTTOIa KAEIOTA EQWTNUATOAOYIA ATTELOVLYVOVTAI OTA LTTOKEIMEVA TNG EPELVAG TTOAAEG

POPES XWPIG TNV EMTOTTOL TTAPOLOIA TOL I610L TOL gpeLVNTA (85).

H emdiwén HeTAoXNUATIOPOL TNG OLVEVTELENG O PIA OLIATNON PE TOV EPELVMPEVO
obnyei oTOV TTPOCSIOPICHO TNG NUIKATELOLVOUEVNG CLVEVTELENG KAl HECA ATTO HIa OElpd
AAN®V OVOUAT®V OTTWG NUI-SouNUEVN ) XaAapd dopnuévn. MNa 1n Mason n eveAi§ia oTo
TTAQICIO TNG OLVEVTELENG ONUATOSOTEI TNV ATTOSOXN ATTO PEPOLG TOL £QELVNTA, OTI O
510G 0 epELVPEVOG PTTOPEI Vva kKaBodnynoel oe évav Pabud Tn ocvlATNon... O epeLYNTAG
KAAEITAI VA £EEPELVNTEI TO PAIVOUEVO TTOL TOV eVEIAQEPEl, WS TTESIO eEWTEPIKOTNTAG OTO
OTTOIO PTTOPEI VA TOV EEVAYNOTEl HOVO O EPELVAOUEVOGS, WS YNYEVAG ALTOL AKPIPWCS TOL

e€w-TIKOL TTESioL.

(9) Edward Evan Evans-Pritchard, Koivavikn AvBpwmoAoyia, [1951], Kapdauitoag,
ABnva, 1998, oeA. 106-107.

(85) Jennifer Mason, H ie€aywyn Tng moI0TIKAG épevvag, [1996], EAANvVIka Mpduuarta,
ABnva, 2003, oeA. 83-131.
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Baoikn pouL BewpnTiKA avapopd
ATTOTEAEI TO £0YO TOL CNUAVTIKOL
AvOPWTTOAOYOUL Kal oTOXAoTH Pierre Bourdieu
O OTTOIOG AVESEIEE TO TG
TQ TTPOIOVTA TOL LAIKOUL TTOAITICUOUL
-OTTWG MIa KATOIKIO-
oLv&EoVTaAl e YAWOOIKA PpaAIvVOUEVA
KAl TTAPAYOLV TTAEYUATA SECUELTIKGV - OTEQEOTLTTIKGV
AVTINNWERV KAl TIOAKTIKGV.
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INUAVTIKOI APXITEKTOVEG KAl BEWPNTIKOI TG APXITEKTOVIKNAG £EXOLV OTPAPEI TIC TEAELTAIES
SekaeTieg oTn SlIEPELVNON TWV TTOANITICUIK@V CLVICTWO®Y TNG KATOIKNONG. H katevbBovvon
ALTA CLOXETICETAI KAI PE TO EVOIAPEPOV TV APXITEKTOVAV YIA TIG KOIVWVIKEG KAl
AVOPWTTIOTIKEG ETTIOTAMES KAl EIGIKA TNV KOIVAVIKI avOpwTToAoyia. 'Hén amo mn
Sekaetia Touv '60, o Aldo Van Eyck otpépetal otTnv avBpwTttoAoyid... Le yia TéTola
KatebOLVON KIVABNKE N YVWOTH £pELVA TTOL TTPAYUATOTTOINCE oToLS Dogon oto Mali
™G AQPIKNG, O& CLVEPYATIA PE TOLG AvOpPwWTTOAOYoLS Paul Parin kai Fritz Morgen-
thaler mou g¢pydalovrav Nén oTnNV KoIvoTNTA. e avaloyn KatedOLVON KIVABNKE KAl TO
¢pyo ToL Amos Rapoport Avvoun apxITEKTOVIKE KAl TTOMTIOTIKOI TTAPAYOVTEG, YECT
amd TO OTTOIO ETIXEIPNOE VA SIATTPAYUATELTEI £161KA TO KTHPIO KATOIKIAG O& OXEON WE

TO TTOAITIOHIKO TTAQiCIO EVTOG TOL OTToioL ALTO avatapdayetal. Eivar emiong péoca oTn
Sekaetia ToL '70 TTOL TO EVOIAPEPOV TV APXITEKTOVWYV OTPEPETAI YEVIKOTEQT TTOOG TNV
AV@VLUN OIKOSOWIKA §0ACTNPIOTNTA WG TTOAITIOUIKN EKPAVON TOL KABe TOTTOL...[ICO-
MOS].

...XTa TEAN TNG SekaeTiag Tov '50, KAl OTA TTAQICIA YIAG AvOPWTTOAOYIKAG epyaciag
oTnV AAYEPIA, O KOIVOVIKOG OTOXAOTAG Pierre Bourdieu BAETTEl KI ALTOG TOV TPOTTIO

pE TOV OTT0i0 Ta OPIa KAl TA TTEPACHATA OTNY KATOIKIA TNG KOIVOTNTAG TV KapOA®Y
TTOL PEAETA, AVATTAPAYOLY CLYKEKPIUEVES KOIVVIKEG SOUEC. H HEAETN TNG KATOIKIAG
TV KaPvAwv amod Tov Bourdieu eviacoetal oTa TAQioId ToL SOoUIoPOL, TTAPoLOIALE!
oUW pIa 1Slaitepa evllapépovod PeEBOSOAOYIKN LHETATOTIION, KAOWG OTPEPEI

TNV avOPWTTOAOYIKN OTITIKN TTPOG TOV TPOTTIO PE TOV OTTOIO SIATTAEKETAI N LAIKA
TTPAYUATIKOTNTA TNG KATOIKIAG, PE ALTO TTOL O 510G OVOUALElI TTONITIOUIKO OIKOSOUNUa
TNG AVTIOTOIXNG KOIV@VIAG TToL epevva. H épevva ToL Bourdieu beixvel OTI n kaToikia eivail
Eva aKkOPa TPOTOV TNG KOIVWVIKNG SOUNG, KABMWS OpYyav@VETAl HECoa Ao éva ocLOTNUA
SIMOAIKQV avTiBéoewy. Na Tov Bourdieu Ta KOIV@VIKA DTTOKEIHEVA -€6C) Ol KATOIKOI-
BpiokovTal §¢é0IOl TNG KATOIKIAG TOLG, KABMWE ALTH AVATTAPAYETAl WG £€VA KAVOVIOTIKO
TIAQICIO TTOL SIAUOPPRVEI CLYKEKPIMEVEG AVTIANWEIC KAI KABNUEPIVES TTOAKTIKEG. ..

...XTN OLYKEKPIYEVN SIATPIPRN OTPEPOPUACTE KAl EMEIC OTIC YVWOTIKEG TTEPIOXES TTOL BETOLY
WG KLPIO AVTIKEIMEVO S1EPELYNONG TOLG TA TTOMTICUIKA KAl KOIVAVIKA Qpalvoueva... H
peBodoAloyia SiepebVNONG TV KTIPIWV KAl padi ToL TPOTTOL TTOL PIAAVE Ol KATOIKOI TOLG
yla auTd, PpEONnKe o€ CLVTOVIOUO WE TNV Epevva ToL Bourdieu. NMAaPAAANAD EVOOUATOOE
TNV ICTOPIKNA OTITIKA €TTI TV KOIVOVIKQV SOPMV TTOL avaTTapdyovTal HEC® TOL KTNPIoL

KaTolkiag, LTTO TIG HEBOSOAOYIKEG KATELOVLVOEIG TNG KOIVWVIKAG 1I0TOPIAG. ..

XapakTNEIoTIKA armooTiacuaTta amo 10 SI6AKTOPIKO



AlepebvNoa ETTIONG TIC KATOWEIC TWV KATOIKIWV TOL S€iYUATOG
HMEAETNG, EpaPPOCOVTAC AVTi YIA TNV TOTTOAOYIKN TTPOCEYYION
TN SlaypaupaTikn Aoyikn (diagrammatic analysis).
MNpokeral yia peBodoloyia SiepebvNoNG KTNEICKWY HOPPOUATOV
n oTToia £xel BePNTIKA LTTOOTNEIXOE Ao Tov Michel Foucault
Kal £xel peBoSoAoyIKa e€eAixBei atrod TNV ouada
Aesthetics and Computation Group
TOL Massachusetts Institute of Technology (MIT).
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1976

1986

1996

- 1| 2006

AlQypdupPaTa KATOIKI®V OTA OTTOIA ATTOTLTIAVOVTAI Ol ECWTEPIKOI TOIXO!I TV KTIPIWV PE Ta

avoiypatd toug. KAipaka 1/500
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ITNV TOTTOAOYIKNA TTPOCEYYION, N TAPASOCIAKN APXITEKTOVIKN, TA KTNPIAKA HOPPOUATA
eVOG LPICTAPEVOL OIKICUOL A pMIAG TTOANG, ATTOTLTTVOVTAl e TN BornBeia ToL TOTTOL

KAl TV TTAPAAAAY®V TOL. H TOTTOAOYIKFA TTOOCEYYION OTITIKOTTOIE SNAASH TO TTOAAATIAO
TNG LAIKAG TTEAYHATIKOTNTAC TOV KTIQIWY HECK TOL OXNUATOG TOTTOG - TAPAAAAYEG.
IOPUP®VA Pe TOV Argan, o TOTTOG “...TTPETTEI VA YiVEI AVTIANTITOC WG N E0WTEPIKN Soun
MIAG HOP®MNG, N WG APXN TTOL EUTTEPIEXEI €V SLVAWEI ATTEINEC HOPPOAOYIKEG TTAPAAAAYEG
KAl SOUIKOVC HETAOXNHUATIOPOVLGS TOL i610V...". O Argan ava@EépEeTal £TIONG OTOV TOTTO WG
Kavova, £T01 OTTWGS opileTal OTO I0TOPIKO Ae€IKO TOL Quatremere de Quincy. Kata Tov
Argan, o TOTTOC WS Soun, dpXn N Kavovag oxeTifeTal AITIakd Pe TNV TTAPAAAayr, odnyei

o€ ALTA KAl AVTIOTOIXA QLTI TTPOEPXETAI ATTO EKEIVOV.

AVTI TNG TOTTOAOYIAG TTPOTEIVOLHE pIA AAAN HEBOSOAOYIA AVAALONG TV KATOWEWDY TOL
Seiypatog PeAETNG. MpodkeiTal yia TNV ovoualoyevn SiaypauuaTikn availvon
(diagrammatic analysis), n omoia otnpiletal oe AOYIKEG TTOL TTPOEPXOVTAI ATTO
S1apopa yvwaoTiKa Tedia, OTwS n oTaATIoTIKN, N e€0pLEN-6edopévay (data-mining), n
YPAQIOTIKA KAl N oTiITIkoToinon dedopévay (information visualization)...AuvTd ToOUL pag
evola@Eépel AT TIG KATOWEIG KAl ALTO TTOL ETTIXEIPOLUE VA avabdeiEovpue pe Tn PonBeia
™NG SIAYPAUPATIKAG AOYIKNAG €ival O TOOTTOC HE TOV OTTOIO N KABNUEPIVH YAWOOA TV
KATOIKWV CLOXETICETAI PUE TNV LAIKA TTOAYUATIKOTNTA TOL KTNEIOL, £ETOT OTTWG ALTA
ATTOTLTTVETAI OTIG KATOWEIG TTOL SlEPELVOLUE. KATA CLVETTEIT, TO €PWTNPA TTOL TEBNKE
WG APXIKO, APOoPA TN OXECON AVAPESA OTN YAWOOA KAl TNV LAIKA TTRPAYHATIKOTNTA TOL
KTnpiov...

OETOLUE WG ONUEIO eKKiVNONG TNG SIAYPAPPATIKAG avAALONG... éva onueio To omoio Ba
UTTOPOLOE VA XAPAKTNPEIOTEN Ao ToV Bourdieu wg KATI TNG KATOIKIAG TTOL N YAWO oA
TPooslopilel aLOAIPETWGS. MPOKEITAI YIA EKEIVO TO TTEQPACHA TO OTTOIO Ol KATOIKOI
ovopdadouy “KevTpIKAn TTOPTA™ TNG KATOIKIAG TOLG... TO COVOAO TV 20 KATOWEWY PIAG
SeKAETIAG PYETATOTIZETAI £TO1 WOTE OAEC AVTEG OI “KEVTPIKEG TTOPTEC" TV OTITIQV vVa
BpeBoLV e Eva vVEO KOIVO ONUEIO... (N KEVTPIKN TTOPTA) aTToTeAEl Eva COPPOAO, TO AeEIKO,
Aéel “eival KaBopIoTIKAG onuaciag” f éva onueio OIS ALTO OTO OTTOI0 AvAPEPOVTAl

Ol oNUEIOAOYOI. MPAYUATI, N KEVTPIKA TTOPTA TOL CTTITIOL AVTIUETWITIOTNKE OTNV £€QELVA
aLTA WG ONPEio, OXI WG TO ONPEIO TTOL TLVAVTIOLVTAI TO CNPAIVOV PE TO ONUAIVOUEVO,
AANQG €KEIVO TO AANO ONUEIO ATTO TO OTTOIO PUTTOPECAUE VA TIACOLUE TN YAOOCA KAl va TN
oLPOLUE HECA OTNY 0BOVN TOL LTTOAOYIOTH.

XapakTNEIoTIKA armooTiaouaTta amod 1o S1I6AKTopIKO
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O evTOTIIOUOC TOL ONUEIOL TNG KEVTPIKAG TTOPTAG NTAV YIA PAC TO KAPPWPA TNG
YA®OOAG TTAV® OTO YNPIAkd oxeSIACTAPIO, N Kivnon TTOL PYAG eTTETPEWE va Eavadolpe
TO TG N YAQOOA eMPBAANETAI OTA TTOAYHATA WG YEVIKELUEVN Sl0IKNON, £€TC1 OTTWG TO
gixe meplypdwel o Roland Barthes. Me auTo OPWGS TO KAPPWUA TNG YADOCOAC TTAV® OTO
ONUEIO TNG KEVTPIKAG TTOPTAG, YTTOPECAME VA AVAADCOULUE TN YAWOOA OXI HEoa aTtd
TNV €MOTAPN TTOL SIEPELVA TIC SIKEC TNG APXES, TN YAWOOTOAOYia, oOTe HETA ATTO TNV
“katepyapid NG TEXVNG TOL AOYoL" (OTTWG Aéel o Barthes), aAAd pe Ta SIKA pag TexVviKa

EQYAAEIQ, TIG YPAUMPEG KAl TOLG XAPAKEG, OXI MIADVTAG AAAG PETPDVTAG TNV.

Ol TTEPIOXES TNG TTOKVWONG ATTOTLTTAVOLY ALTO TTOL OTNV LAIKA TTOAYUATIKOTNTA EXEI
OTTOTAXOEI OTIC KATAOTATIKEG APXEG TTOL eTMIRAAAEI N YADOOTA... AV TO SiGypapua
PAVEQWVEI TN SETHELON TNG KATOIKIAG ATTO TN YA®OOA, TO i610 TO SIdypaupa avadelkvLel
KAl ekEiva Ta TTESIA TNG KATOIKNONG TA OXETIKWG atmmodeopevuéva... Kabog n diadikacia
™G SIayPAPPATIKNG avaivong sev Baciletal oe apaipeon €1 TNG LANG, O& Apaipeon
TV TTAPAAAYDV ) TV ATTOKAICE®V (OTTWG OTN TUTTOAOYIKN HEO0S0), TO TTAPAYOUEVO
S1AypAPPa ATTOTLTTVEl Paldi TOCOO ALTO TTOL OTNV KATOIKIA Eival KAVOVIKOTIOINUEVO OCO
KQl aLTO TTOL PEPIKGG ATTOKAIVEI ATTO TOLG KAVOVEG... Eival o1 i81eg oI yeBodoAoyikeg
APXEG TTOL AKOAOLONONKAV OTNV KATACKELH TOL §IAYPAPUATOG, TTOL, KABWCS Sev
agaipecayv TIGC TAPAAAAYEG TOL TTOAAATTIAOD TNG LAIKAG TTEAYUATIKOTATAG, OTITIKOTIOIOLY

ALTEC AKPIPAOG TIC ATTOKAICEIG WG TTEPIOXEG APaiONG...

Ol1 TTEPIOXEC TNG APAIWONG TOV YPAPNUATWY... uag Seixvel SnAadr) ekeivo Tou
AVTIOTEKETAI OTN YAWOOA KAl OTIG KOIVWVIKEG OTABEPEG TTOL ALTH aAvaTTapAayel,
AVASEIKVLEI EKEIVO TTOL CLYKPOVETAI PE TNV KOIVWVIK) OTATIKH KAl TTOL PYTTOPEl va

™V amoduvapoel... ETolI To S1Iaypappa AEIToLPYNOE Pe TOV TPOTIO TTOL TO EiXE
OLAAGREl 0 Foucault, évag oToXaoTAG TTOL €V ATAV APXITEKTOVAG, XAPTOYPAPOG N
TTPOYPAUUATIOTAG AAAG TTEQICTOTEPO OPAUATIOTAG. To SIAYPAUUA TV KATOIKI®V SV
XPNOIUOTTOINONKE “...yIa VO aVATTApACTHCEl €va TTPOBTTAPXOVTA KOO0, AAAG yia va
TTaPAYEl EvaVv VEO TOTTO TTPAYUATIKOTNTAG, £€VA VEO HOVTEAO AANBEeIac... (KaBwg) kaBe
S1IAaypappa TEPIEXEl, TTAPATIAELP WS TWV ONUEI®V TTOL SIACLVSEE, ONUEIa TA OTToia
€IVAl OXETIKAOG EAELOEPA 1) ATTOSECUELUEVA, ONUEIA SNUIOLEYIKOTNTAG, UETAANAAYNGS KAl

avriotaong”. (81)

(81) Gilles Deleuze, ®ovk®, [1986], MAéBpov, ABriva, 2005, ceA. 70.
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1976

1986

ATIO TNV £PELVA PAVNKE TTWG
TA KOIVRVIKA OTPWHATA OTNV EAAGSQ,
SIOTAKTIKA aAANG oTaBepa
AKOAOLBOULV TIC APXES TOL POVTEQVICHOU:
N SounN TNG KATOWNG YiVETAI TTIO AVOIXTN,
S1IELEVLVOVTAI TA AVOIYUATA TWV KATOIKIWY,
ToAAaTTAacIalovTal Ol LTTAIBPIOI KAl NUILTTAIBPIOI XWEO!,

1996
EVO E0WTEPIKA O XWPOC TNG KATOIKIAG EVOTTOIEITA.

AlQypdUPaTa KATOIKIOV OTA OTTOIA ATTOTLTTAVOVTAI Ol EEWTEPIKOI TOIXOI TV KTIPI®V HE TA

avoiypatd toug. KAipaka 1/500
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Katd 1n ekaetia Tov '80 TO pECO TTAATOG WIAG PTTAAKOVOTTOPTAG PTAvel Ta 1,20 péETpa
o¢ avTiBeon pe TO PECO TTAATOG PUTTAAKOVOTTIOPTAG TNG TTPONYOULHEVNG SEKAETIAG TTOL
Sev Eemmepvd TO Eva pETPO. H peyeBuvon ToL TTAATOLG TV TTEPIUETPIKAV AVOIYUAT®V
ouvexileTal KAl KATA TNV emoOpevn dekaeTia. Méoa oTo 1990, 10 YECO TTAATOG pIAG
MTTAAKOVOTTOPTAG PTAVEI TO EVAUIOT PETPO KAl OTABEPOTIOIEITAI EKEI UE MIKPEG
SIAKLPAVOEIC YIA TIC ETTOUEVEG SEKAETIEC. EKTOC aTTO TNV abBENON TOL TTAATOLG TWV
TTEQIMETPIKDV AVOIYHAT®Y, Ol KATOIKIEG aTrO TN SeKAETIA TOL '80 KAl HETA ATTOKTOLY
oTAdIaKA TTEPICCOTEQT AVOoiydaTd... H yeyéBovon 1oL TTAATOLG TV AVOIYUAT®OV, OF
oLVSLACPO HE TOV TTOAAATTAACIACUO TOL APIBPOL TOLG, 0dnyel o CLVOAIKA AabLENON
TNG ETMIPAVEIAG TV TTEPIMETOIKOV AVOIYUATWY TNG KATOIKIAG. AV O HECTOG OPOG TOL
OLVOAIKOU eURASOL TV AVOIYHATOV TTAV® OTOLG TTEPIPMETPIKODG TOIXOLG ATAV KATA TN
Sekaetia TOL 1970 SEKAETTTA TETOAYWVIKA PETPA, PECA OTNV ETTOPEVN SekaeTia TO eUPadoOV

ALTO AVEPYXETAI OE EIKOTI TTEVTE TETPAYWVIKA PETPA...

H amoduvapwon e0wTEPIKA TNG ALOTNPENS OPIOBETNONG TV SWUATIV TNG

SekaeTiag 1oL '70 KAl N CLVETTAKOAOLON ATTWAEIQ TOV KABAP®V 0POOYWVIKWY TOLG
TTEQIYPAUUATWOV 06NYEi KAl € §1IaQOPETIKA Siaxeipion ToL e€WTEPIKOL TTEQIYPAUPATOG,
TTOL OpIle TNV KATOIKIA TOL '70 WG Eva CAPEG KOLTI TTOL EVTOC TOL KAEIVEI HIKPOTEPA
emiong cagn KouTIa, Ta dwudTia. O OYKOG TNG KATOIKiag amd Tn dekaetia Touv '80 kal
META TTALEI OTASIOKA va TTAPOLOIAlEl TN POVOAIBIKOTNTA TNG TTPONYOLHEVNG SeKAETIAG.
H 81aTTAaon TOL OYKOTTAQCTIKOU ATTOKTA CLVOETOTNTA, TA OTITIA TNG SEKAETIAG TOL
1980 oTASIOKA ATTOPAKELYVOVTAI ATTO TO ALOTNPEO YEWUETPIKA OPICUEVO TETPAYWVO TNG
TTponyoLpevNg SekaeTiag. To TTepiypaApUa TNG KAToIKiAg Sev eival To ammAd opBoyVvio
TTAPAAANAETTITTESO TNG SekaeTiAG TOL '70, AAAG pIa cOVOETN TEBAACUEVN YPAUWN...

H petaPaon amo 1o TEPIPETPIKO UTTAAKOVI OTOLG ETTIMEPIOUEVOLG LTTAIBPIOLG XWPOLGS
oéNnyei KAl o€ Yia onPAavTikn ab&énon ToL CLVOAIKOL eURASOL TV LTTAIBPIWY XWPWV

TNG KATOIKIAG. 1€ OXEON ME TO TTEPIUETOIKO OTEVO PTTAAKOVI TV KATOIKIWOV TNG SEKAETIAG
ToL 1970, yé¢oa otn Sekaetia Tov 1980 ExovLue LTTEPSITTAACIACHUO TOL YECTOL OPOL TOL
eUPadol TV LTTAIBPIWY KAl NUILTTAIBPIWY XOEWV TV KATOIKIOV. EVed 0 HEcog 6pog Tou
eUPAdOL TV LTTAIBPIWY XWPEWY TWV KATOIKIQV TOL ‘70 gival TTEPITTOL €IKOTT TETPAYWVIKA
METPA, TNV ETTOHEVN SEKAETIA O S€IKTNG ALTOC PTAVEI KOVTA OTA 50 TETOPAYWVIKG PETPA.
ITIC €TTOUEVEG SVO SEKAETIEG EXOLUE HIKP ALENTN TOL HECOL OPOL TOL CLVOAIKOD
eUPAdOL TV LTTAIBPIWY, TTOL OTABEPOTIOIEITAI TTEPITTOL OTA £ENVTA TETOAYWVIKA UETPA.

XapaKTNEICTIKA aTTooTTacuaTta amod 1o SISAKTOPIKO
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O1 aANQYEG OTIG KATOIKIEG TNC TTEPIOXNC eV €ival UOVO XWPEIKES
AAAG €LPVTEPA TTONITIOUIKEG
KABWS onuatoboToLv:
HIa TTIO AVOIXTH OXEON AVAUECQA OTO ATOUO KAl TNV KOIVAVia,
VEOLG POAOLG PECTA OTNV OIKOYEVEIQ,
LI TTIO ATTEAELOEPWPEVN OXECN HE TO CWUA.
XApAKTNPIOTIKO TTAPA&elyua QTTOTEAE N peTaPaon amo 1o
"KAAO KAEIOTO TaAOVI”
LE TA ETTITTAC TTOL ATTAITOLOAV CWHATIKN TTEIBAPXIA, KAl
OTTOL N OIKOYEVEID OTTWC EAEYE XOQAKTNPIOTIKA:
“vrobéxetal EEvoug”
(eTopOAOYIKA: & - vOG / 0 aTtO - £€w / e€dTEQIKOC),
OTO CLYXPOVO “KABIoTIKO pe TNV T¢apapia kal Tn Pepavta”
HE TN VEa S1IATAEN KAl LAIKA CLVONKN,
OTTOL OTTWG Aéve CUEQRA:
“¢pxovTal ol pirol”.
(ETOHOAOYIKA: PIA-OG / PIN® / AyaTTwW)
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...MeTa TN SekaeTia TOL ‘80 OI ETIPEPICUOI TOL XWEOL XAVOLY TNV ATTOALTOTNTA TOLGS. H
amodlidpBpwon TV TAAICI®OV TV dwuaTiv kal n sidvolfn TNg kovlivag odnyoLyv ot
HIa VEQ EAELOEPIOTNTA TV CWUATWY, TNV KATAPYNON TOL ALOTNPEOL ETTIUEPICHOL TWV
Spdoewy kAl padi ToL EMPERIOUOL TV POAWYV. O AANAYEC ALTEC CLOXETICOVTAI PE TIG
VEEG SIEKSIKNTEIG TTOL APOPOLY TNV ATTOSECHELON TOL CWHPATOG OTN SdekaeTia Tov ‘80,

AAAQG KAl YE TIC KATAKTAOEIC TV YOVAIKEI®V KIVNUATOV TNG i61aGC SEKAETIAG. ..

...H petdpaon ota mo avoixta Kal EMTEETTIKA OXAPMATA KATOIKNONG TTOL KATAYPAPETAI
amd TN SdekaeTia ToL '80 KAl UETA, CLOXETICETAI UE TIG TTOMTIOUIKES S1EKSIKATEIC TNG
petatroAitevong. O vEOG TPOTTOC SIAXEIPIONG TOL XWPEOL EVTOC TNG KATOIKIAG cLVEEETAl
pe AANQYECQ O€ AVTIANWEIG KAl KABNUEPIVEG TIPAKTIKEG TTOL ONUATOSOTOLY pIA VEQ
oxEon avApecda OTOLG YoVveig Kal Ta TTaldid Toug... OTTws avagépouy ol Bappakdg

Kal MavayiwTtomTmoLvAog, YETA TN SekaeTia Tou '80, “evidG TNG OIKoYEVEIAS ApXICAV vVa
omavifovy KaBIEPWPEVEG CLUTTEQIPOPES, OTTWG N ACKNON ALOTNPENG £€0LOIAG TWV
eVNAIK@V atmévavTl 0TouG avnAIKOLG YIa TNV eTTIROAN TV SIKOV TOLG AlMV"... ALTO
TTOL EUTTESWVETAI OTO CLAAOYIKO ETTITTESO WG AVAUOPPWON TOL BECTUOL TNG OIKOYEVEIAG
OEePENIDVETAI OTIG PIKPEG TPOTTOTTIOINCEIG ETTI TNG LAIKAG TTPAYUATIKOTNTAG TNG KATOIKIAG.
H d1avolén Tov caioviol, N AVAPOPPWON TOL KAAOL KAVATTE, N KATAPYNON TRV
KQLOTAAA®V ETTAVATIOOCSI0PICOLY TN OXECN TOL CWPATOG WE TN POoPA. TavTdoxPOoVa
eKTOTTICOLY TO KABEOTWGS TNG {NUIAG Kal €Tl e€ac@aAiiovy OTI n véa oxéon avapeca

OTOLC YOVEIC KAl TA TTAISIA TOLGS SEV €ival TTIA TIMWENTIKA...

...Katd tov MNMopyo AEPTIAR, N €0WTEQIKOTNTA KAl O EYKAEIOUOG XApaKThpI{av
TTaPado0Iakd TN OoXéon TNG EAANVIKAG OIKOYEVEIAG PE TNV ELPVLTEPN KOIVOTNTA...

Ol véeg 81aTALEIC TNG KATOIKIAG PETA TN SekaeTia ToL ‘80 0dNnNyoLy, OTTWC eidaue,

O€ AVTIKATAOTAON TV TTOAKTIKAV TOL TAAOVIOL KAl opidoLV Hia vEéa cLVONKN
OLAANOYIKOTNTAG. ALTOI TTOL CLVAVTIOLVTAI HECA OTO VEO, PELOTO, OXETIKAOG SIAVOIYUEVO
TTAQICIO TNG KATOIKIAG, peTA TO '80 Sev ATTOKAANOLVTAI TTAEOV EEVOI AAAG ilol. TOUPOVa
eEAANOL pe TOLG BauPakd kal MavayiwTtomovAo eival amd Tn dekaeTtia Tou '80 kal

META TTOL N KATOIKIA YEVIKOTEQO OTNV EAAGSA “Tépa amd KATAPULYIO TV HEARDV TNG
OIKOYEVEIAG... METAPRANBNKE KAl O ONUAVTIKN €0TIA cLVAVACTPOPNCS". H aAAayn avTtn
KATAKTAONKE ATTO TA £VEQYA KOIVAVIKA LTTOKEIMEVA PETA ATTO TIG OIKEIEG SIEKSIKNTEIG
TNG OIKEIAC TOLG. H aAAayn TOL OIKOSOUAUATOG TNG KATOIKIAG CLOXETIOTNKE ETOI PE TNV
AAAQyn TTOL TTPAYHATWVOTAY OTO AAANO OIKOSOUNUA, ALTO TNG EAANVIKAG KOIV@VIAG.

XapakTNEIoTIKA armooTiacuaTta amo 10 SI6AKTOPIKO



Ol XWPIKEC ALTEG AANAYEG TALTOXPOVA
TTOOKAAOLV AyXOg OTA ATOUA
ylaTi ouveTTAyovTal PNREN
HE KATEOTNUEVEG TTPAKTIKEG KAl QVTIAAWEIC OTTWG:
TOV BECPO TNG KAEIOTAG OIKOYEVEIAG TTOL AEITOLEYEI
TTOOOTATELTIKA KAI AVTAYWVIOTIKA TNG KOIVAVIAG,
TN CLUPRATIKA KATAVOWI KAl IEQAEXIA TV POADYV
MECQ OTNV OIKOYEVEIQ,
TNV EVOXIKN -E OPNOKELTIKEG KATARBOAEG- OXECN UE TO CTWA.
Katd tn diadikacia oxedlacuoL JIag vEQG KATOIKIAg,
N EKAOYIKELON TV CLOXETIOUWY AVAUETT OTOV XWPEO
KQI TA TTAPATTAV® PAIVOUEVA
BonBda ToLG AvBPWTTIOLS Va LTTEPPROLY TO AYXOGS TNG PNENG,
Va KATAVONOOULYV TOV HOVTEQVIOHO
KAl VA TOV DTTOOTNEIEOLV.
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...XTN OLYKEKPIUEVN SIATPIPRN O APXITEKTOVIKOG OXESIAOUOG TTOOTEIVETAI WG TTESIO YIA TN
SNUIOLPYIKN CLPHETOXN TOL KATOIKOUL PE OTOXO TOV OTOXACTIKO £TTAVATIOPOCSIOPICUO TV
AVTIANYE®Y KAl TOV KABNUEPIVAOV TTRAKTIKQV TTOL €MRAANOVTAI ATTO TO KABEOTWGS TNG

VPIOTAPEVNG KATOIKNONG...

...O oxedlaoPOG HIAG VEAG KATOIKIAG TTOOTEIVETAI WG SIAYPAPPATIKY) avAALON €TTi TNG
YADOOCAG TOL EVTOAOSOTN TOL APXITEKTOVA, MIA AVAADLTIKN -TTEQICCOTEPO- Siadikaoia

TTOL OTOXEVLEl O€ Eva AKPIREG AVTIKABPEPTIOUA TWV SIATLTTOTEWY TOL KATOIKOL £TT TNG
LDAIKAG TTPAYHATIKOTNTAG TNG KATOIKIAg TToL Ba kaTtaokevaoTel. O oxeSIACPOG AKOAOLOEI
TNV avTioTpo®n AOYIKN TNG SIAyPAPUaATiKNG availvong. O apxITEKTOVAG KAAETaAl va
S1axeIpIoTEl TIG TTANPOPOPIEG TTOL Sivel O KABE KATOIKOG WG TTPOG TOV TPOTTO {WNG

ToL. OI TANPOPOPIEG OUWGS EXOLV ETCI CLYKPOTNOEI PHECW TWV NUIKATELOLVOUEVY
OLVEVTELEEWY, OTE VA AVASEIKYDOLYV TNV ETELOTNTA TOL KABE AVOPMOTIOL, TIC ATTOKAICEIG
amod 1O KOIVA atmodekTd TTAdiIcIo (WG TTOL eidaue va avamapdyetal yéoca amo TIG

TTUKVQOEIC TNG YAWOOAG.

...ATTO TN SlEpebVNON TOL PAIVOPEVOL TNG KATOIKNONG OTNV TTEQIOXN MEAETNG YVwpPilove
OTI N Slaxeipion TOL XWPEOL YIA TO GAYNTO AVATTAPAYEl AKOUA PEXPI TIG HEPEG HAG
OPICUEVES KOIVWVIKEG OTABEPEG TTOL PacilovTal oTn Sidkpion avaueca oe “poxeipn”
kal “kaAn Tpamelapia”. Mpokeital yia diatagn mouv odényei oe éva cOVOAO aTo
Seopeboelg, ol oTToieg eyKAWPICoLvy ¢ évav BABUO TN §pAon TV KATOIK®WY KLPIWG
™G VedTEPNC YEVIAG. EISIKG 0 TTpoobiopiopog “kain Tpamelapia”, oe 10X0L péxP! Kal
onuepa, eidape OTI ETRAAAEI HECA OTNY KABNUEQIVOTNTA TTEPIOPICHOVLS AVAAOYOLG

HE EKEIVOLG TTOL ETTERAAE OTA CWOPATA TO “KAAO caAovI” Tng dekaeTiag Touv ‘70.
'EXOVTAG EVTOTTIOEI QLTEC TIGC SECUEVLOEIG, €0TIAJOLE KATA TIGC CLVEVTELEEIG PE TNV A.L.
(TTPOKEITAl YIA eVTOAOSOTN YIA TOV OXESIACHUO TNG KATOIKIAG, OTOV OTTOi0 epapudoae
™ yeBodoloyia NG SIAaTPIPAG) OTNY aKkPIPN TTEPIYPAPT TOL TPOTTOL XPNONG ALTOL
TOL TPATECIOL. LTOXOG €ival Ol AVAALTIKEG TTEQIYPAPES VA ATTOSIAPOPWOOLY TIC
OLVNOEIG KWSEIKOTTIOINTEIG TNG YADOOTAG, EKEIVEG TIG TTOUKVAOEIS TTOL avadeixBnkav amo
™ SlaypappaTtikr availvon. Eivar yéoa amo 1I¢ avaALTIKEG ALTEG TTEQIYPAPES TTOL Ba
EMSIEOLUE TNV OPIOOETNON TOL XWPEOUL COUPWVA UE TIC EEATOMIKEVUEVES TTOAKTIKEG
TNG KATOIKOL KAl OXI PACEI TOL TTPOTSIOPICUOL “KAAO", HEC® TOL OTTOIOL EibAUE OTI

N YAOOOQ ETTIXEIQEI VA UETACKNMATIOEI TNV KATOIKIO O€ EpYAAEIO KAvVOVIKOTTOINONG KAl
TEIOAPXIAG TOV COUATWYV.
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...AUECQ OLOXETIOUEVOG PE TOV OPO AKATACTACIA €ival KAl © TTPOOSIOPICUOG TNG
koulivag wg “BpodpikNg”... ZOUP®Va pe TNV Douglas, oTIC TAPASOTIAKESG KOIVWVIEG,
AAANG o€ £va PaBuo kal oTIC OLYXPOVEG SLTIKES, N PPWMIA bev oLOXETICETAI TTAVTA HE
ALTO TTOL AVAIPEI TOLG GPOLE TNG LYIEIVAG, KAl APA UTTOPEI VA TTPOKAAECEI AoBEvela,
AAAG KAl JE EKEIVO TO OTTOIO AVATPETTOVTAG TNV LPICTAPEVN TAEN TOV TTPAYUATWOV bev
BpiokeTal oTn BEéon oL ogeilel va PpiokeTtal: “H Ppwpid eival To TAPATTAELPO TTPOTOV
NG cLOTNUATIKAG Ta&ivounong KAl KATnyoploToinong TNG LANG, oTov PABUO TTOL N
TAgIVOUNON eUTTERIEXEI ATTOPPIYN AVAPUOOTWY OTOIXEIWV... Ev ouvTouia, N ocuutepIpopd
MAC WG TTPOG TN HOALVON €ival N AvTiS§pAoT) YA TTOL KATAKPIVEl KABE AVTIKEIUEVO N 16¢a
TTOL PTTOPEI VA PTTEQSEWE! I VA AVAIPECEI AYATTNPEVES TASIVOUNoEIG”. (2)

H koudliva bev amokaAeital Ppopikn AOYw OTI av Ppedei KATTOI0G £vTOG TNG KIVOLVELEI VA
HOALVOEI ATTO KATI, AAANG ETTEISN) KATA TO HEYAADTEQO TUAKA TNG NUEPAC N KATACTAON
TV TTOPAYMATWV EVTOG TNG AVATPEETTEl SIAPKWS ALTO TTOL PTTOPEI VA TTPOCSIOPICTEN WG
TAKTOTTOINUEVO, TAEIVOUNUEVO, KATNYOPIOTIOINUEVO KAl OTABEPO... H kovliva eival ev
Suvapel Tedio avaipeonsg TOL OPIOBETNUEVOL CLOTAPATOG, PPWHUIKN ETTEISA N §pAaCNn TTOL

AauPBAvel Xpa evTOG TNG €ival AVATPETITIKA TOV KAVOV®V.

..'ETol n kouliva kal 6AN N eAeLOEPIOTNTA TOL CWPATOG TTOL ALTA ETTITPETTEI, CLOXETICETAI
OTA OTITIA TNG £TTOXAG WE TNV VIPOTIH TNG PAVELWONG KAl AVTIOTOIXA TNV AvAykn TNG
amokpLYNG... H ToTToBéTNON TMOoW onuaivel TNV amdécTacn ToL SWPATIOL TNG Kovlivag
Ao TNV KEVTPIKA TTOPTA TOL OTTIOL. H KoLZiva KAEIVEI PE TOIXOLG KAl TTOPTEG... ETOI

WOTE ALTO TTOL TTPOCSI0PIETAl WG AKATACTATIA ) AToAAIA va kpLReTal... O Giddens
MIAQVTAG YIA TIC VEDTEPEG SLUTIKES KOIVWVIEG €0TIAZEI OTNV AVATITLEN TOL CLVAICOAPATOG
TNG VIPOTIAG WG EAEYKTIKOD UNXAVIOUOU YIA TNV ETTIROAA TV KOIVWVIKDV TTEQIOPIOHQOV
ETTI TWV OCOUATWOV(S)...LTNV TTEQITITOON TNG KATOIKIAG 0 i810G KOIVAVIKOG UNXAVIOUOG
OTOXEVLEI OTNV KATACTOAN TNG CWHATIKAG EAELOEPIOTNTAC KAl KIVNTIKOTNTAG WECT ATTO
TNV AvAaTmTuén TNG VIPOTING WG POROL TOL EVEEXOUEVOL KOIVWVIKOL OTIYUATIOHOL TWV

evnAik@v...

(2) Mary Douglas, Purity and danger. An analysis of concept of pollution and taboo,
[1966], Routledge, London, 2002, ceA. 44-45.

(5)Anthony Giddens, Modernity and self-identity. Self and society in the late Modern Age,
Polity, Cambridge, 1991, ceA. 8.

XapakTNEIoTIKA armooTiaouaTta amod 1o S1I6AKTopIKO

AvasIauop@®on SIAUEQICUATOG OTO TTAQICIO ekTTOVNONG TNG S1IaTEIRNG. O vepoxLTNG TNG
koulivag ToTToBETEITAl AKPIBWG UTTOOCTA ATTO TNV TTOPTA TNG EI0080L TNG KATOIKIAG, UE OTOXO
TNV avaTpoTIf ToL KLPEIAPXOL AfIaKOL CLOTAPATOG, PACEI TOL OTTOIOL O LAIKOG, XAOTIKOG
TTANBWPEICUOG TNG KOLJIVAG ATTOKPLRETAI WG “akatacTacia” KAl €Tl VONUATOSOTEITAl apvnTIKA.
To épyo LTTOPARBNKE TTPOG Kpion oTa “Bpapeia - 2019, Aouég” kal aflohoynOnke amod Tov Toyo
Ito wg 60 oTNV KaTNyopia “KaAbTepo £py0 VEAG APXITEKTOVIKAG O€ LPICTAPEVO KTHPIO TWV ETQOV
2014-2018".
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MEOOTITIKN) KATOWN TOL SIAUEPICUATOG OTTOL QAIVETAI N KEVTPIKA B€on TNG Koulivag, Kal €181k

N TOTTOBETNON TOL VEPOXVLTN AKPIPGOG PUTTEOOTA ATTO TNV KLPIA €i0060 TNG KATOIKIAG H oTITIKr TTOL €XEl KAVEIG avoiyovTag TNV TTOPTA TOL SIAPEQICUATOG KAl UTTAIVOVTAG OTOV XWPO
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YTO PETASISAKTOPIKO POL CLYKPOTW TO BEWPENTIKO LTTORABPO
MIOG VEAG KATELBLYONG OTNV APXITEKTOVIKN,
n OTToIa PPICKETAI OE OXEON CLVEXEIAG
UE TNV TTAPAd00N TOL POVTEQVOD,
ETTavVaATTP0CadIoPIlel OUWG TN BeUeAIdSN Evvola
TNG A&ITOLPYIKOTNTAG,
OLOXETICOVTAG TN KE TOV AVOPWTTIVO WOLXICHO.

.2 MeTabI6QKTOPIKO
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IXOAH: IxoA ApXITEKTOV@V MNnxavikav EBvikob MeTooRiou MoAvuTtexveiov
TOMEAZL: Topéag |, ApXITEKTOVIKOD IXeSIACOHUOL

EMNIBAEMNQN: Mavayietng ToupVIKIOTNG

LYNENIBAEMQN: ©@davog MNaywvng

XPONOZX ENAP=HX: MapTiog 2016

H mpootyyion Beuelicdovetral oTo a&iakd ocLOTNPA TNG POVTEPVAG APXITEKTOVIKNAG EVED
BpiokeTal o oLvéxela TNG TTAPAS0ooNG TOL AIAPWTICUOL KAl TOL AVAYEVVNOIAKOL

Kal apxdaiov eAAnVIKoL QuuaviopoL. To VEO apnynua appioPnTei 0pIoUEVES ATTO TIG
TTAPASOXES TOL MOVTEPVIOHOUL KAl KLPIWS TNV ATTOCLVEECN TNG APXITEKTOVIKAG ATTO

TIC £€VVOIEG LTTOKEIMEVIKOTNTA KAl €ATOMIKELON. AKOUA, AUPICRNTEITAI N TTETTOIONON
oOLUPWVA PE TNV OTTOIA OI IKAVOTIOINCEIG TOL CWUATOG EIVAl KATOTEPES N AAANG TALEWS
ATTO €KEIVEG TOL TTVELPATOG KAl TNG YLXNG. O1 VO ALTEG PePAIOTNTEG CLOXETIZOVTAI

ME OLYKEKPIMEVEG PINOTCOPIKEG TTAPASOOTEIC. H ATTO-LTTOKEIUEVIKOTTOINCN TNG HOPPNG
OLVSEEETAI PE TN HEYAAN TTAPASOON TV AICBNTIKOV BEWPIWV, Ol OTTOIEC ETTIXEIPDOLY VA
opicouv 10 wpaio PAcel TNG PLONG, OTTWG CLUPAIVEI KATEEOXNV OTNV KAvVTIAvn KPITIKA
™G KpITIKAG ALVAUNG. LTOV avTimoda auThg TNG GINOCOPIKNAG TTAPAS0o0oNS CLVAVTAUE
TIG ETTIOTNUOAOYIKEG KATELOVVOEIG, Ol OTTOIEG OTPEPOLY TO EVSIAPEQOV ATTO TNV
€EWTEPIKOTNTA TNG PLONG TE ALTO TTOL APXIKA 0 Descartes ovouaoe «evdoOTEPN APEVAN.
Y& ALTEG TIG KATELOLVOEIG EVTOTIICOLHE TNV AVASLON TNG £VVOIAG TOL E0WTEPIKOL XWOOL
TOL AVOPATTIVOL WLXIOHOL, Pe Tov Sigmund Freud TP ®TEPYATN OTOV EKCLYXPOVIOUO
NG KApTECIAVAG £MIOTNUOAOYIKAG TOUNG. H Bewpia TTOL TTPAYUATELOPACTE TTPOTEIVEI,
SnNAadn), pia petdpaon amo TIG aloONTIKES Bewpieg Ye TTapddoon otov Kavt oe Bewpieg
Ol OTTOIEC EVOWUATWYOLY TN OTPOPH ATTO TO EEWTEPIKO PLOIKO TOTIO, OTO ECWTEPIKO

TOTTIO TOL AVOPWTTIIVOL WLXICUOD.

MapdAANAQ, TO TTPOTEIVOUEVO OXNUA BEUENIDVETAI OTOV ETTAVATTPOCSIOPICUO

TNG CWUATIKAG ammdoAavong, bTTooTNEIZovTAg OTI N IKAVOTIOINON TV CWUATIKOV
AVAYK®V TTOOKAAE YOXIKES ATTOKPICEIC OUOIEG UE EKEIVEG TTOL TTOOKAAOLVTAI ATTO

™V alocOnTikn kavotoinon, énhadén 1o Qpaio. H Bedpnon BeUeAIVETAlI O OXOAES
OKEWYNG Ol oTToieg eoTIAZOLY OTN S§IACLVEECN TOL AVOPWTTIIVOL CWHUATOG KAl TNG
APXITEKTOVIKAG. Ol avaPOPES HAG £0TIAZOLY OTIC HATEQIANIOTIKES KATELOVLVOEIC TOV
Norbert Elias, Pierre Bourdieu, Michel Foucault kal Tov o obyxpovo Manuel Delan-
da. AlgpevvoLpe Tov 16eaNiopd ToL Hegel, Toug veo-TTAaTWVIKOLG Kal Tov MAATwva,
OUWC TTEPICTOTEPO CLYKPOTOVUE YEPULPEG PE TOV APICTOTEAN. H Ooxéon oLVEXEIAG
AvAPETA OTIC OCWUATIKES IKAVOTIOINOEIG KAl TIC WUXIKES ATTOKPICEIG PpiokeTal BePaiwg
oTNV KAps&Id TNG YLXAVAALTIKAG Bewpiag pe mapddoon oTov Freud. To TpoTelvOuEVO
BewpPNTIKO OXNUA CLYKPOTEITAI PE AVAPOPESG Ot ¢pya TV Adolf Loos, Richard Neutra
kal Apn KeovoTtavTivién. I1o mAQicIo TNG avamTuéng avThs TnNG Bewpiag egetadlovTal Kal
TAPASEIYUATA OXEONG KATOIKIQV KAl KATOIK®WY, O€ £pyd TA OTTOIA £Xw M&N LAOTTOINOEI

eQAPPOLOVTAG TO CLYKEKPIMEVO BEWPENTIKO TTAQITIO.
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.3 EpeuvnTIKO £PYO, LTPATNYIKA OXESIACUOL KAl TTAPEUPATEIS
TTPOTEQAIOTNTAG YIA TNV avalwoyovnon KAl EVEQYOTIOINGN TOL
AOPOL ALKAPRNTTOL

IXOAH: IxoA ApXITEKTOV@V Mnxavikav EBvikob MeTooRiou MoAvuTtexveiov

TOMEAZ: Touéag I, MoAeoSopiag kal XwpoTtagiag

YMNEYOYNOZ EPEYNHTIKOY EPIFOY: ©avog MNayovng

MNEPIFTPA®H EPEYNHTIKOY EPTOY: ITOXOG TOL EQELVNTIKOL ATAV N §pOUOAdYNON TTapepRATE®Y

OTOV AOQO TOL ALKARNTTOL KAl EISIKOTEQA N EPAPPOYN KAIVOTOU®Y HEOOSONOYIKDV
TTPOCEYYICEWY YIA TNV £VEQYOTTOINGON TOL AAVOAVOVTOC SLVAUIKOL TOL AOPOL. ALTEG Ol
UEBOSONOYIKEG TTPOCEYYIOEIG Eival CLUUPATEG PE TNV PINOCOQIa £vioXLONG TNG ACTIKAG
AVOEKTIKOTNTAG, TO TPEXOV SNAASK TTAICIO ACTIKAG TTOAITIKAG TOL ARUOL ABNnvaiwy, To OTToi0
SnuoacioTroiNONnke TTPOCPATA WG “ITPATNYIKA ACTIKAG AvOekTIKOTNTAC". To TTEdSiO TNG EpELVAG
EMAEXONKE ATTO TNV IXOA APXITEKTOVWY ToL E.M.I. o€ cuvepyaaoia pe Tov ARuo ABnvaiwy o
OTTOI0G evaIAPEPETAl YIA TNV AvaBABUIon KAl TNV avAasdeign Tov AvkaPnTToL. H opdda egétaoe
APEVOG TNV TTOAEOSOUIKA ONUACIA, TNV TTPOCRACINOTNTA KAl TNV £VTAEN TOL AOPOL CTNV TTOAN.
EoTidoape €161kA OTIG peTapaoelg amd TNV TTOAN TTPOG TOV AOPO, OTA “KATOPAIA™ SnNAadn

TOL ALKARNTTOL. EKTTOVABNKE TALTOXEOVA XWPEIKN AVAALON TOL AOPOL, SNAASH KATAYPAPN
LPICTAUEV®V XPNOEWV KAl §0ACTNPIOTATMY OTIWG Kal SiepebvnNon TV SuvaToTATWY Spdong. H
OULUUETOXM HOL OTO ELELYNTIKO £PYO APOPOVLOE APEVOG TN CLOTNUATIKA TTAPAKOAOLONCN TWV
KOIVGV CLVAVTACE®Y TNG OPASAG KAI TNG EEEANIENG TGV ETTIUEPOLG EPELVAV. APETEPOL CLUMETEIXA
OTIC TTAPOLCIACEIC TOL EPELVNTIKOL EQYOL OTOV ANUO KAl TOLG CLVEPYATES TOL. ETTiong avérapa
TN Slgpebvnon Kal guPabuvon oe {NTAPATA TA OTTOIA APOPOLY TNV TALTOTNTA TOL ALKARNTTOL
KQI TO TG PTTOPE VO OLYKEOTNOEN £Eva VEO APAyNUA YIA TNV ETTAVEVEQYOTTOINGN TOL AOPOL

Kai TN diaxeipion TNG TPOCANWNAG TOL TOTO ATTO TOLG ABNVaioLE 6CO KAl ATTO TOLC ETTIOKETITEG
NG ABAvVag. H BepaTikn TAV® OTNV OTToIa €PYACTNKA PEPEI TOV TITAO “To RAEUUA TV ABNVOV.
AVAOTOXAOUOG TTAVE® OTOV AOPO TOL ALKAPRNTTOL".

XPONOY ENAP=HY KAl OAOKAHPQJIHY: lavovapiog 2018 - Noéuppiog 2018
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AKOAOLOOVTAG TIG KATELOVVOEIG TNG EVVOIOAOYIKNG TEXVNG (conceptual art) cuykpoThoaue
oT1adiakd 10 APpAyNUaA YOEW ATTO TNV TALTOTNTA TOL ALKAPRNTTOL, KATACKELALOVTAG ETTAAANAC

TTavodeta PIPAI pappéva oTo xEpl
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Me TNV epeobvnTikn §pAaon “ETTAvakKATOIKNCEIG”
akoAovBnoape TNV TTapadoon
TNG ONUAVTIKNG IXOANG TOL Bauhaus
KOl CLYKQOTNOAUE £vVA PEYAAO OXNUA CLVEPYATIAG
AVAPECA O€ APXITEKTOVEG, KAANITEXVEG KA ETTIOTAIOVEG
TV AVOPWTTIOTIKGV OTTOLSWY,
UE OTOXO TOV SNUIOLPEYIKO ETTAVATIOOCSIOPIOUO

TNG KATOIKNONG OTNV ETTOXN TNG KPioNG.

.4 EpevvnTikn Spdon, ETavakaToIKNCEIG

IAPYMA: Koiv®eAég 16puua AAEEavEpog Qvdaong, TOVEECHOG YTTOTPOP GV
YNEYOYNH EPEYNAX: MupTo KiobpTn

ENIZTHMONIKOZX FYMBOYAQZ: Mavayidtng ToLPVIKIOTNG

OPTANQTIKH OMAAA: MupTd KiobpTn, Ho Maoyxov, MavAiva Imavéavn
XPONO3X ENAP=ZHI KAl OAOKAHPQIHY: Noéuppiog 2013 - lavovdpiog 2018
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ATTO TOV Noéuppio Tou 2013 £¢wg Tov Mdio Tou 2014 cuvTaxBnke TO BeWENTIKO KAl
HEBOSOANOYIKO TTAQICIO TNG £€PELVAG OE CLVEPYATIA Pe Tov KABNyNTH Mavayiotn
ToLPVIKIOTN. TNV avolén ToL 2014 CLYKPOTABNKE N OPYAVWTIKNA ETTITPOTIA Pe LTTELOLVN TN
MopTd KiobpTn kal cuvepyaTes TNV Ho Maoxou, pwtoypdeo, Ap. loTopiag Tng Téxvng,
Paris | Sorbonne kai Tnv MavAiva Imavéwvn, KOIV@VIK avBpowTToAOY0, GOUBOLAO

Koivawvikng MoAiTikng, Social Policy and Planning MSc London School of Economics.

‘Ewg 10 0BIVOTTIPOo TOoL 2014 atmeLOLVAPE Oe PEAN TOL TOVEECHOL TV YTTOTPOPWY

TOL 16PLUATOG QVACN AVOIXTEC TTOOOKANCEIC KAI TTOAYUATOTIOINCAUE TPEIG SNUOTIES
OLVAVTACEIG YE OTOXO TN OLYKEPOTNON TNG OPASAG KAl TN CLVSIAUOPPWON TOL TTAAITIOL
™G £¢pevvag. Tov OkTPRPIO ToL 2014 CLYKPOTABNKE N OUASA TV ETTAvaKkaToIKNOEWY
ATTOTEAODUEVN ATTO 22 APXITEKTOVEG, APXITEKTOVEG TOTTIOL, KAAMTEXVEG KAl KOIVWVIKOOG

aAvOPWTTOAOYOULG Ol OTTOIOI CLPHETEIXAV OTN §pAcn eBEAOVTIKA.

AKOAOLONCE AVOIXTH TTPOKAPLEN WE TNV OTTOIA £ENYOLOAUE TOV EQELYNTIKO XAPAKTHPA
™S §pAoNG PAG KAl TIPOCKAAOVLOAUE KATOIKOLG TOL ARPOL ABNVAIWY VA CLPUUETATXOLY
€BeAOVTIKA pE Ta SlapepiopaTtd Tovg o€ avTr. MPolBTOBEeoN YIa CLPPETOXN ATAV TA
SiapepiopaTta va TeAoLV LTTO KABECTWC I810KTNCIAG Kal OXI EVOIKIOL, KAl VA KATOIKOLVTAI
pHOVIUA aTTO TOLG EVEIAPEPOUEVOLG. ITO TTAQICIO TNG TTPOKAPLENG, KAl TTPOKEIUEVOL N
Spdon va gival avolxTr oe OAA TA KOIVWVIKA OTPOUATA, ETTICKEPTAKAPE TNV TTAATEIA TOL
Ayiou MavTtedenpova, TNV mhaTteia KoweéAng, TNV 066 dwkicwvog Néypn kal Ty TTAaTEia
MNMavoppoL, OTTOL KAl EVNUEPWOAPE ATTO KOVTA Pe PLAAASIA ABNVaioLG TTOAITEG. ATTO

TIC QITAOEIC TTOL AAPAUE YIA CLUPETOXN OTN Spacon eMAEEAUE eikoO! éva SiapepiopaTta,
T OTTOIA ETMIOKEPTNKA N 810 ATTO KOVTA KAl cLINTNOA PE TOLG KATOIKOLG. ATTO ALTA

ETMIAEXONKAV £VVEQ XAPAKTNPIOTIKES TTEQITITAWOEIG OTIC OTTOIEG EOTIACAPE TTAPASEIYUATIKA.

O1 APXITEKTOVEG ETTIOKEPTNKAY TA £VVEQ SIAUEQICUATA ALTA KAl TIHPAY CLVEVTELEEIG ATTO
TOLG KATOIKOLG TOLG. BATEI TV CLVEVTELEEWY, Ol APXITEKTOVEG, OE OTEVH) CLVEQPYATIA
HE TOLG AAAOULG ETTIOCTAPOVEG KAl TOLG KAAAITEXVEG, TTPOXMPENOAV & TTAPASEIYUATIKES
HEAETEC AVAPOPPWONG TWV ETAEYUEV@Y KATOIKIOV. EKTOC Ao TN OLVEPYATIA TV
ETTIUEPOLG OPASWYV TTPAYHUATOTTIOINONKAY KAl TECTEPIG KOIVEG OCLVAVTATEIG OAOKANPNG
NG OPAdaAg TV EmMavakaTtoikoewy, OTIC OTIOIEG TTAPOLOIACTNKAV KAl culnNTABNKAV ol
EVVEQ KATOIKIEG KAl Ol TPOTACEIC AVAOXESIATHUOL TOLS. Ta AaTmoTeAéoUATA TNG §pAoNGg
TTapoLOIACTNKAY OTN XTéyN FPAUPAT®Y Kal Texvav oTIG 6 lovviov 2016. TNy nuepida
TTapakoAoLONoAv §IakOCIa capAvTa atoua. H §pdon oAokAnpwOnke pe TNV ékdoon
BiBAiov, oTO oTTOio TTapoLoIAdovTal KAl AVAALOVTAI TA ATTOTEAECUATA TNG £€QELVAC.

ITO TTAPATTAV® KEIPUEVO TTAPOLOIAOLUE TN HEBOSOAOYIA TTOL AKOAOLORCAWE OTNV EPELVA UAG
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MupTta KiobpTtn: YedOLvN TG §pdong. ApxITékTovag AISAkTwp E.M.M. Aibdokovoa oTo
TuRua ApXITEKTOV®@Y ToL MavemoTnuiov Matpwy

Mavayidtng TovpVvIKIOTNG: TVUPOLAOG TNG Apdong. KaBnynTng Oewpiag Tng
APXITEKTOVIKAG OTN IXOAN APXITEKTOV®YV MNXaVvIK@V ToL EBVIKOL MeTTORIoL
MoAuTexveiov

Ho NMdoxouv: PwToypd@og, EmMoTnuoVvikn Tuvepydatng Tunua dwToypagiag TEI ABnvay,
Ap. loTopiag Tng Téxvng, Paris | Sorbonne

MavAiva Imavéovn: Koivavikh AvBpwttoAdyog, Social Policy and Planning MSc. (LSE)
‘OAya Beveroiavou: Apxitéktovag E.M.M., AISakTwp MavemoTnuiov @ecoaAiag. MA
Wnoplakég Mopoég Texvng AIKT. www.olgavenetsianou.info

Avépéag Nakovpakdatog: KabnyntNc APXITEKTOVIKAG, AVTATN IXOAN Kaldv Texvav
rdavvng Frpdog: AIMA@UATOLXOC APXITEKT@V MNxavikdg A.M.O. M. Arch in Architectural
Design, The Bartlett school of Architecture, U.C.L.

MEATT AAvou: APXITEKTOV MNYXAVIKOG - TOUROLAOG EvepyelakV peAeT@V, AMNO, MSc
Sustainable Environmental Design AA, ARB/TEE www.melpodanou.gr

BAdoong Kapayiavvng: ApxiTékTovag Mnxavikog - E.M.M., Master in Architectural
Design - The Bartlett School of Architecture, UCL

ITéAAa Katon: ApXITEKTV MNnxavikog E.M.M., Master ApXITEKTOVIKNA - IxeS1aoudS TOL
Xopouv E.M.TI.

Iogia Kiobon: ApXITEKTOVAC Mnxavikog EBvikob MeToopiou MoAvTexveiov, MSc Project
and Enterprise Management UCL, London

AANEEavspog KiTpIvidpng: APXITEKTV MNXaAvIKOG YTToWwnelog AISAKTwE E.M.M.

Nikog NMatcaPodcg: Apxitéktovag, Control_Space Lab

Alovuoia TplravragpOANoL: APXITEKTOV Mnxavikog E.M.M., MSc in Urban Design,

The Bartlett -University College London

AyyeAikn NMapaokevomobAov: Eikovpn Kadnyntpia ApXITEKTOVIKNG TOTTOUL -
KaAAwtioTikwy duthyv, oTo Epyaotnplio AvBokopiag kal ApXITEKTOVIKAG TOTTioL Tou
FedToVIKOUL MavemoTtnuiov ABnvaov

Avtovng KIobpKTONG: APXITEKTOVAG, Blopunxavikog 1xediaoTng, MDes Contextual
Design, Design Academy Eindhoven

Aia Nérpou: EikaoTikOg, MA Sculpture Royal College of Art London, www.leapetrou.info
AyyeAikn Ipopmdvou: DwToypd@og / EikaoTikdg MA London College of Communication
(UAL), www.svoronou.com

Tgiva Ikiadd: APXITEKTOVAG-MNXaVIKOG E.M.M. ACTIKOG AVBP®TTOAOYOG MA.
MOAITIOUIKOC AVOpwTTOAOYOC PhD

Ta pgEAN TNG oPAdag TV ETTAvVaKAToOIKAOE®Y
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ITIYUIOTOTTA ATTO TIC CLVAVTNCEIC E0YATIAG TNG OPASAC TV ETTAVAKATOIKNCEWV.

Tn Spdon “"EmavakaTtoikAoeg" owToypddnoE Kal KIvnuatoypdpnoe 0 Makng MNavvotrovAog
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MeTa ammd avoixt TpokNELEN oTov ANUO ABNVaIWY
emAEEape evvéa kaToiknueva SiauepiopaTa
TQ OTTOIA PEAETHOAUE ATTO KOVTA EKTTOVVTAG
NUIKATELOLVOPEVEG CLVEVTELEEIG UE TOLG KATOIKOLG TOLG.
MNpoomabnoaue va SoLuE, oW atrd TA OTERLEOTLTTA
TTOL CLVEEOVTAI CLXVA HE TNV I6EQ TNG AVAKAIVIONG,
TTOIEC €ival oI BABUTEPES KA TTIO OLOIACTIKEG AVAYKES
NG (NG OTN CLYXEOVN TTOAN.
Emixeionoape OTn CLVEXEID VA CLYKPOTACOLE
UIO APXITEKTOVIKN TNG ETTavakaTtoiknong
TTOL AVTATTIOKPIVETAI O€ ALTEG TIG PABIA AVOPMTTIVEG AVAYKEG,
QKO KAl JE TA EAAXIOTA PJECA TTOL CLVNOWG EXOLE
oTn 8106£01 YAG CNUEPQA.

Mia atmo TIg TTPOTACEIG TV EmavakaToiknoewy. Mpdkeral yia SIauépIoua oToLG AUTTEAOKNTTOLG
avaoyxedlaouévo amod TN ITEANNa KATon, apXITEKTOVA, O OLVEQYATIA UE TNV AYYEAIKN
MNapaokeLOTTOLAOL, APXITEKTOVA TOTTIOL, YIA £VAV KATOIKO TTOL ACXOAEITAI ETTAYYEAUATIKA HE TIG
BIOAOYIKEG KAANIEQYEIEG. H OWNn LTTOXWEEI TTPOG TA PETA, WG TITLOCOMEVN T¢APAPIA KAl ETITPETTEI
TOV HETACKNUATIOUO TOL TTAAIOL AXPNCIUOTIOINTOL CAAOVIOD OE OTEYATUEVN ALUAN PE KAOANIEQYEIES

LTTO TEXVNTO PWTIOPO. H KoLZiva TNG KATOIKIAG ETTEKTEIVETAI OTNV ALAN PE ETITTAQ LTTAIBPOL
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Mia atmo 1Ig TPOTACEIG TV EmavakaToiknoewy amd Tov apxitéktova Niko MNatcafo kal Tnyv

opada Control_Space Lab. Eva Jevydpl SiEpeve udvo ToL O€ 16IOKTNTO KTAPIO OTo MaykpdTl,

KaBG Ta TTaIdid TNG OIKOYEVEIAG €iXAV A GLYEl ATTO TO OTITI. To eLYAPI SLOKOAELOTAV Mia atmo TIg TTPOTACEIG TV ETavakaToiknoewy. MNpdkeTal yia SIaUEQICUA OTNY TTEPIOXT TOL

Va oLVTNPENAOCEN OIKOVOUIKA TO KTAPIO. OI ApXITEKTOVES AVETPEWAV TOV TLVAON SIAXWPEICUO Avyiou MavTeAenuova kal avaoyedidoTnke ammod TN MEATT@ AAVOL, APXITEKTOVA, O OLVEPYATIA
avapeod oTo 1I8ITIKO KAl TO SNUOCIO, KAl avaoxediaoav To KTHPIO emiuePilovTdg TO O¢ £va pe TNV TCiva Ikiadd, apxITEKTova Kal avOpTToAOYo. To SIauéPIcHUa TO OTTOIO N KATOIKOG, WId VEQ
HIKOO SLAPI YIA TOLG YOVEIG KAl EVa EEVAVA YIA POITNTEG ATTO OAO TOV KOOHO. Mg pia TETOIA HUOULOIKOG, €ixe TTPOCPATA KANPOVOUNCEl atto TN yiayid TG, NTAV LTTEOROAIKA pEYAAO Yia Tov SIKO
AbonN 1O {eLYAPI Ba ATTOKTOLOE Eva UIKPO €1I0O0SNUA, Kal TavToxpova Ba Eavaképdile TNV NG TTPOYPAPMATIONO {wNG. O XWPOG avaoXeSIACTNKE YIA VA Yivel OTTITI KAl JOLOIKO OTOVLVTIO, JE

TTapovoia TG vedTNTAG SiTAG TOL TOV EAAXIOTO TTPOUTTOAOYIOHO TTOL S1EOETE PEANICTIKA N CLYKEKPIPEVN IGIOKTATPIA
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.5 ANAN gpeLvNTIKN S§pacTnEioTnTa, Opyavwon Apxeiov
MovTEpvag APXITEKTOVIKNG, IXOAN APXITEKTOVGV MNXAVIK®YV,
E.M.I.

DOPEAL: EpyaoTnplo IoTopiag kal @ewpidag TNG APXITEKTOVIKNG, IXOAN APXITEKTOV®OY MNXAVIKQV,

EOVIKO MeTobBIo MoAuTexveio

YNEYOYNOZI: Navayikdtng TovpvIKIDTNG

©EIH: MeTASISAKTOPIKN €EPELVATEIA, TOUEAS | ADXITEKTOVIKOD IXESIATUOL, IXOAN) APXITEKTOVRV
Mnxavikav, E.M.M.

MEPIFTPA®H: YTTO TNV €TTOTITEIA TOL LTTELOVLVOL TOL EpyaoTnpioL IoToOPIag kKAl @ewpiag TNG
APXITEKTOVIKNG, Mavayictn ToLEVIKIWTN, CLYKPOTNCA TN SOUN APXEIOBETNONG TTPWTOTLTTOL
LAIKOD, TO OTTOIO £XOLV CLAAEEEI KAl TIPOCOKOWICEl O paBnuaTta loTopiag kal Oewpiag TNG
APXITEKTOVIKAG POITNTEG TNG IXOANG APXITEKTOV®Y TOL E.M.IM. To LAIKO apopd adnuoacievta
ox£S1a, PWTOYPAPIES KAl Video onNUAVTIKGV EPY®V TNG EANNVIKAG HOVTEQVAG APXITEKTOVIKAG. ITO
TTAQICIO TNG CLYKPOTNONG TOL ApXeioL cLVETAEa eyxelpidio 3.000 At€ewv, OTO OTTOIO eTTEENyOLVTAI
Ol KAVOVEG OVOUATOAOYIAG, KWSIKOTTOINONG, APXEIOBETNONG KAI ATTOSEATIOONG TGV OTOIXEIWV TTOL
oLVIOTOLV TO Apxeio. O1 KAVOVEG AKOAOLOOLY TO TTPOTLTTO ToL Centre d' Archives d'
Architecture du XXe siecle - Cité de I' Architecture et du Patrimoine, Institut Frangais d’
Architecture, oTo Mapiol, TPOCAPUOCHEVO YIA TIG AVAYKEG TOL ApXEioL MovTépvag EAANVIKAG
APXITEKTOVIKAG TOL E.M.M. H Soun eival TapadeiypaTikn kal 6a epappoletal amod €5 Kal OTO

€€NC YIa TOV SIAPKN EUTTAOLTIONO TOL APXEIOL PE VEQ OTOIXEIA. MEXPI OHUEPQA £XEl APXEIOBETNOEI
oOUPWVA PE TNV TTAPATIAV® S0, LAIKO TO OTTOI0 APopPd OTO £PYO TOL TAKN ZevETOUL.
TUYKEKPIUEVA, EXOLYV apPXEIOBETNOE 102 YNPIOTTOINUEVA KAl EKTOTTUEVA OXESIA, 967 TTPWTOTLTTEG
PwTOYPAPieg, 1 video kal 2 TTPWTOTOTTEG CLVEVTELEEIG PE KATOIKOLG. MNP OKEITAl YIa LAIKO TO OTToI0
apopd oTd £§NG Epya ToL TakN ZevéTov: MoAvkaTolkia oTny HpSouv ATTikoL, kaTtolkia oTto Wuxikd,
TToALKaTOIKia TNV 066 Napkiocoouv, TToAvkaToikia oTnv 060 KaANIOTIEPN, TTOALKATOIKIA OTNV 060
MpoTLAdi®V, TToALKATOIKIA TNV 0866 TLYYPOL, TTOALKATOIKIA OTN CLPPBOAN TV 08GOV TOAWVOG
Kal BoukovpeoTiov.

XPONOZX: Noéuppiog 2016 - lobAIog 2018
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A.1.1 ETTavakaToikNoEIg

EMNIMEAEIA: MupTa KiobpTn

EKAOZEIL: MOTAMOZ, ABrva 2018

YNO THN AITAA: TOVEeoUOG YTTOTPOP Y TOL I6pbuaTog Qvdaon

MEPIEXOMENO: 110 RIpAio TTapouaoialovTal Ta aTToTEAECUATA TNG £pevbvag “ETmavakaTtoiknoeig”.
To BIpAio amrapTifetal amd 16 keipeva, OTTWGS KAl ATTO ATTOCTIACUATA TV NUIKATELOLVOUEV®V
OULVEVTELEEWY TTOL N OPASA TTNPE ATTO TOLG KATOIKOLG TTOL CLVEQYACTNKAV OTO £0YO, KABWG
€TTIONG KAl OXESIA, SIAYPAUUATA KAl PWTOPEANICTIKEG ATTEIKOVICEIG TV EVVEA TTAPASEIYUATIKDV
SIAUEPICUATWY TTOL AVAOXESIATTNKAV ATTO TOLG APXITEKTOVES TNG opddag. O TOUOG Exel
S1a0TACEIG 17 €K, €TTi 24 eK. KAl UETPA 166 TeNibeC TLVOAIKA. TO TTPWTO KEPAAAIO TOL BIBAIOL EXEl
TiTAO “ETTAVAKATOIKNCEIC: H avOp@TICTIK OTPOMA OTNV APXITEKTOVIKA". L& ALTO AVATITVOOW
TO BeENTIKO LTTORABPO TNG SPACNG KAl EI0AYAYW CLVOTITIKA TIG 9 TTAPASEIYUATIKEG UENETEG Ol
OTIOIEG EKTTOVABNKAY ATTO TA PEAN TNG OpdAdag. QG TTPOG TO BewPENTIKO LTTORABPO, AvaPEPOUal
KLPIWC O€ TPIa PELUATA OKEWNG KAI OTO TTG ALTA ETTNEEACAY TNV TTOPEIA TNG £€PELVAG, TOV
IXETIKIOUO (relativism), Tov @eTikiopo (positivism) kal Tov YAIopo (materialism). AkoAovBwvTag
TNV Tapadocon ToL IXETIKIOWOL, OTIC ETTAvVaAKATOIKACEIG TTpOoeyYyioaue TNV évvold “kaToiknon”
Oxl OLOIOKPATIKA, avalnT@VTAg pia BaBLTePN Avaywyr O APXETLTTA, AAAG WG £vVA TTONITIOUIKA
TTPOTSIOPICHEVO PAIVOUEVO TO OTTOIO EVEXEI TTOAATIAOTNTEG ETTITOETITIKEG TNG ETEQOTNTAG TWV

OTTOKEIUEVV.

Emiong oTig EmavakaToikAoeIg, akoAOLOMVTAG TOV PINOCOPO TNG eTMOTAUNG Auguste Comte,
160LTA TOL PEVLPATOG TOL BETIKIOUOL, TTPOCEYYICAUE TO AVOPWTTOYEVES TOTTIO TNG TTOANG WG
EYYEVAG, OUOIO HE EKEIVO TNG GLONG, SNAASH WS TTAPAYWYO PIAG oLVORKNG N oTToia eival pev
AVOPWTTOYEVAG LTTOKEITAI OUWG KAl ALTH) O VOUOLG AVAAOYOULG HE EKEIVOLG TTOL HOPPOVOLY

TO PLOIKS ToTTo. OI TTPOTACEIG TTOL KATATEONKAY ATTO TNV OUdAdA TV ETTAVAKATOIKACEWY
AvTIMETTTI{OLY KATA CLVETTIEID TO ACTIKO TOTTO TNG ABAVAG WS CLVEXEIQ TOL PLOIKOL TOTTIOL TNG
ATTIKAG. OI ETTAVAKATOIKACEIG UETATOTTIOQV €TTIONG TNV £€0ELVNTIKA UATIA ATTd TNV TTPOCANWN TOL
XDOOL WG EEWTEPIKOTNTA OTN SIAXEIPION £VOG EVIAIOL CLVEXOVLG TTOL CLVEEEI ALTO TOV E£EW XDPO
UE TO ECWTEPIKO AVOPMTIIVO TOTTIO N AANIG TNV evEOTEPN APEVa OTTIWCS TNV oLVEAARE o Descartes.
H Siaxeipion ToL ECWTEPOL XWPOL TTPAYHATOONKE LTTO TO BeWENTIKO KAl YEBOSOAOYIKO TTAQICIO
TOL LAIOPOL. H TTPOCEYYION TGV ETTAVAKATOIKACE®Y AKOAOLONOCE ETOI APEVOG TOV LAICUO TOL
Mapé€, o otoiog LTTOOTAPIE TTWGS O 166G OIKOSOPOLVTAI TTAV® OTIC LAIKEC CLVONKES TNG {WNAC
TV AVOPMTTIWV, KAl APETEPOL TNV WLXAVAALTIKA TTRPOCEYYION TOL PPOIVT, COUPWVA PE TNV

OTTOId N LAIKOTNTA TOL CWUATOG KAI O EVEOYWLXICUOG ATTOTEAOLY £VA ASIATAPAKTO CLVEXEG.
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A.1.2 WALLS

TITAOZ BIBAIOY: WALLS - 6n MaveAArvia EkBeon ApxiTekTovikoL ‘Epyou

EKAOIEIL: TANA, MaTtpa 2009

EMIMEAEIA BIBAIOY: MupT KiobpTn

YYNEPTATEZL EMIMEAHTEL: Anuntpa NIKOAGKOTTOLAOL, ApTepig ®padélov, MapBevoTtn

XpuoaveotrobAOL
METE@OZI TOMOY: O TOUOG £xel SlIaoTAoEIC 29 K. £TTi 24 ek. KAl ApIOuEei 377 OeAideg
MEPIEXOMENO BIBAIOY: To BiBAiO TTEQIEXEN KEIMEVA, HEAETEG, APXITEKTOVIKA £0YQA KAl POITNTIKEG

€EQPYQOIEG TA OTTOIA TTOAYHATELOVTAI TNV EVVOIA TOL OPIOL OTNV APXITEKTOVIKA. ITO TELXOG
TTEQIANAUPBAVOVTAI TECCEPA KEIPEVA TWV ETTIMEANTGV OTA OTTOIA AVATITOCCETAI TO BEWPNTIKO
LTTORABPO TNG TTEPORANUATIKAGC TOL OPIOL. AKOAOLOOLY Ol TTAPOLOIACEIC OYSOVTA TPIWY
APXITEKTOVIKQV PEAETWV KAl EpYwV. MNa KABe éva atd 1A €pya TTOL TTAPOLOIALOVTAl OTOV TOUO,
Ol ETTIMEANTEG CLVTAEAUE CLVOTITIKA OXOAIA UE TA OTTOIA ETTIXEIPNOAUE VA SIAPWTICOLUE TO
TG ATTAVTA TO EKACTOTE £PYO OTNV £Vvola TOL opioL. Ta oxOAId ALTa TTAPOLCIAlOVTAl WG
CULUTTANPWUATIKA TWV KEIPUEVOV TV SNUIOLPYWV. EVSEIKTIKA, OPICUEVOI ATTO TOLG APXITEKTOVEG
TTOL CLPMETEXOLY OTO RIRAIO Pe EPYa KAl KEIUEVA TOLG eival ol: MNEYOG AyYeAng, TNAEUAXOG
AVEPIavOTTIOLAOG, ApIoTeEidNG AvTovag, ANé€avdpog Baldkag, KwvaoTtavTivog Mpifag, Itadbpog
TOPTOTTOLAOG, APICTOTEANG ANUNTPAKOTTOLAOG, @e0KANG KavapéAng, ZAong KoTievng, NEAAN
Mapéba, lpiyéveia Mapn, Anpnteng kal Taocog Mripng, NMpddpopog Nikngopidng-Mmepvap
Kovopo, ANe€avdpog Toumalng, Logia Tolpdkn, K.4. Ta €épya emAExONKayv Ao KPITIKN
EMTOOTI) armoTeAobuevn ammd Toug Niko Mewpyladn, KooTta MmdapAa, ©avaon Imavouapisdn,
Bava TevTokdAn, Mavayietn TovpvikioTn kail NIkOAa Toapacdpo, YeTd ammd TPOOKANCN

TV EMUEANTROV. LTO RIPAIO TTApOLCIAZETAI ETTIONG TO TTEPIEXOUEVO £VOG HABRUATOC Bewpiag
TNG APXITEKTOVIKAG TTOL £0TIALEI OTO {ATNUA TOL OPIOL KAI TO OTTOIO EKTTOVABNKE OTN IXOAN
APXITEKTOV®V Mnxavikev Tou E.M.IM. 0Tro TNV emiPAewn Tou Mavayietn TovEVIKIOTN. TEAOS OTO
TEOXOC CLUMETEXOLY SEKAOKTE SITTAWUATIKEG EQYATIEG ATTO TIG OXOAEC APXITEKTOVIKNG TNG XWEAG
Ol OTTOIEG TTOPAYHATELOVTAI TO 510 EPWTNUA.

NAHPO®OPIEL: To RIPAIO £k60ONKe OTO TTAQICIO TNG APXITEKTOVIKNG £KOECNG KAl TOL CLVESPIOL
ue BEpa 1o O6PIO OTNV APXITEKTOVIKNA, TA OTTOIa Si10pyavwOnKay amo Tov TOAAOYO APXITEKTOV@V
Nopob Axaiag Tov Noéupplo Tov 2009. TLVSIOPYAVATEG TV EKSNADTEWY NTAV TO TEE ALTIKAG
EANGS0OC kal 0 ARUOG MaTpE®V eV LTTOCTNEIKTAG ATAV 0 TAAAL - MaveAAnvia Eveoon
APXITEKTOV@V. YTTEDBLVOC TNG EKBEONG KAl TV OIKOVOUIK@Y NTAV 0 KOOTAag MTTAPAAG.
IYNEPTATEYX AHMIOYPTIKHI AIAXEIPIZHY: XpnoTtog LaBPidng, Avdia Xatlniakwpou - ArtBOX
TPA®IITIKH: Designers United
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...0O1 TOiXOI-WALLS S¢v gival ol auTovoNnTeg XTIOTEG ETTIPAVEIEG TTOL PTIAXVOLY Eva OTIITI,
ETO1 OTTWG £XOLUE PABEI va eival, aAAd €ival EVVOIEC TTAVW OTIC OTTOIEC OPEIANOLUE VA
OKEPTOLHE LIOBETWVTAG YIA VEQ PATIA ATTEVAVTI 0¢ {NTAPATA TTOL £XOLV VA KAVOLV HE
TN OXEON PAGC PE TO PLOIKO TTEPIRAAAOY, TOLG CLVAVOPWTTOLS PAG, TNV I0ToPIA. Mida
KaTolikia dev gival éva calovi, pia kouliva kal Tpia LTTVOSWUATIA, AANG éva cLVBETO
TIAEYHO XWPWYV TTOL KABWG ATTOKPLOTAAADVETAl O€ KTAPIO ONUATOS0TEI TNV ATTOWN PAGg
yia auTd TTOL BA PTTOPOVLOAUE VA OVOUACOLE TTOANITIOPO TNG KATOIKNONG... [TOI0TIKNA
KaTolkia §ev gival n KATOIKIG TTOL €ival KATAOKELACTHEVN WE AKPIRA LAIKA, AAAG O
XWPOG TTOL EXEl TTAPAXOEl WG ATTOTEAECUA PIAG OKEWNG TTOL ETTIXEIQEI VA AVATPEWEI TN
oLUPRATIKA KOIVA YV@UN, N OTToia avamapdyel Ta TPORAAUATA TTOL OAOI BIOVOLUE YECA
oTNV KABNUEPIVOTNTA UAG... H APXITEKTOVIKA TNG KATOIKIAG PUTTOPEI TOTE VA YiVEl eKeivn N
Snuiovpyikn siadikacia Tov Ba PAG eTITEPEWEN VA DAOTTOINCOLWE TIG TTOOCTWTTIKEG YOG

ETTAVACTACEIG EEKIVAVTAG ATTO TO TTIO ATTAO: TO TG Oa PTIAEOLHE TO CTTITI HAG.

"H kaTtolkia opileTal WG Eva TTPWTOYEVEG TETPAYWVO. Ta avoTnpd Ouwg Opia
avApheoa oTo KTAPIO KAl TN ¢LON avalPoLVTAl, APOL OTO ECWOTPEPES KLPIKO OTEPED
EVODUATOVETAI WS AIOPIO N KAQTIKN EAANVIKR ALAN e TO §EVTPO TNG".

IXOAIO HOUL yIa TO Epyo TOL BaoiAn Mkikamémma.

“To kTHPIO SlapecoAapel avAueoa oTov AvBPWTTIO KAl TO TOTTIO. H KaToIKia ammoTeAEiTal
amd S1a60XIKOOG XWPEOLG, Ol OTTOI0I TLVSIAAEYOVTAl e SIAPOPETIKOLS TPOTTOLG ME TO

TEPIPAANOV. H Kivnon avApeoa oToug XWPEOLG TNG KATOIKIAG METATOETTETAI £TOI O€ £€Va
Ta&idl SigpebvNoNg Tou ToTTioL".

IXOAIO HOUL YIA TO £pYOL TV A+A MNMoTnPOTTOLAOU.

“H kaTtolkia eV TTPORAAAETAI OTO §POUO CAV ATTPOCTIEAACTO TEIXOG TTOL TTEPIXAPAKDVEI
TOV ISITIKO X®P0. O OYKOG TNG LTTOXWEEI KAl eUpavileTal TTPOG TA €€ PIa oLVOETN
HOP®N PE ETTIUEQLOLC AETITOUEPEIEG TTOL ETTIXEIPOLY va avadeiEovyv Tn yonteia TNG TTANIAG
TTPOOPLYIKAG YEITOVIAG, OTTOL Ol TOIXOI §ev ATAV eUTTOSIA AANG SiaTepaTd OpIda, TTOL
ETTETOETTAV IOXLPEG KOIVAWVIKEG OXETEIG, TLVOXN, AAANAEyyLN".

IXOAIO poUL Yia TO €pyo Tou MNavvn Emapeivovéa.

XApaKTNEICTIKA ATTOOTTACUATA ATTO TO EI0AYWYIKO KEIUEVO UE TO OTTOIO CLUMETEIXA OTO RIPAIO,
OTIWG KAl XAPAKTNPIOTIKA OXOAIA UE TA OTTOIA ETTIXEIPOLOA VA EQUNVELOW TOV TPOTIO TTOL TA £PYA

TWV COPPETEXOVTOV APXITEKTOV®OV ATTAVTOLOAV OTNV TTPORANUATIKE) TOL OPIoL
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XApaKTNEICTIKEG OeAiISeg aTTO TO BIRAIO, TeA. 1, 5, 13, 21. ITo TTACICIO TNG £TMIEAEIAC TOL BIRAiOL
OLVEPYAOTAKAPE OTEVA e TNV ouada Designers United o1 oTroiol eTTixeipnoayv va epunvebooLV
TNV £vvola TOL OPIOL-TOIXOL OTO TTESIO TNG YPAPIOTIKAG, WG VA AELKO XAPTI TTOL AANOTE KPLPEI

Kal AAAOTE eu@avilel Ta ypauuata WALLS
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XapaKTNEICTIKEG OeAISEG aTTO TO BIRAIO dTTOL TTapoLoIalovTal Ta £pya “KTAPIO YPAPEI®Y €T TNG
EOvikng O600 ABNVQYV - Aauiag” ToL APXITEKTOVIKOL ypd®eioL A. kal A. MTTipn, APXITEKTOVEG:
T. Mmipng - LTTELOBLVOG PEAETNG, K. MTTiPNG Kal X. Tolpdkn - cLVEPYATES apXITékToveG, KPPS ATE
- OLVEPYATEG APXITEKTOVES (UEAETN epappoynG) Kal “KTAplo ypageiwv oTn Aeww@opo ABnvav”
TOUL Ypa®eioL MEAETHTIKH-A.N.Toumdadng, Apxitéktovag Epyou: A. Touttalng, N. Bpatodvog -

oLvePYQAlOPEVOG APXITEKTWV
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TeAibeg ato 1o BIPAIO dTToL TTapovoidldovTtal To adnua “Ta dpia TNG EAcLBepiag - O Toixog
EISIkG ©&éuaTta APXITEKTOVIKNG 80L €€AUNVOUL, IXOAN ApxITeEKTOV@YV E.M.M., 2008-2009", AISACK®V
M. ToLEVIKIOTNG, KAI TO TTPWTO PEAREIO TTOV TTAVEAAAVIO APXITEKTOVIKO SIaywVIoUd Tpooxediov
“MEAETN aTTOKATACTAONG KAl XPONG TOL AVATOAIKOUL VE®PIOL, TNG de§apevng ZANE kal TnG
amoONKNg AAATOG OTO ANIUAVI HpakAgioL”, TV apXITEKTOV®V A. ITTavouapién, . Zaxapiddn,

I. MéAIoL, I. MO®@OPN KAl TV POITNTPIWV APXITEKTOVIKAG M. Mavéta, A. NavAdkouv
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A.1.3 5n MNaveArvia EkBeon ApXITeEKTOVIKOL ‘Epyou

TITAOZL BIBAIOY: 5n MaveAAfvia EkBeon ApxiTekTovikKoL Epyou
EKAOZEIL: TANA, NdaTpa 2006
EMNIMEAEIA BIBAIOY: MupTa KiobpTn, Kootag MmapAag, KooTag Toiaumdog

METE@OZL TOMOY: O TOUOG £xel SIAOTACEIG 22 €K. £TTi 22 €K. KAl APIOUEl 556 OeNiSeg
MEPIEXOMENO BIBAIOY: To BIBAIo Trepiéxel 129 PEAETES KAl LAOTTOINUEVA EPYa TA OTTOIa

TTAPOLOIACTNKAY OTNV OUQVLUN ékBeon. Kata Tn Sidpkeia Slopydvwong Tng ékBeong
EMUEANONKA PIa TTAPAAANAN peLVNTIKR §0ACN, OTO TTACICIO TNG OTTOIAG EKTTOVABNKAY
oLINTAOEIG-OLVEVTEDEEIC e BEPQ “APXITEKTOVIKN Kal MTOAN", pe §1I6ACKOVTEG TOL TUAUATOG
APXITEKTOV®V TOL MavemoTnuioL MaTEV, YE APXITEKTOVEG KAl KAOANITEXVEG TNG MATPAg

OTIWG KAl PE TLYYPAPEIG, EKSOTEG KAl SNUOTIOYPAPOLS TNG TTOANG. O CLVEVTELEEIG
ATTOPAYVNTOP®VAONKAY, KAl ETIAEYUEVA ATTOOTIACHATA TOLG SNUOCIELTNKAY UE TN HOP®N
TAPAPTAUATOG §EKATECCAP®Y OENIS®V OTOV KATANOYO TNG £€KOEONG.

NAHPO®OPIEL: To RIPAiI0 £k60ONKe OTO TTAQICIO TNG APXITEKTOVIKNG £KOEONG TTOL SIOPYAVWONKE
atmo Tov ZOANOYO ApXITeKTOV®Y Nopob Axaiag Tov Noéuppio Touv 2006, bTtd TNV Alyida Tov
“Matpa-MoAimoTikn MpwTtebovoa Evpmng 2006", ye TN cuvdiopydvwon Tou TEE TunuaTog
ALTIKAG EAANGSAG, ToL ARpou MaTtpéwy kal Tou MepipepeiakoL Tapeiov AVATITLENG - MepipEpelag
ALTIKAC EAANGSAG. YTTeDBLVOG TNG Slopydavwong ATAV o lwdvvNng MavialomTmovAog, TOTe TPOESPOG
TOL LANA.
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O kaTdAoyog NG 5ng MavelArviag EkBeong ApXITEKTOVIKOL EpyouL
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H ¢peLva OTPEPETAI O€ EVA YVWOTO £0YO

TOL Apn KevoTavTivibn Kal TNV I0TOPIA TNG CLYKPOLONG

AVAPECQA OTOV APXITEKTOVA KAl TNV KATOIKO.
MEAETWVTAG €I PABOC TN Bloypagia TNG KATOIKOL
AVAKAAOTITOLHE LTTOCLVEISNTA AYXN TTOL APOPOLOAV

AEITOLEYIKA {NTAPATA TOL XWPEOL KAI TA OTTOIA €iXAV KPLPTEI

Tow amod §NBev POPUANICTIKEG SIAPWVIES TNG
UE TOV QPXITEKTOVA.

A.2.1 The architect, the writer, her functional house and
the murder

IXOAH: To apBpo cLvTaXONKe OTO TTACICIO TNG PETASISAKTOPIKAG HOL €pELVAG OTO EpyaoTrplo

loTopiag KAl @ewpiag TNG APXITEKTOVIKNAG, OTN IXOAN APXITEKTOV®Y Mnxavikay Tou E.M.T1.
EMNIBAEMNQN: Mavayietng ToupVIKIOTNG

LYNENIBAEMQN: ©davog MNaywvng

LYNEPTATHY: KooTag Tolaumaog

KAGEITQY AHMOIIEYIHE: YT Siadikaoia éykpiong (under review)

To Apxeio Tov Apn KevoTavTivién pou mapaxopnoe ddeia ei0080L KAl EPELVAG, OTTWG
Kal SIKAIUATA SNUocieLoNG ASNUOTCIELTWY OXESIDV, PWTOYPAPI®V TOL KTNPEIOL KAl VEDV

PWTOYPAPIDV TOL TTPOTTAACHUATOG OTO TTAQICIO CLVTAENG TOL CLYKEKPIUEVOL APBPOL
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...The idea that responding to functional needs is an inferior task in comparison to
addressing allegedly spiritual satisfactions propagates the premises of German
idealism, particularly Hegelianism, exemplified in the theories of aesthetics by Wolfflin,
Pevsner, and Giedion. However, this precept has a much longer tradition, its origins
going back to the Vitruvian three-part rubric of 'Firmitas, Utilitas, Venustas'. Despite
the recurrent variations on the dictum, throughout the centuries, the fundamental
idea persists that there exists a split between 'Utilitas’, everyday, practical, functional
needs related fo bodily pleasures, on the one hand, and 'Venustas’, beauty, delight,
emotional satisfactions linked to the human psyche and mind, on the other.
Anthropologist Pierre Bourdieu, introducing post-Marxist dialectics and giving primacy
tfo materialism, has stressed the corporeal nature of emotional responses to cultural
artefacts. His work rests on earlier investigations by Sigmund Freud and particularly his
discovery of the unified field structuring the human body and psyche. The

materialist shift infroduced by Freud has deeply influenced a broad spectrum of
epistemological approaches. However, throughout the entire twentieth century the
architectural discourse has reproduced the idea that functional needs are unrelated
and ultimately inferior to mental and emotional responses lingering in the archaic - yet

with religious origins - dichotomy between body and psyche...

...The house on the Saronic Coast is shown in black and white photographs as modern,
with its plain straight lines and its minimum furnishing. The dwelling consisted of
servants’ quarters on the ground floor, spacious living quarters on the first floor, and
three rooms on the second floor. In the architectural drawings, these three
average-sized rooms are assigned the term “schlafzimmer”, meaning "bedroom” in
German...Hence, in the Kadmos house, we can positively assume that the three
bedrooms on the third floor...were designed to be used by members of the Kadmos
family. The architectural drawings and the beautifully crafted model feature the
furnishing of these three bedrooms in considerable detail: one is furnished with a
double bed, the adjacent bedroom features a single bed, and the third room
contains two single beds, a typical arrangement in the family houses designed by
Konstantinidis. The layout concisely indicates that the dwelling was designed to house
a family consisting of up fo three children, predicating the socially accepted precept,
and intuitively yet accurately corresponding to the average fertility rate in 1950s in
Greece, which was 2.29 children per woman.

XapakTnEIoTIKA armooTracuara ano 1o apOpo



ENAEIKTIKEX AHMOZIEYXEIL - APOPA IE EMNIXTHMONIKA MEPIOAIKA KAI BIBAIA 200

Y70 APBPO TTAPOoLOIAJOLUE TTAG N AEITOLPYIA TOL
ovopalouevou “ocaloviod”
o€ avTISIAOTOAN He TN AelITovpyia TNG kovlivag
AvATTapaAyAyel TN CWUATIKA TTeiBapxia,
KQI TG ALTO EVTACOETAI OTO TTAQICIO TNG ELPVTEPNG
51a8IKaciag eKTTONITIOUOU
TV ELPWTTAIKWY KOIV@VIWV TNG NewTEPIKOTNTAG.

A.2.2 The parlor, the kitchen and civilized manners: Domestic
space, residents’ precepts and practices in Greek houses of
the 1970s

AHMOZIEYXIH: Journal of Architectural and Planning Research (JAPR).

http://www.lockescience.com/ To JAPR gival emoTNUOVIKO TTEQIOSIKO e KPITES (blind peer
review), ekidetal amod 10 1984, n £5pa 1oL PpiockeTal oto Chicago, SnUociedETAl Og cLveEPyaoia
pe To “The American Institute of Architects (AIA)” kai 1o “The Royal Institute of British Architects
(RIBA)" kai eival kaTtahoyoypapnuévo oto Avery Index to Architectural

Periodicals k.a. To ep1o8Iko éxel SeikTn TTevTagTovg amixnong 0,41 (Five Year Impact

Factor, Clarivate Analytics, Thomson Reuters — EOvIkoO 16pvpa Epevvaov 2017) kal Seiktn TpIETOLS

amhxnong 0.35 (CiteScore — Scopus, Elsevier).
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...the typical house layout, with the parlor at the front of the house and a separate
kitchen in the rear, is associated with Neoclassical architecture, which flourished in
Greece in the nineteenth century (Biris 2003; Kiourti 2012). Design historian Judy
Attfield (2002) notes that this layout was also typical in nineteenth-century
Netherlands. The Greek parlor itself has counterparts elsewhere in Europe; for
example, art historian Thad Logan (2001) argues that the Victorian parlor was ded-
icated to social encounters. According to the relevant research (Rybczynski 1986;
Eleb-Vidal et al. 1985), the parlor (used solely for receiving visitors and formal social
occasions) and separate kitchen (reserved for cooking and located some distance
away) first make their appearance in London and Paris during the seventeenth

cenftury.

The history of the parlor and the separate kitchen is associated with the evolution of
European houses from multifunctional spaces such as the salle of the medieval house
— a space in which people cooked, ate, entertained, and slept — to a residential
space divided into rooms with different functions (Rybczynski 1986; Eleb-Vidal et al.
1985). This change in the layout and use of the European house is related to broader
cultural fransformations in European societies. The prominent sociologist Norbert Elias
argues that standards of behavior changed over time in Europe. Gradually,
increasingly complex regulations and restraints were imposed on the human body
through elaborate table manners and forms of speech (Elias 1939; 1982) promoting
so-called good or civilized manners...Hilde Heynen also argues that even until the
beginning of the twentieth century the home “was conceived of as part of a wider

endeavor that aimed at a civilized mission” (Heynen 2005, p.13).

The seating in the parlor is covered with velvet, fraditional embroidery, or glossy
fabrics....The parlor is equipped with the most expensive [and fragile] furniture and
accessories in the house. As a consequence, children’s bodily movements and their
low degree of self-control are clearly damaging and costly. This relationship between
fragility and expense justifies parents’ punishing the low self-control and freedom

of movement of their children. Interviewees admitted that being inside the parlor
when young would cause them incomprehensible fear. We can argue that the parlor
functions as an instrument restraining the youngsters’' freedom of movement or as an

educational device that teaches them self-control.

XapakTnEIoTIKA armooTracuara ano 1o apOpo
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Mg TO Keipevo auTo LTTOOTNPICOLUE
HIO VEWTEPIKA AVOPWTTIOTIK APXITEKTOVIKN
n otroia TTPEOUTTOBETE!

TNV LTTEPPRAcN PABIG PICWPEVWY OTEPEOTOTTV
TTOL PLAAKICOLY TOV TOTTO UAG OE TTPOVEWTEQIKA Seaud.
H ameAevBépoon ammo Ta Secud avTa
Sev onuaivel Slapuyn oe katrolo e§16avikevuévo “EEvo”,
AAANG QVTIOETa ALTOYVWTIia
Kl KPITIKN eppabuvon “edw”,
o€ auTOV SNACS TOV TOTTO TTOL AYATTALE.

A.2.3 O 101T0C, N YAWOCOA KAl TO Opaud TNG NewTEPIKOTNTAC

KAGEITQY AHMOIZIEYIHEI: KepdAaio og BIBAI0. MupTw KiovpTtn, *O TOTTOG, N YAWOOTA Kal

10 6papa TNG NewTepikdOTNTAG", AnunTEng KupTtdaTtag, HAiag Kovotavidmouvhog, XpnoTog

MTTOLAGTNG, (eT1.), ToTTOC ToTTio. TIUNTIKOG TOUOG Yia ToV Anunten @IAITTTISN, MéNIooa, ABrva,

2018, oeA.108-114.
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...Alapdalovtag 1o BIRAIO ALTO, O TOTTOG ETTAVEQXOTAV OTO TTPOCKAVIO, PE TO QITNUA TNG
"eAANVIKOTNTAG" va TTPOTACCETAI WG ETTIPAXO KAl paldi aupionuo KAl KATTWG OKOTEIVO
ep@WTNUA. H oulATNoN OPWS TOPEA YIA TOV TOTTO v 08NYOLOE O& KAEIOTEG, AOPAAEIG
ATTAVTACEIG, AANG TTEQICTOTEPO EBETE VEQ EPWTAPATA KAl TTPOKAAOVTE TOV AVAYVQOOTN
va avapeTpnBei Pe TIG TTPOOWTIIKEG TOL RBERAIOTNTES. 1A TOV CLYYPAPEQ, N AYXWPEVN
TTPOOTTIABEIA TTOADY EAAAVGV APXITEKTOV®OV VA cLVEEBOLY U TOV TOTTO, éuolale oLXVA
pe AyOovo KAl OTEPNUEVO EYXEIPNUA, HETA OTNV ICTOPIA TNG EAANVIKAG APXITEKTOVIKAG,
o€¢ avTifeon pe KATELOVLVOEIG TTOL ETTIXEIDOVLOAY VA AVOIXTOOV TOAUNEA OTIG VEWDTEQIKEG

KATAKTACEIG TV SLUTIKGOV KOIVRVIWV.

...0 §popog mpog TN NewTePIKOTNTA, HECA ATTO TO £PYO TOL PIANOTOPOL TOL
AlapoTiopoL [Tov Immanuel Kant], uhege yia péva ammokaALTITIKOG. HTav Sia

pECOL ALTAG TNG TTOPEIAG TTOL favaceida OAa ekeiva Ta oTTOLSAIC €PYA TNG POVTEPVAG
APXITEKTOVIKNG OXI WG evOIAPEPOV AESIANOYIO HOPP DYV, AANG WG HIA €ISIKA oLVONKN
S1axeipIoNg TNG LAIKAG TTEAYHATIKOTNTAG, TTOL OPILEl VEEC TTOAKTIKEG KAl SIAUOPPVEI
VvEES AVTIAAWEIG. To Opapa avTd Sev ATAV OKOTEIVO, HETAPLOIKO N PJLOTNPIWSEES, OTTWG
Ta AANQ 0pAUATA TTOL CLXVA TTPOTEIVOVTAI ATTO TTOAAOVG LTTOCTNPIKTES TNG “ovaiag
TOL TOTTOL". HTAV, AVTIBeTa, Eva EATTISOPOPO OPAPA TTOL MIAOVLOE YIA TO TG PTTOPEI
Kaveic va ameAevBepwBei Ao TIG TAAVES TNG TTapadoong, amod OAa ekeiva SnAaédn
1oL BLBICOLY TOV AVOPWTIO OTNY AKPEITN ATTOSOXN TOL “TTPOSIAYEYPAPUEVOL ATTO TOLG
TTaAalong”.

To Opapa avTd ToL AIAPWTICUOV £PXETAI KAl TTAAI CAPEPT O€ PAEN PE TOV TOTTO. EXOVTag
OUWC TOPA UTTONIAOTEl UE TIC HETAUOVTEQVES TTPOCEYYICEIG, N PAEN ALTA v oNuAivel
Ta OTI TTEETTEI VA ATTapvnBoLUE TOV TOTTO PAG YIA VA AKOAOLONCOLUE Eva dPAPA TTOL
TO KNSEPOVELEI N “AVETITOYHEVN ALON", AAAG OTI a&ilel va TTOAEUNOEl Kaveig, ammd OTTolov
TOTTO KI AV TTPOEPXETAI, LTTEQ EVOC AVBPWTTICPOL TTOL eival SIEBVAG, Ye TNV Evvold OTI
a@opPd KAl CLUPEPEI TOLG TTAVTEG. H pAEN emmiong pe Tov TOTTO &€V eival avTh Tn opa
amoALTN, KABWGS N SIATTPAYUATELON APOPA TOV TOTTO, ATIAMG Pe Evav AANO TPOTTO,

TTOL &€V £XEI TOV XAPAKTAPA TNG VOOTAAYIKAG ETMIOTPOPNG. ITN CLVONKN TNG AeYOUEVNG
OTTEPVEWTEPIKOTNTAG, O TOTTOG ETTAVEPXETAI OTO TIPOCKAVIO WG PACIKA TTAPAUETOOG TTOL
TTPETTEl KAVEIG VA SIAXEIPIOTEl, TTPOKEIUEVOL TO ATTEAELOEPWTIKO OPAUA TOL AVOPWTIICHOV
va Ppel atmodoxn amo Eva cwPEo UIKPES, TTOMTIOUIKEG ETELOTNTEG, TTOL N KABE UIA €XEl VA
TTAAEWEl EVAVTIA OTIG SIKEG TNG, TTOAD 161TITEPES KOIVWVIKEG SECUEVOEIG.

XAPAKTNEICTIKO ATTOCTIACHA ATTO TO KEIUEVO
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YTO KEIPEVO ALTO TTAPOoLOIAlOLE
10 Schréder House Tou Gerrit Rietveld
O€ OLOXETIOPO UE TIC TTPOOSELTIKEG AVTIANWEIG
TNG KATOiKoL Tov, Truus Schroder,
AvAdEIKYLOVTAC TTAPASEIYHUATIKA TO TTWG O POVTEQVIOHOG,
EKTOC ATTO TO VA €l0AYEl £va VEO AeEINOYIO HOP PRV,
AEITOLPYNOE WG OXNUA EKPPACNG Kal eEENIENG
VEWV AVTIANWPE®YV KAl VOGS AAAOL TPOTTOL (NG
uéoa otov 200 alwva.

A.2.4 Katoikia Schroder

EKAOIEIL: Tedwpylog MNavétoog, (e11.), Apetnpieg, AOMEL, ABrRva 2016, oeA. 30-33
KAGEITQI: MpOoOKANONKA VA CLUUETACK® OTNV NUEPiISa “Apetnpieg II" kal oTn cuvéxela pe

Keipevo oL oTo BIRAIO TTOL eKEOONKE.
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...1€ PIa ETTOXN YIQ TTAPASEIYUA TTOL Ol OXECEIC AVAUETT OTOLG YOVEIG KAl TA TTAISIA
TOLG akoAoLBoLOo AV ALOTNEA BIKTOPEIAVA TTOWTOKOAAQ, UE TIC OIKIAKEG PONBOLS -Kal
OXI TIG KLPIEG TNG KAANAG KOIVVIAG- va agXOAOLVTAI PE TNV AVATOOPN TV TTAISIOV
TOLG, ) YE TTAISIA TTOL EKTTAISELOVTAV ATTO PIKEN NAIKIA va JIAODY OTOLC YOVEIC TOLG
oTov MANBLVTIKO (Cieraad 1999, Heynen 2005), n Schroder eméAe€e va avaTpéwel T
oLvvONKN 81a TOL OXeSIATHUOL TOL OTITIOL TNG. L& AVTISIACTOAN Ue TN CLVABN YIa TNV
ETTOXN E0WTEPIKNA SIATAEN PE TA ETTIPEQIOUEVA TTAISIKA SWUATIA, TO SIAKEKPIUEVO SWUATIO
TWV YOVIWV KAl TO KAEIOTO 0aAovi, oTo Schroder House OAoI oI TApATTAve XwEOl
puTTOPOULYV Kal evoTrolobvTal. 'ETol N ovopalouevn yia mapadelypa “kaAn Tparmelapia”,
peTaoxnuaTidetal oe évav TAYKo epyaciag mavw oTov otoio n Schréder kal Ta maidid
™¢ Sidpalav padi, émaiayv kal dnuiovpyoLoav... Mia véa, PN IEQAPXNUEVN OXEoN
OIKEIOTNTAG AVAPETA OTN PNTEPA KAl TA TTAISIA, OTA AYYAIKA ATTO6iSETAl JE TOV TTOAD
akpIfr 6po intimacy, Tov éueAle va kKaBopioel TO eVS00IKOYEVEIOKO oxNUa aTov 200
AI®VA £YKAIVIAOTNKE HETA ATTO TNV €LEAIKTN AVOIXTH KATown TouL Rietveld... Me oTOX0
TNV avamTtuén pIag LYIOLG ATopIKOTNTAG, O Rietveld oe cuvepyaaoia pe TV Schroder
TTPOoERAEWE TO KABE TTAISI va £xEl OTOV XWPEO TOL TA ATTAPAITNTA PIAg Kovlivag yia va
UTTOPEI VA PAYEIPEDEI TO OTOIXEISN YOVO TOL KAl £TCT VA ALTOVOUEITAl ATTO VWPEIC Ao TN
uNTEIKA e€dpTNON...

...Eva peonuépl, n kOpn TnG Schréoder yOpioe amd 10 oXOAEio pe SAKpLA OTA PATIA KAl
TTAPATIOVEONKE OTN PUNTEPA TNG YIA TO “TTapdafevo” OTiTI TOLG, KABWG Ol CLUPABNTES TNG
TN OTOXOTTOIOLO AV TTPOCATITOVTAG TNG TTWCS KATOIKEI OTO “OTIiTI TV TpeA®V". H Schréder
gekivnoe TOTE pIA PEYAAN ocLIATNON PE TA TTAISIA TNG, €ENYOVTAG TOLC TTWG O PIA AAAN
KOIV@Via TNV oTroia ouveldnTd emSIOKOLUE, Ol EEATOUIKELPEVES ETTIAOYEG TV AVOP DTV
Oa avTIETWTTICOVTAl Ye TERPACHO KAl OXI HE XAELN. TO OTTITI AOITTOV TV TPEAQV, ATTOTEAEI
TNV TTAEOV APTIA ATTOTOTIWON TNG VEAG ALTNAG TTETTOIONONG OXETIKA WE TNV A&ia TNG
ATOMIKOTNTAG £VAVTI TNG LTTOTAYNG OTA KOIVWVIKA OTEQEOTLTIA, PIA AVTIANWN TTOL
EYKAIVIAOTNKE OTN VEWTEPIKNA KaTolkia Tou Rietveld kal katoxupwONKe WG OeUEAIDSNGS

KATAKTNON TV VEDRTEPWYV SLUTIKWY KOIVRVIOV UECA OTO TTEPAG TOL 2000 Alwva.

Irene Cieraad (ermr.), At Home. An anthropology of domestic space, Syracuse University
Press, New York,1999.

Hilde Heynen, Golsom Baydar (em1.), Negotiating domesticity. Spatial productions of
gender in modern architecture, Routledge, London and New York, 2005.

XAPAKTNEICTIKO ATTOCTIACHA ATTO TO KEIUEVO
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A.3.1 O Mayog

HMEPIAA: Ta Tov AnpnTten @INITTTTION, e apopur ToV TIUNTIKO TOL TOUO ATt TIG eK6OTEIGC MENICTA.
IAPYMA: Movaogio Mmevdkn
OPTANQTIKH EMITPOMMH: Avvn Payid, HAiag KeovoTavtomouAog, MNapyog TpiaviapLAAoL,

MNavog ToakOTToLAOG.

NAHPO®OPIEL MNA THN LYMMETOXH: YupueTeixa oTn BepaTikr evOTNTA N OTTOIa ATAV APIEPWUEVN

oTn 816ackahia Tou.
XPONOI ANAKOINQIHI: 12 Maiou 2018
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ITNV €I0HyNOon YOoL TTapopoiaca Tov AnunRton PINITTTTION Pe Evav Pdyo, ETIXEIDMVTAG vVa
EOUNVELO® TO PAIVOUEVO TNG “yonTeiag” TNV OTToia AoKEl KATA KOIVA OUOAOYIa OTOLG
aKpoaTEG TOL. ExovTag e€epevvnoel To TTedio TNG avBpwTToAoyiag, he Tn ponBeia Tng
SIKNG TOoL KaBodnyYNoNG euPdBLVA OTIG Evvoleg “yonTeia-ynTeld™ karl “payeia”, yéoa amod
BewPENTIKA OXNUATA TA OTTOIA £XOLV AVATITLXBEI OTO YVWOTIKO ALTO TEdio. MNMAPATTEUTTOVTAG
oTn onUavTikn SoLAeld TNG Mary Douglas, Purity and Danger, £5¢1§a 0TI opiouEva 1I610QLNA
ATOMA EXOLV TNV IKAVOTNTA VA LTTEPRAIVOLV TIC KATA TTEPIOSOLC KOIVOVIKA KABOPIOUEVES
SOUEC OKEWYNG. MN aTTOSEXOUEVOI A priori TO YVWoTO, SlepeLbvoLy atalivounTta, SnAasdn
avoikela, XAOTIKA KAl OKOTEIVA TTESIA EUTTEINIAG KAl OTOXAOHOUL, HETOLOIWVOVTAG TA
SNUIOLPYIKA & VEO LAIKO TO OTTOIO PEPVOLYV TTOW PAli TOLG OTOV TAEIVOUNUEVO KOOHO.
MPOC OTIYUNY AVACTATOVOLY TO £YKABISPLUEVO CLOTNUA, OUWG Ot PABOG XPOVOL TO
BonBouv va avadounBei kai €101 TO Siacwlovy amd Tov BAVATO TOV OTTOIO CLVETTAYETAI N

akapwyia Tng adpdvelac.

ITIG TTPOVEWTEPIKEG KOIVAVIEG ALTA Ta ATopa éTTal{av Tov POAO TOL PUAYOUL, TOL

co®OL 1) TOL TTPOPATN. ZOYXPOVES KATELOLVOEIC TNG ovopalouevng Néag loTopiag
eQAPUOLOLY TO I810 EQUNVELTIKO OXNUA KAl JAG CLOTAVOLY €K VEOL TOLG PAYOULG TOL
SLTIKOL Meoaiwva. Agixvouv OTI TTOAAOI ATTO ALTOVLG ATAY CTNV TTPAYUATIKOTNTA TTPWIKOI
KOIVWVIKOI HETAPPLOUIOTEG, O OTTOIOI ACKOVLO AV KPITIKA, E0TW KAl PEPIKDG CLYKPOTNUEVN
N AVTIQATIKN, OTNV KATeoTNPEVN e€ovaia TN EkkAnaoiag. Eival yvwoTto TG 0 ANURTENG
DINITTTTIONG S1ATNEEI PIa AVATEETITIKA JATIA TTAV®D OTA {NTAPATA TOL YVWOTIKOL TTESIOL TNG
APXITEKTOVIKAG, SIAPELYEl CLOTNUATIKA O€ TTEPIOXEG TTOL TTPOCSIoPI(oVTAl WG “Un kKaBapég”
KAl TTAPAAANAG KATOPOMVEI VO CLYKPOTEI, e TA VEQ OTOIXEIA TTOL AVAKAADTITEL, PEYAAQ
OXAUATA OKEWYNG PE OPAPATIKO SNAASH YETAPPLOUICTIKO XaPaKTHPA. MECW TNG epuNnveiag
TOL PAIVOPEVODL TNG PAYEIAG, OTIWG TNV AVETTTLED OTNV ApPXN TNG EI0NYNONGS KoL, Ta
TTAPATTAV® KABICTOLY TOV AnunTen CIANTTTISN évav pdyo, O OTTOI0G ATTAGWG 504 £VTOG TNG
oLVONKNG TNG NEWTEPIKOTNTAG.

Mary Douglas, Purity and Danger, An analysis of concept of pollution and taboo, [1966],
Routledge, London, New York, 2002.

Alfred Gell, «To sixTu TNG Vogel. O1 Tayideg wg £pya TEXVNG KAl TA £€0YA TEXVNG WG TTAYISES),
EATTiSa Pikou (e11.), AvBpwimoAoyia kal cbyxpovn Téxvn, AAe€avépeia, ABnva, 2013, oeA.
297-328.

Carlo Ginzburg, To Tupi kal Ta okovLAnkia. O KOOUOG evOg MuAwvda Tou T600L aiwva,
ANe€avdpela, ABrva,1994.

MepiAnwn TNG €I0NYNONG KAl eVSEIKTIKA RIPAIOYpagia oTnyv oTroia PacioTnke n avakoiveon
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Mg auTr TNV €loynon vTTooTNEIEauE
WG O€ AVTIOeoN We TIG SLTIKEG KOIVWVIEG,
OTTOL AVAPETA OTOV TTOAITN KAl TOV ACTIKO OXeSIAOUO
TTAPEUPAAAETAI EVA AKAPTITO KPATOG,
oTnVv EANGSa N mapéuPaon Tov KoATOLS OTN SIAUOPPWCN
TNG TTOANG €ival JAAAOV avioxvpn
£V ALTO TTOL TTAPEUPRAAAETAI TTAPAKWALOVTAC
TN CLPMETOXIKA SIAUOPPWON TOL ACTIKOUL TTEPIBAAANOVTOG
gival o Tapadociakog BeoUOG TNG OIKOYEVEIQG,
O OTTOIOG AVATTIAPAYEIl HIA ATOUIKIOTIKY) VOOTOOTTIA

AVTAYWVIOTIKA KAl CLXVA £XOPIKA TTPOG TN CLAAOYIKOTNTA.

A.3.2 For a civic-familial Athens. Investigating the cultural
framework of participatory initiatives

LYNEAPIO: Changing Cities
DOOPEAL AIOPTANQIHI: EpyaoThplio Mop@oAloyiag ACTIKOL Xpou, TUAua Mnxavikov

XwpoTagiag MNoieodopiag kai Mepipepelakng AVATTITLUENG, MNAVETTIOTAWIO @ecoaAiag, MOALTEXVIKN
IXOAN.
YNEYOYNH AIOPTANQIHI: Acotra Froomodivn, KabnyAtpia MoAeodopiag kar ACTIKOV Ixedlaouou,

TuRua Mnxavikov XwpoTa&iag MNoieodouiag kail Mepipepelakng AvAamTugng, MavemoThuio
©ecoaliag, MOALTEXVIKN IXOAN.

TOMNOX AIEZATQIHI: EppobTTOAN, TVPOG

NAHPO®OPIEL A THN IYMMETOXH: YupueTeixa otnyv €dikn cuvvedpia ue B¢ua “Bottom up

planning initiatives in the urban space. A vehicle for a further democratization of the urban

planning procedure” Tnv omoia diopydvwoe o KovoTtavTivog Leppdog, kKaBnynTtng MoAeodopiag
Kal X®poTagiag, IXoAn APXITEKTOV@V Mnxavikay, E.M.M.
XPONOX ANAKOINQJIHI: 26-30 lovviov 2017
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...Over the past few years, we have detected a growing interest in bottom-up
initiatives in Greece, with people collaborating under various schemes while pursuing
diverse interests and intfentions...It is widely accepted that bottom-up initiatives
presuppose a participatory culture: the fundamental belief that citizens can and
should work together to enhance their cities. Moreover, the idea of bottom-up
strategies is related to the assumption that public space should not be shaped solely
by centers of power and authority, such as the state, but also by emancipated
civilians who are working under various frameworks, to form a much more diffused and
dispersed constellation of agents acting on the public sphere. Hence, all attempts to
empower bottom-up initiatives usually aim at attenuating the authority of dominant
centers of power, mainly by diminishing state intervention, while promoting the culture
and structure for public engagement and participation...However, cultural
particularities deeply embedded within the structure of Greek society have generated
a fundamentally different system of power relations, which has produced a regulatory
framework between individuals and society deviating from that which we encounter
in Western Europe. In Greece, the actor mediating among individuals, Greek society
and the city, is the family, a cultural fact which often obstructs the evolvement of

participatory culture and of social engagement...

According to sociologist Anthony Giddens, the concentration of power to centralized
and institutionalized states in western European societies is linked to the historical,
economic and social conditions stemming from the industrial revolution [2]. Giddens
argues that the industrial revolution resulted in the formation of complex frameworks
structuring society and regulating the relationships between the social subjects in the
newly-developed urban centers, in stark contrast to the older agrarian

communities traditionally established on family bonds. Industrial revolution never
occurred in Greece, at least not under the terms and conditions it has been encoun-
tered in the rest of Europe. Up until the beginning of the 20th century, Greece was
mainly an agrarian society... Now, Greek society is attempting to redefine the
relationship between individuals, family and the city. There is a wealth of researchers
and artists who question the intermediary role of the Greek family between social
subjects and society. Indeed, the unspoken reality of the enclosed Greek family in its
most dystopian version is beautifully grasped in the film Dogtooth, directed by George
Lanthimos...[and] perceived as a rigorous critique of the latent impediments
imbedded within contemporary Greek family.

XAPAKTNEICTIKO ATTOCTIACHA ATTO TO KEIWEVO TNG €1I0TYNONG
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H apxitekTovikn emnpedadel TN OKEWN KAl TOV WOXIOHO
TV AVOPWTIWV TTOAL Mo PABIG atTd OGO VOUI(OULE.
AVO Sidonua Traidika Traixvisia Tov 2000 alwva
KGSIKOTTOIOLY, e TN PoNBeia SLO APXITEKTOVIKWY CLOTNUATWOV
TOL POVTEOVOL KAl TOL JETAPOVTEOVOUL),
TNV avTiAnyn yia TNV TOAN,
SIAUOPPWVOVTAG AVTIOTOIXA
TO JLAAO, TO PAVTACIAKO KAl TOV YLXIOHUO

EKATOUMLEIWY TTAISIAV OTIG KOIVAViES TOL 2000 Kal 210L alva.

A.3.3 APXITEKTOVIKN KAl TTAISIKO TTAIXVidI

LYNEAPIO: Mpog 10 A TNG APXITEKTOVIKAG.

OPTANQTIKH EMITPOIMH: Tdocog Mttipng, Mdpw ASaun, Mavaoing Oikovouou.
IAPYMA: IXOAR APXITEKTOV®DV Mnxavikayv, EBviko MeTadpio MoAuTexveio.
XPONO3X ANAKOINQJIHE: 17-18 Oktwppiov 2017
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TOYKPION TOL XAPTN TV SVO TTAIXVISIAV HE SVO eURANUATIKA EQYA TNG POVTEQVAG APXITEKTOVIKNAG
KAl TNG YETAPOVTEPVAG EKPPAOoNG, TTAVW AploTePd To Plan Voisin Tou LeCorbusier kai iTAa Tou

n Piazza d' Italia otn Néa OpAedvn Tov Charles Moore
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YTO TTAQICIO TNG CLUMPETOXNG OTIC EKSNAWTEIC
yia ta 50 xpovia amo Tov Bavaro Tou Le Corbusier
SlepebVNOA o€ TTOI0 PABUO KAl PE TTOIOV TOOTTO
N TALTOTNTA TNG LXOANG APXITEKTOVRV TOL
EOvikoL MeTtooRiou MoAuTexveiov
EVOWUATWVEl A&iEC TOL POVTEQPVICUOU,
£TO1 OTTIWC ALTEC CLYKPOTNONKAV OTO £PYO KAI TN OKEWN
TOL CNUAVTIKOL ALTOV APXITEKTOVA.

A.3.4 Hmapadoon twv “Mevre onueicv” Tou Le Corbusier
oTNV eEAANVIKA TNG ekSOXN

LYNEAPIO: EA / Le Corbusier: l'eveaAloyieg
OPTANQTIKH EMITPOMH: NikoAaog-lwv TepldyAov, KooTtag Tolaumaog.

IAPYMA: IXOAN ApXITEKTOV®Y MNXavIK@V, EBVIKO MeTooRio MoAuTexveio.
DOOPEAL AIOPTANQIHI: To cLVESPIO TTPAYUATOTIOINONKE OTO TTACICIO TV §pdcewy “Avapopad

oTov EA / Le Corbusier” vmid Tnv silopydvwon TG IX0ANG ApXITeEKTOV™Y Tou E.M.T1. kal Tov Fonda-
tion LeCorbusier. YmebBuvol Slopyavwong MNavayidtng TovpvikioTng, NIkOAaog-lov TepldyAov,
Kwotag Tolaumaog, Pipa AdBRRa.

XPONOI ANAKOINQIHI: 29 - 31 OktwRpiov 2015
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...Eival capéc o011 oTn IXoAr ApxiTekTovay Tou E.M.M. n mapadoon Tou LeCorbusier,
EVTAOOOUEVN OTO €LPVLTEPO TTAQICIO TOL POVTEPVIOHOU, gival evepyr. ATTO TOLG SeKATPEIG
516AACKOVTES TTOL CLUUETEIXAV OTNV £PELVA, OI SEKA ONUEIOVOLY OTI EXOLV UEAETNOEI EIG
BaBog Tov LeCorbusier, kal 0TI avag@épovTal o avTOV OTA PABRUATA Toug. Eival emmiong
XAOAKTNPIOTIKO OTI OTIG CLVEVTEVLEEIG N IXOAN TTEPIYPAPNKE WG APPNKTA CLVSEESEUEVN

HE TNV TTAPAS0oN TOL PYOVTEPVIOHUOLY ) WG «Koputmovldiavhn”. H mapdadoon Tou Le
Corbusier @aivetal 0TI ATAV £€AIPETIKA IOXLEN KAl KATA TNV TTEPIOSO TV CTTOLSWY

TV ONUEPIVAOV §16A0KOVT@YV... OpIOUEVOI SISACKOVTEG AVaAPEPONKAY OTN YEVIA TOLG
WG “yevia Koputouliavn”, “kaBapd 1maidid kal onualopopol TOL YOVTEPVIOUOUL", Kal
onueiwoay 6T Katd TN S1IApKEIa TV OTTOLSWY ToLG O LeCorbusier AeITovpyoLOE WG
"PAapog”, "ewTeIvOG onUaTtodoTng” ) fykovpoL”. Katrolol §1I6GckovTeEG avapEépBnkay
KPITIKA oTNnV i61a oLVONKN €KEIVNG TNG ETTOXAG MIAVTAG Yia “Beotroinon” Tou Le
Corbusier kal yia “S0yPaATIKr, JOVOUAVIAKN TTEOOKOAANoN" 1 “koputmuloAayveia”.

O1 §16A0KOVTEG €0TIACAV OTO OTI CHUEPA ETTIXEIQEITAI TTAEOV HIA AIYOTEQO ALOTNPEN
S16ackaAia Tov ¢pyou Tou Le Corbusier evd xapakTnNEIoTIKA TOVIOAV TTWG TTOETTEI

ATTAPAITATOS Va armogebyovTal Ta “kakékTotTa”, “ol KA@vol” kai n “efisavikebon”.

...Evéiapépov mapovoialel o TPOTTOC PE TOV OTT0I0 Ol §I6ACKOVTEC CLOXETIOAV TNV
eENELOEPN KATOWN HE TIG ISIQITEPES EUTTEIQIEG TTOL TTPOCPEPEI OTOV KATOIKO, eAELBEPIQ
Kivnong kal 6éaong, evaAAayr evILTIOOE®Y, TTOIKINIA €peBICUATWOY, EKTTANEN, atTTOAQLON.
Tavtoxpova n eAeLBEPN KATOWN CLVEEONKE e PICIKEG KOIVWVIKEG KAI TTONITIOUIKEG
AANQYEC TTOL ATTOTLTIOVOVTAI OTOV TPOTIO {WNG, KAl O& AVTIANWEIG TTOL APOPOLY TO

owua kal Tov EavuTo.

...O LeCorbusier qaiveral 0TI apevog amoTeAel Eévav CLVEKTIKO 1I0TO avapopdg, OTTWG
ETIONG YIa KOIVA atmodekTn BAon KLPIWG OToV APopd {NTAPATA KATACKELACTIKNAG
AOYIKNG KAl XWPIKWV SOPMV. AQETEPOL OPWGS 01 SI6ACKOVTEG TTPOCAAURAVOLY Kal
EOUNVELOLY TO £OYO TOL PECA ATTO PIA TTOALTIPICUATIKI KAl TLUXVA EEATOMIKELHEVN
OTITIKA TTOL AvadelkvOEl Eva eDPOG OTOXATHOUL... DaiveTal SnNAadn Twg N TPdoANWN

ToL Le Corbusier kal n oTACON ATTEVAVTI OTO £€0YO TOL PPICKOVTAlI O€ TCLVTOVIOUO PE
QITAPATA TA OTToia AvamTboooVvTal OTO eSO TNG OKEWNG KAl TNG APXITEKTOVIKAG KLPIWG
META TN SekaETIaA TOL '60: AvAOTOXAOUOG KAl OXI AKPITN AvVATTApAy®yr TOL TTPOTLTTOUL,
ETTAVEQPUNVEIA TOV BEPEAIDSDV APXWV PECA OTO IOTOPIKO YiyveoBal, EUTTEIQIKN
TTAPATAPNCN TOL TPOTTOL [E TOV OTTOIO Ol APXEG AEITOLPYOLY UECT O€ CLYKEKPIPEVA

TTONITIOUIKG oploBeTnuéva TTAQioIq.

XAPAKTNEICTIKO ATTOCTIACHA ATTO TO KEIWEVO TNG €1I0TYNONG
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YTNV €I0yNon POL IoXLPICTNKC
TGS ATTO TN ekaeTia Tov 1960 Kal peTa
EKENUOKPATIOPOG TNG APXITEKTOVIKNG §EV ONUAiVEl TTAEOV
KOAQ, OIKOVOUIKA OTTTIA YIa OAOLG,
AAAG KOIV@VIKN Siaxvon TnS diepyaciag
TTOL EMTEETTEI OTA ATOUA VA KATAAAPOLY KAALTEQA
TOV £0LTO TOLG ATTAVTVTAG SNUICLEYIKA
OTO OTOXAOTIKO £pTNUA: “MwS BEAW va KATOIKNCW;”

A.3.5 House design for the middle class in Greece.
Hyper-modern demands and cultural constraints

LYNEAPIO: Democracy and Technology. Europe in Tension from the 19th to the 21st century.
IAPYMA: Université Paris - Sorbonne
OPTANQTIKH EMITPOIMMH: Maria Paula Diogo, Chair, Professor, Universidade Nova de

Lisboa -Pascal Griset, Professor, Université Paris-Sorbonne - Martin Kohlrausch, Professor, K.U.
Leuven -Dr Léonard Laborie, CNRS - Dr Larissa Zakharova, EHESS.

NAHPO®OPIEL A THN ZYMMETOXH: To Keipevo £yive SEKTO ATTO TNV OQYAVATIKH ETITPOTIN TOL

ouLvedSPIoL. EKTOG atrd TN CLUUETOXM WE TN CLYKEKPIUEVN AVAKOIVGON OTO CLVESPIO NUOLY
ouvblopyavaTpla Tov Panel “The question of democracy in housing policies” padi pye Tnv Els de
Vos, Assistant Professor, University of Antwerp, Netherlands. IxoAiGoTpia oTo cuykekpipyévo panel
nTav n Liesbieth Bervoets, Professor, University of Amsterdam.

XPONOI ANAKOINQIHI: 21 emreuppiov 2013
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...Until the fifties, “democratic housing” was conceptualized as an architectural
process which provided the lower and the middle class with affordable houses,
equipped with all modern technologies. On the other hand, individualized house
design offered residents, belonging to the upper class, the opportunity to closely
collaborate with an architect and thus produce not only comfortable houses but also
a domestic environment according to their own personal dispositions and inclinations.
Individualized house design as a reflexive project of the self and a central feature

of the structuring of self-identity was traditionally addressed to the upper class...In
the second half of the 20th century, the need for individualized house design, as a
process for self-consciously constructing a personal lifestyle, expanded to include the
middle class. After the social and cultural reforms of the sixties, critical voices
suggested that mass-housing projects did not integrate residents into the design
process, thus renouncing the inhabitants’ right to investigate and express their

personal identity through their house design.

In contrast to the large-scale housing projects in Western Europe, in the case of
Greece socially dispersed small land holdings have led fo widespread private housing.
In Greece, social dissemination of private housing enabled middle class residents to
play a dominant role in the process of their house design. Despite social dissemination
of private housing, Greek middle-class houses show a high degree of regularity, very
similar to the standardization we meet in the mass-housing projects of the Western
Europe. Restrictions other than those imposed by mass-housing, renounced the
inhabitants’ ability fo investigate their self-identity and express it through house
design. For social and political reasons, in Greece, the architects’ role in middle-class
house design, has been particularly limited. Due to the architects’ diminished role
and the consequent, un-reflexive house design process, residents were not able to
creatively reconsider traditional modes of domestic practices, break free from social
conventions and create houses according to their own inclinations. The Greek case
indicates that in order to respond to the socially expanded demand for “democratic
housing”, not only upper-class but also middle-class residents should have contact
with expert knowledge when designing and constructing their house. Close
collaboration with architects is necessary, in order for the middle-class residents to

be able to self-consciously break free from pre-existing cultural constraints and social
conventions and creatively express their self-identity through their house design.

XapakTnEIoTIKA armooTracuara ano 1o apOpo
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A.4 TOYKEVTOWTIKO LTTOUVNHIA TOL CLVOAOL TV SNUOTIELTEWY

BIBAIA - EMIMEAEIA

-Topia Tolpdkn, NMwpyog AyyeAng, Navvng ABavacomovAog, MTiAv MNavvouTtoov, Katepiva
INoIPoTTOLAOL, NTOPA @codwPOoTTOLAOL, @avdaong KapaxaAiog, MupT® KiobPTn, Aven
Kooud, Tacog Mtipng, (em.), Mpoog To KoIvo A TnG APXITEKTOVIKNG, (LTTO ék&oan). (To RIPAio
Oa TTEPIEXEl TIC CAPAVTA EICNYNTEIC TTOL AVAKOIVAONKAV OTO OPJWVLHO oLVESPIO. ETTiong
OTO TELXOG Oa TTEPINAUPAVOVTAI EICAYWYIKA KEIUEVA €K UELOLG TNG OPYAVWTIKNAG ETTITOOTIAG
NG 5pAoNG, KABWG KAl KEIPEVA ATTOAOYIOPOL TNG UEXP! TOPA §pACTNEIOTNTAG TNG OPAdag
KAl KATAYPAPNG TRV TTPOBECEWY YIa £EEAIEN TNG £€PELVAG.)

-MupTd KiobpTn, (e11.), ETavakaroliknoeig, NMotauog, ABriva: 2018. MNa 1mepiocoTeRa PAETTE
oeA. 188-189 ToL TTAPOVTOG TELXOLG.

-MupT® KiobPTN, ARunTEa NIKOAAKOTTOLAOL, APTEUIC Ppadélou, MNMapBevoTn
XpuvoaveotobAov, (em.), WALLS, 6n MaveArnvia EkBean ApXITEKTOVIKOL EpyoL, TOANOYOG
ApxiTektovey Nopob Axaiag, MaTtpa: 2009. Ma mepicooTepa PAETTE oeA. 190-195 ToL
TTAPOVTOG TELXOLG.

-MupT® KiobpTNn, Kootagc MmapAag, KooTtag Tolaumaog, (e11.), H apXITEKTOVIKN WG
moAiTiouikny aéia kar épaon, 5n MaveAAnvia EkBeon ApxITeKTOVIKOU Epyou, LTOANOYOG
ApXITeEKTOV@V Nopob Axaiag, MNartpa: 2006. Ta epiocoTepa BAETTE TeN. 196-197 TOL

TTAPOVTOG TELXOULG.

AHMOZIEYXEIY EPEYNHTIKOY EPTOY YE MEPIOAIKA ME KPITEX

-Myrto Kiourti, Kostas Tsiambaos, “The Architect, the writer, her functional house and the
Murder. A project by Aris Konstantinidis on the sea front of Athens”, (vTTo kpion - under
review). MNa mepioccoTePa PAETTE OEA. 198-199 TOL TTAPOVTOG TELXOULG.

-Myrto Kiourti, “The Parlor, the Kitchen and Civilized Manners: Residential Space, Resi-
dents’ Practices and Beliefs in Greek Houses of the ‘70s"”, (uTd kpion — under review). lNa
TTEPIocOTEQA PAETTE OEA. 200-201 TOL TTAPOVTOG TELXOULG.

AHMOZIEYYEIY APOPQON YE MEPIOAIKA XQPIY KPITEY KAI XE BIBAIA

-MupT® KiobPTN, “APXITEKTOVIKN Kal TTAISIKO TTalxVidl”, Zogia Tolpdkn, Npyos AYYEANG,
ravvng ABavaocomovAog, ML MNavvoLToouv, KaTtepiva ZnoigomobAov, NTopa
©eodwpotTobAoL, @avaong KapaxaAiog, MupTd Kiobptn, Aven Kooud, Tdocog Mmipng,
[MooG TO KOIVO A TNG APXITEKTOVIKNG, (VTTO ékS0an). To KeipeEVO £0TIALEI GTOV TPOTIO UE TOV
OTTOIO TO TTAIXVISI UTTOPEI VA pETAPEPE! AgieG TNG APXITEKTOVIKAG O€ £vVa SIELPLHPEVO KOIVO
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VEOTEPNG NAIKIAG. ITNV £I0AY®YH UAG AVAPEQPOUACTE OTO YVWOTO TTAIXVISI e TO OTTOI0 O
Taoog Mmipng PonBoboe TOLS POITNTEG VA CUAAAROLY BATCIKES EVVOIEG TNG APXITEKTOVIKNG.
Emiong avagepOuaoTe OTOV KOIV@VIKO aToXaoTn Pierre Bourdieu kal Tov T0OTTO PE TOV
OTTOIO EQUNVELE TO TTAIXVISI WG EQYAAEIO KAANIEPYEIAG TOVOETOV AIAK®Y CLOTNUATWY. ITN
oLVEXEIa eOTIACOLUE OTN SlEPELVNON SVO EEAIPETIKA SNUOPIAGDYV TTAISIKGV TTAIXVISIQV, TNG
Monopoly kail Tov Hotel. Avadeikvboupe TOV TOOTTO pE TOV OTToio N Monopoly BepeAiove TIG
agieg ToL MOVTEPVOL UETAOXNMATICOVTAG TEG O€ ASIAUPICRATNTEG AVTIANWEIG KAl TIOAKTIKEG
SIaxEiPIoNG TOL XWPEOL KAI TG TTOANG O€ £va LTTOSOPIO EMITTESO. AVTISIACTEANOLUE UE

10 Hotel, kAc@vo TnG Monopoly TTou Byaivel OTIGC ayopeg yéoa oTn dekaetia Touv ‘80,
METAPEOOVTAG OTOLG XPNOTEG TOL TO AEIAKO CLOTNUA TOL PETAPOVTEQVOL, TNV iSIa ETTOXN
TTOL TO KIVNUA PECOLPEAVOLOE OTA TTESIA TNG APXITEKTOVIKAG OKEWNG KAl TTOAKTIKAG.

-@dvog MNayovng, KovotavTivog Mwpditng, Zevopay Alaieioudg, Mavayiota
MNMaoold, Mavayitng Podbmag, Avicvng Xalamng, MupTtw Kiobptn, Anuntpng AoLkog,
KwvoTtavtivog AtooTtoAidng, Kupiakn Bpava, “Mpdypaupa AvkaPntrog: N'vepi¢oviag
KAALTEQPA TOLG CLUUMETEXOVTEG ETAIPOLG / IXOAN APXITEKTOVGYV MNXAVIKG®V ToL EBVIKOL
MeTooRiou MoAuTexveioL”, MeAiva Appavitn - MoANaToL, Archisearch, 17 Aekepppiov
2018. H énuocievon a@opoLTe CLVOTITIK TTAPOLOIACH TOL AVTIOTOIXOL £OELYVNTIKOVL
TTPOYPAUUATOG. MNa TTEPICTOTERA PAETTE OEA. 174-175 TOL TTAPOVTOG TELXOULG.

-MupTd KiobPTN, «ETTavakaTolkATEIG: H avBpTTIOTIKA OTPOM OTNV APXITEKTOVIKNY,
Archetype, 26 lovAiov 2018. MPOKEITAI YIA SNUOCIELON TOL EICAYWYIKOL KEIPEVOL TOL
BiRAiov ErravakaTtoiknoeig. Na meplocoTepa PAETTE OeA. 188-189 TOL TTAPOVTOG TELXOULG.

-MopT® KiobpTn, “O TOTTOG Kal To 0papa NG NewTepIkOTNTAG”, AnuNTENG KupTdTag, HAIag
K@voTavtomouAog, XpnoTog MTToLA®TNG, (€11.), ToTTog Tormio. TiunTIKOG TOUOG yid TOV
Anuntpn @AmTién, MéNicoa, ABriva: 2018, oeA. 108-114. TNa TepiccoTEPA PAETTE

oeA. 202-203 ToL TTAPOVTOG TELXOLG.

-MupT® KiobPTN, “EMavakatoikNoEeIG: H avBpTTIOTIK OTPO®N OTNYV APXITEKTOVIKA", MLPT®D
KiobpTn, (e11.), Emavakaroiknoeig, Notaudg, ABnva: 2018, oeA.11-20. MNa mepiccdTePa PAETTE

oeA. 188-189 TOL TTAPOVTOG TELXOLG.

-MupTd KiobpTn, “Katoikia Schroder”, Tepylog MaveéToog, (€11.), AQETNPIES, AOUEG,
ABrva: 2016, oeA. 30-33. MNa meplocoTeEPa PAETTE OEA. 204-205 TOL TTAPOVTOG TELXOULG.

-MupT® KiobpTNn, “To LTTVOSWUATIO WG LAIKO LTTORABPO TNG TALTOTNTAG UAg”, AQ,
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JOVEEOUOG YTTOTPOP @Y KolvapeAdolg Ispbuatog AAéEavépog Qvaong, T. 72, lobviog 2016,
o€, 32-34. To Keipevo SNpooiebTNKE OTO TTAQiCIO ToL Hypnos Project, ToL PECTIRAA TNG
YTEYNG TPAPPATRV KAl TEXVQOV, PE KEVTOIKO BEUA TOV DTIVO WG TTPAKTIKA, KATA TNV OTToid
ATTOKAADTITETAI O KPLPOG, ATTWONUEVOG EALTOG TOL AVOPAOTIOL. TNV ETTILEAEIC TOL PECTIRAA
gixyav avaiapel ol Maokova Bopyid, Appoditn NavayiwTtakov, EAlcaBer Mavradn, MNopyog
TQPTUAGKNG, KevoTavTiva ZoLAIOTN, Kal @eOPINOG TPAUTTOLANG. XTO APBPO

“To LTTVOSWUATIO WG LAIKO LTTORABPO TNG TALTOTNTAG PAG”, eTTIXEiONTA VA CLPPAAD OTNV
TTEORANUATIKN TTEPI TOL LTTVOL ATTO TNV OTITIKNA TNG ICTOPIAG TNG APXITEKTOVIKNG, £0TIAOVTAG
O¢€ PIa OLVOTITIKN ICTOPIA TOL LTTVOSWUATIOL £TC1 OTTIWG ALTO SIAPOPPRONKE PECT

OTOV VEOTEPO SLTIKO TTOANITIOUO. Me AVAPOPEG OTA £OYA TV ICTOPIKWY KAl BE®ENTIKOV
TNG APXITEKTOVIKNG, Monique Eleb-Vidal, Anne Debarre-Blanchard, Robin Evans kai
KwvoTavrivou Mamaiondvvou, 0Tiwg KAl OTO €pYO TOL KOIVVIKOL oToxaoTrh Norbert Elias
KAl TOL KOIV@VIOAOYoUL Mavayr) MNavayieToTToLAOL, OTO KEIUEVO UOL TTAPOLCIACA TO TG
Ol SUTIKEG KOIVAVIEG TTEPACAY OTASIAKA ATTO TA PEYAAA HOVOXWOEA TNG TTOOVEWTEPIKOTNTAG
oTNV EMIUEQIOUEVN OE SWUATIA KATOWN TNG VEOTEPNG KATOIKIAG. H peTapaon avtn
OULOXETIOTNKE PE TTONTIOMIKEG AAAAYEG KAl KLPIWGS PE TNV avalATNOoN TNG ATOPIKAG
TALTOTNTAG OTO TTAQICIO ELPVTEPWY SIEPYATIWY, Ol OTIOIEG TPOTTOTTOINCAY TN OXECN TOL
aAvOPMOTTOL PE TO OWPA, TN OEEOLAAIKOTNTA, TNV OIKOYEVEIQ KAl TOV £€aLTO. To APBPO
KaTéAnye oTny mapovaoiacn Tov House VI Tou Peter Eisenman kai €161k& 010 eUBANUATIKSG
TEUAXIOPEVO OTA SVO LTTVOSWUATIO KAl KPERATI TOL (ELYAPIOL, WG £VA XAPAKTNEIOTIKO
METAVEWTEPIKO TTAPASEIYUA KPITIKAG SIATTPAYUATELONG TNG ATOUIKOTNTAG PEC TOL
ETTAVATIPOCSIOPITHOL TV SOUMY TNG KATOIKNONG.

-MupTd KiobpTn, “Ho Maoxov, AyyeAikrn ZRopmvou: Mikpoyewypapieg . Eyd kal Ta
EQEITIA ooL”, AQ, ZOVEEOUOG YTOTPOPWY KOIVPEAOLGS IS5pbuaTog AAEEavspoc Qvaong,
1. 62, lavovdpliog 2014, ITO KEIPUEVO TTAPOLOIACA TN CLUUETOXN TV PWTOYPAPWY HwW
Maoxouv kal AyyeAikr ZRopwvou aTny ékBeon “Mikpoyewypaieg lIl. Eyd kal Ta gpeimd
oouL"” TNV oTToid EMIUEANBNKE N APXITEKTOVAG XapikAeid XApn. ITo TTAQICIO TNG €kBeoNG

11 KOANITEXVEG KAl APXITEKTOVEG TTAPEVERNC AV OTO £€PNUO APXITEKTOVIKO YPAPEIO TOL
TTATEPA TNG XAPIKAEIAG XApn, amo@opTiCovIAg TO UE TO £€0YO TOLG ATTO TIG AVAPVNOEIG KAl
EMTEETTOVTAG OTN VEQ APXITEKTOVA VA EYKAIVIATEI EKEl TO SIKO TNG APXITEKTOVIKO YOADEIO.
17O KEIUEVO PJOL AVEALOA TN Spdon YEcA AT TNV KATELOLYON TNG OVOUAlOUEVNG
AVOp®TTOAOYIaAG TNG Z0YXPOVNG TEXVNG, EPUNVELOVTAG TNV TTAPEURACN TV SNUIOLPYWYV
WG £va €i60g “EopKIoUATOC"” TOL XOEOL ATTO TOV POPTO TNG PUVALING.

-MupT® KiobpPTN, “IkEPTOopal TTOG {w avTi yia “lifestyle”, MupTd KiobpTn, Anuntpa
NIKOAQKOTTOLAOL, ApTepIc PpadéAov, MapBevoTn XpvoavBotrobAov, (e11.), WALLS, én
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MaveAAnvia EkBean ApxITeKTOVIKOL Epyou, TOANOYOG ApxITekTOV@Y Nouob Axaiag, MaTtpa:
2009, oeA. 20-21. Mg TO KEIMEVO EICNYAYT TIG KATOIKIEG, TTOALKATOIKIEG, CLYKPOTAUATA
KATOIKIQV KAl OIKIOTIKA AOTIKA CLVOAQ TA OTToId CLPUETEIXAY OTNV ekOeon WALLS.
Emixeipnoa va avamtuéw TNV mTEoPANUATIKR TOL 0pPiIoL, TOV BepaTiko dnAadn agova yvpw
aTro TOV OTTOIO €ixe TLYKEOTNBEI OAN N £kBeoN KAl N SlopyAvwaon, €18IKA €0TIALOVTAG OTO
PAIVOUEVO TNG KATOIKNONG. Na TTEPIcoOTERA BAETTE TEA. 192 TOL TTAPOVTOG TELXOULG.

-MupT® KiobETNn, “NEO-EANNVIKNG APXITEKTOVIKNG SiAnuua’”, Stephan Buerger, Anuntpa
KatowTa, lewpylog Navércog, (em.), 102 X METAZOYPTEIO, Aougg, ABrnva: 2007,

oel. 255-256. 110 KeipEVO ETTIXEIPNOCA VA TTAPOLOIACK TIG EISIKES IOTOPIKEG KAl KOIVWVIKEG
OULVONKEG Ol OTTOIEC O6NYNT AV OTOV UEPIKO ATTOKAEIOUO TV EAANV@V apXITEKTOV@V

aTo TIG SIEPYACiEG TTAPAYWYNG KATOIKIAG TV MECAI®V OTOWHATWY. MpoTEIVa Evay
AVACTOXAOWO ETTi TNG TTAPATIAVG CLVONKNG, ETOI OTE O VEOI EAANVEG APXITEKTOVEG
APEVOG VA ATTEPTTAAKODY ATTO TNV AY@VIWSEN KAl OTIOG PAivVETAl AOKOTIN TTPOTUOVH VOGS
IOXLPA BETUIKOL KPATOLG TO OTTOIO SLVNTIKA Ba avaAduPave va SIAXEIPIOTE TO PAIVOUEVO
TNG HAdIKNG KATOIKNONG ME AVABETEIG HeYAANG KAIWOKAG £0YWV. APETEPOL OTO KEIPEVO
LTTOOTNPIEA TTWG O VEOI EAANVEG APXITEKTOVEG Eival OKOTTIO VA OTPEWOLYV TO EVSIAPEQOV
TOLG ATTO TA KOIVAVIKA OTPWUATA PE LWYNAO OIKOVOMIKO KAl TTOAITIOUIKO KEGAAAIO TTPOG TA
SIELPLUEVA EAANVIKG HECOOTOMPATA AVAAAPPBAVOVTAG ATTEVOXOTTOINPEVA PIKOAG KAIMAKAG
EPYQa OTTWG €ival N TOTTIKY), EAANVIKY) ACTIKF TTOALKATOIKIA.

-MupT® KiobPTN, “MIAG®VTAG YIa TNV TTOAN TNG MNATPAG - TuvevTeLEEIS”, MLPT® KiobETN,
Kaootag MmapAag, KooTtag Tolautaog, (€11.), 5n MaveAAnvia EkGeon APXITEKTOVIKOL

‘Epyou, LOANOYOG ApXITeKTOV@Y Nopuob Axaiag, Matpa: 2006, TapdpTnud. LTo TTAQICIO

TNG 5NG TTAVEAANVIAG £KOEONG APXITEKTOVIKOL £0YOL, AVEAAPRA TNV OPYAVWON UIAG
EOELVAC PE OTOXO TNV AVASEIEN ETTIKAIPWY {NTNHATWY TA OTTOIA APOPOLOAV TNV TTOAN

NG MNATPAG. H ¢peLVa TTOAYUATOTTOINONKE PE TN XPNON OLVEVTELEEWY T€ SI6ATKOVTEG

TOL TUAUATOG APXITEKTOV@Y TOL MNAVETTIOTNUIOL MNATPWY, ¢ EKSOTES TOTTIKWY EVTOTTOV

KAl EpNUEPIS®Y, OE SIELBLVTEG LTTNPETCIWV TTOL OXETICOVTAl e BEUATA TNG TTOANG, O€
KTNUATOMETITEG KAl OE YVWOTOLG APXITEKTOVEG TNG MNATPAG. TNV EPELVA CLUMETEIXAV O
KooTtag Tolaumdaog, KovoTtaviivog @0pRaivt MmapAag, Ndavvng ApyvpoTmovbAog, Maysa
Kupidkouv, EAiva Kupiakob, OAvutria Adn. JLYKPOTNOA TA E0WTNHUATOAOYIA, OpYAVWOoa
TIG ATTOPAYVNTOPWVNCTEIG KAl ETIMEANBNKA TA ATTOCTIACUATA TOV CLVEVTELEEWY, TA OTTOIa
SNUOCIELTNKAY PE TN HOP®N TTAPAPTAPATOG SEKATECTAP®V CEAISWY OTOV KATAAOYO TNG
¢kBeong.
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AHMOZIEYXEIY APXITEKTONIKOY EPFOY

-MupT® KIobETN, (AVASIAUOPPWON PETATTOAEMIKOL Siauepiopatog, ABrva - EAAasay,
Bpapcia - 2019, Aouég, AleBvng EmBedpnon ApxXITeKTOVIKAG, T.148, 06/18. To épyo
agloAoynBnke amod Tov Toyo Ito (Evag ek TV TRIRV KPITAV) WG 60 OTNV KATnyopia
“"KaAUTEPO E£PYO VEAG APXITEKTOVIKNG O€ LPICTAUEVO KTNPIO TRV TV 2014-2018".
ANUOOCIELTNKE OTO AVTIOTOIXO TELXOG MIC PWTOYPAPIA TOL EPYOUL, OeA. 156.

-MupT® KiIobPTN, KAVAYV®OOTHPIO KAl KapE otnyv MNatpay, Archetype, 27 lavovapiov, 2019.
-MupT®d KiobpTn, tMAMA CHORAY, 9n Biennale Néwv EAANV@V ApXITEKTOV@Y, EAANVIKO
IvOTITOOTO APXITEKTOVIKAG, O€A. 84-85. To £pyo emMAEXONKe KAl attd TOLG 5 KPITEG TNG 9NG
Biennale, KwvoTtavtiva KaAga, HAia KovoTtaviomouvlo, @ecvn Zaven, MNavo ToakoTTovAo
ka1 KooTa Tolaumdo.

-MopT® KiobpTn, «KatdoTnua povX®Y TNV ETTOXN TNG KPiongy, 9n Biennale Néwv EAANVoV
APXITEKTOV@V, EAANVIKO IVOTITOOTO AQXITEKTOVIKAG, OeA. 82-83.To £pyo eTTAEXONKE KAl ATTO
TOLG 5 KPITEG TNG 9NG Biennale, KovoTtavTiva KaAga, HAia KovoTtaviomouAo, @ewvn
=aven, Navo ToakotovAo kal KooTta Tolautdo.

-MopT® KiobpTn, «®apuakeio otny Matpay, 9n Biennale Néwv EAANVOV APXITEKTOVAYV,
EAANVIKO IVOTITOOTO APXITEKTOVIKNG, O€A. 184. To £pyO SNUOCIEDTNKE WG TUMMETOXN.
-MopT® KiobpTn, «KagekoTTeio aTny TAATEIA TLVTAYUATOG, ABrvay, Emetnpiéa EAANVIKAG
APXITEKTOVIKAG 2018, AouEg, AleBving EmBecdpnon ApxITeKTOVIKAG, 01/18, oel. 92-93.
-MupTd KiobPTN, «KagekomTeio oTNV TTAATEIA TLVTAYUATOG, ABrva — EANaday, Bpapeia -
2018, Aouég, AieBvng EmBempnan ApXITEKTOVIKNG, T.144, 06/17. To épyo SiakpiBnke wg 50
oTNV Katnyopia «KaAbTEPO £PYO VEAC APXITEKTOVIKAG O& LPICTAPEVO KTNPIO TV ETQV
2013-2017», oeh. 154-157.

-MupT® KiIobPETN, KAVASEIKYLOVTAG TO A&IAKO CLOTNUA TV TTPWTAYWVIOTOV TOL XWOPEOUL.
Kapé otnv ABnvay, BoaBeia ApXITEKTOVIKNG EAANVIKOUD IvoTITOOTOL ApXITEKTOVIKNAG 2017,
E.LLA., ABriva: 2017, oeA. 116. To £pyO SNUOCIELTNKE WG CLUPETOXN.

-MopT® KiobpTn, Kootag Tolapmdog, «Katoikia otny Kpryvn - Matpay, BoaBeia
APXITEKTOVIKNG EAANVIKOU IvaoTITOOTOL ApXITEKTOVIKNG 2017, E.LLA., ABriva: 2017, oeA. 48.

To £€pYO SNUOCIELTNKE WG CLUMPETOXN.

-MopT® KiobpTn, KodoTtag Tolapmdog, «kMovokatoikia otny MNartpa, Axaian, Emetnpiéa
EAANVIKNG ApXITEKTOVIKAG 2017, Aouég, AleBvng EmbBewpnon ApXITEKTOVIKAG, T.141A, 03/17,
o¢eA. 40-41.

-MupTd KiobPTN, «tMoVOXwWPEO 1I00YEI0 SiIauEépioua oToL Matrayouwy, KTipio, 02 / MapTiog
2017, oeA. 40.

-Myrto Kiourti, Kostas Tsiambaos, «Designing on biographiesy, Divisare, 5 Aekeuppiov 2016.
EmAoyn kal TTapouciacn Tov épyou «Movokatolkia otny Matpa, Axaia — EAAaSdan oTo

LYTKENTPQTIKO YIIOMNHMA TOY LYNOAOY TON AHMOZIEYXEQN 221

WN®IOKO TTEPIOSIKO APXITEKTOVIKNG Divisare, otnv katnyopia Atlas of Architecture: Greek
Houses.

-MupTd KiobpTn, KoTtag Tolaumaog, «MovokaTtoikia otny MNatpa, Axaia — EANadan,
BoaBeia 2017, Aopuég, AieBvng EmBemdponon ApxITekTovikng, T.139, 06/16, oeA. 31 kai 33.
-MopT® KiobpTn, «BIpAIOTI®AEIO - AvayvwoTthpio otny MNMatpay, Avakaivioelg, Kripio,
©ecoalovikn: 2016, oeA. 135-139 (ouvepyATNG OTNV TTEPWTN GACN OXESIATHOL TOL APXIKOL
BiBAIoTTwAeioL TO 2007 NTaV 0 KaoTag Tolaumdog).

-MopT® KiobETN, KAVayV®OTAPIO Kal Ka®E oTny MNatpay, |, AOMEX INDEX, To Yngiako
Evpetnpio EAANVIKNG APXITEKTOVIKAG (OCLVEPYATNG OTNV TTPWTN GACn OXeSIATUOL TOL
apxikoL BIPAIoTTAeiov To 2007 ATav o KoTag TolauTdog).

-MopT® KiobpTn, «tAvayvwoTnplo Kal KagE, NMatpa, Axaiay, Emetnpiéa EAANVIKAG
APXITEKTOVIKAG 2016, Aouég: AieBvng EmBewdpnon ApXITeKTOVIKNG, T.137A 04/16, oeA. 46-47
(ocLvepyATNG OTNV TTEWTN PACN OXESIATUOL TOL APXIKOL RIRAIOTIWAEIOL TO 2007 RTAV

o KooTtag Tolaumdog).

-MupT® KiobPTN, «Zevodoxelakd oLykPOTNUa oTo 'OB0g, Kapmabog, Awdekavnoay,
EmmeTnpiéa EAANVIKAG ApXITEKTOVIKAG 2016, Aouég, AleBvng EmBempnon APXITEKTOVIKAG,

T. 137A, 04/16, oeA. 210-211.

-Myrto Kiourfi, Kostas Tsiambaos, «A 1920s residence renovation in Athensy, Divisare,

17 Oktwppiov 2015.

-Myrto Kiourti, Kostas Tsiambaos, «Lore-Café & bary, Divisare, 17 Oktwppiov 2015.
-Myrto Kiourfi, Kostas Tsiambaos, «Presspoint — Athens Intfernational Airporty, Divisare,

17 Oktwppiov, 2015.

-MupT® KIobETN, KAVAYVOOTHPIO KAl KapE oTnV MNatpa, Axaia — EANasay, BpaBeia 2016,
Aouég, Aiebvng EmbBewpnon ApxiTekTovikng, T7.134, 07/15, oeh. 168-173. To £pyo SiakpiBnke
WG TTEPTITO OTNV KaTnyopia «KaAbTEPO TTOAYHATOTIOINUEVO EpYO TV €TV 2011-2015).
-Myrto Kiourti, Kostas Tsiambaos, «Bookstore in Patrasy, Divisare, 16 Lemtepppion, 2014.
-Myrto Kiourti, Kostas Tsiambaos, John Karahalios, «The Container, Divisare, 26 lovviov
2014.

-Myrto Kiourti, Kostas Tsiambaos, «Si Doux Caféy, Divisare, 25 lovviov 2014.

-Myrto Kiourti, Kostas Tsiambaos, «Steel house in Patrasy, Divisare, 24 lovviou 2014.
-MopT® KiobpTn, KodoTtag Tolapmaog, Navvng KapaxdaAiog, «The Containen, Mapyapita
Kataya, Nopa ‘Okka, Navvng MovLAIog, (em.), Rematerialising Culture, A4 ART DESIGN,
ABrva: 2014, oeA. 37.

-MupTd KiobpTn, KoTtag Tolaumdog, «AnuiovbpyvTag To Press Point / Papasotiriou oto
agpodpopio “EA. BeviZéhoc™y, Design Lab, 3 lovviov 2013.

-Myrto Kiourti, Kostas Tsiambaos, «Re-Think Athens European Competition/*Utopian”
Proposal awardy, Divisare, 5 MapTiou 2013.
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-MopT® KiobpTn, KodoTtag Tolapumdog, «MeTaAAKn kaTolkia otny MaTtpan, Mapidavva
MnAivn, (em.), BoaBeia Apxitektovikng 2013, E.ILA., ENANVIKO IVOTITOOTO APXITEKTOVIKNG,
ABnva: 2013, oeA. 50. ATTO TIG 54 LTTOWNPIOTNTEG OTNV KATNYOPia «KaTolkiay, N KEITIKNA
ETMTOOTIN ETTEAEEE OKTG KATOIKIEG Ol OTTOIEG TTEPAC AV OTN §e0TEPN PAON TWV PpaPeiwy,

KQl SEKATPEIG KATOIKIEG -EK TV OTTOI®V UIA ATAV N «METAAAIKNA KaTolKia oTnV MATOaN-

Ol OTTOIEG «EeXWPICOLY ATTO TNV ATTOWN TNG CLVOAIKAG APXITEKTOVIKAG TTOIOTNTAG), OTTWG
S1aTLTTWONKE ATTO TNV ETTITOOTIH.

-MopT® KiobpTn, Kodotag Tolapmaog, «MeTaAAKn KaTolkia otny MaTtpay, |, AOMEX INDEX,
To Wnpiakd Evpetnpio EAANVIKNG APXITEKTOVIKAG.

-MopT® KiobpTn, Kodotag Tolapumdog, «MeTaAAIKA KaTolkia oTo MIVTIAOYAI, MaTpa,

Axaia — ENNaSay, BpaBeia Aouéc 2014, Aouég, AleBving EmBewdonon APXITEKTOVIKNG,

1.122, 08/13, oeA. 132-135. To épyo S1akpiBnke WG EKTO OTNV KATNYOopPia «KaAbTepO
TTOAYUATOTTIOINUEVO £0YO TV TV 2009-2013».

-Keotag Tolaumdog, MupTta KiobpTn, «Kagé Lore otny 060 Ikovpay, Flashlight.gr,

29 lovAiov 2010.

-Kostas Tsiambaos, Myrto Kiourti, cLORE», Mimoa- Mi Modern Architecture. Napovaiacn
TOUL £pyoL «Kagé Lore otnv 066 IKOLPON.

-MupTd KiobpTn, KooTtag Tolaumaog, MNopyog XaisOTovAoG, «ANUIOLEY®VTAG TO Press
Point/Papasotiriou oto agpodpouio EA. BeviléAogy, Instore, T. 54, NoEuPpIOG-AekEURPIOG
2009, oeA. 22-27.

-AnunTtpa BaoiAdkouv, AAikn KakovAibov, Mupta KiovpTtn, KwoTtag Tolapmaog, Navvng
KapaxaAiog, «1o ppaBeio otnv katnyopia “Tpagika Xopov™», EAAnvika BpoaBeia
FoaioTikng kal Eikovoypdapnong, EBTE, ABriva: 2008, oeA. 138-139. MNMpwTo ppapeio
AVAPECA O€ €IKOOI TPEIG CLUPETOXEG OTNY KATNYOPIA «FPA®IKA X®EOL) OTIG YPAPIOTPIEG
AAikn KakoLAiSov, AnuNTpa BaciAakov [Metoo] Je TIG OTToieG CLVEPYACTAKAE YIA TO EOYO
(Epnuepo BIBAIOTIAEIO OTNY TTPWTN Biennale 1éxvng TNG ABNVAGH WG TTPOC TNV £PAPHOYN
TV AEKTIKQV PNVLPAT®Y. ITOV KATAAOYO TV EBIE avagépeTal To TTAPAKATW OXOAIO ATTO
TNV KPITIKA EMITPOTIN: “ATTOTEAECUATIKR, KLRIKA XPNON VOGS §e50UEVOL AOYOTLTTOL. H Xpron
TOL container eival e€QIPETIKA TTEWTOTLTIN. H EpapPUOYn TOL AOYOTLTTOL TTAV® OTO
container ammoTeAei EELTTVN KAl ATTOTEAECUATIKA Abon".

-MopT® KiobpTn, KooTtag Tolapmdog, «1o Bpafeio otov Siaywviouo “AvalnTtoviag Néeg
16¢ec"n, Avalntwvrag Néeg 16éeg, Futura, ABrva: 2006, oeA. 14-20. Anuocicvon Tou 1ov
Bpapeiov yia Tov oxeSlaouo TTEOTLTTOL YPAPEIOL TTONITIKOL KOUUATOG.

-MopT® KiobpTn, KdoTag ToIauTdaog, «APXITEKTOVIKOG SIAY®VICHOG YIa Ta VEA YpadEia
TTOAITIKOD KOUUATOGY, MLPT® KiobpTn, KovoTavtivog ©@6pRaAvt MmmapAag, KooTtag
Tolautraog, (€11.), H apxITeKTOVIKN @G oAITiouikn adia kar Spaon, 5n MaveAAnvia EkBeon
ApXITEKTOVIKOU Epyou, ZOAAOYOG ApxITekTOV@Y Nopob Axaiag, Matpa: 2006, oeA. 256-260.
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-George Tsolakis, Kostas Tsiambaos, John Karahalios, Myrto Kiourti, «Eleftheria squarey,
Divisare, 26 Maiou 2005.

-Myrto Kiourfi, Kostas Tsiambaos, «Body with Organs», Andrew Mac Nair, Asako Akazawa,
Brett Schneider, (em.), Not Not Architecture, Columbia University GSAPP, New York: 2003,
oeN.112-115. ATTO OAa Ta BépaTta TG opddag Tov Karl Chu emAEXONKe KAl TTAPOLOIACTNKE
HMOVO TO OLYKEKPIUEVO OTO EISIKO TELXOG TO OTTOIO SNUOCIELOTAV PE TNV LTTOOTHPIEN TOL
Bernard Tschumi amo 1o Columbia University.

-Myrto Kiourti, «Olympics 2012», Abstract, Columbia GSAPP, Néa Yopkn: 2003, oeA. 91.
EmAoyn kal dnuocicvon ToL BEUATOG TOL PETATITLXIAKOVL OTO ETHCIO TTEPIOSIKO TNG IXOANG.
ATIO Ta 14 Bépata Tng opadag Tov William MacDonald emAéxOnkayv kal SNUociedTNKAyV 4,
€K TV OTTOIWYV TO EvA NTAV TO SIKO HOL.

-Myrto Kiourti, Kostas Tsiambaos, «Body with Organs», Abstract, Columbia GSAPP, N¢a
Yopkn: 2002, oeA. 70. EmAoyr kal SNUocieuon ToL BEUATOG TOL PETATITLXIAKOV OTO ETHTIO
TTEPIOSIKO TNG IXOANG. ATTO Ta 12 Béuata TG opadacg tou Karl Chu emAexBnkav kai
SnuUoolebTNKAY 3, €K TV OTTOIWV TO Eva NTAV TO 8IKO UAG.

-Myrto Kiourti, «Sound Laboratory», Abstract, Columbia GSAPP, Néa Yopkn: 2002, ceA. 60.
EtmAoyn kal Snuocicuon ToL BEUATOG TOL PETATITLXIAKOVD OTO ETHOIO TTEQIOSIKO TNG IXOANG.
ATIO Ta 8 BéuaTa TNG opadag TnG Victoria Meyers emAEXONKav Kal SNPUOTIELTNKAV 5, €K TV
OTTOI®V TO £vVA ATAV TO SIKO POUL.

-MupT® KiobETN, «TOTTOC UVAUNG, TO lepdy, @cave DwTiov, KwvaoTtavTiva Acdipn,
Fonyopng KaAvig, Mnva TopokAEoug, (€11.), AimAwuaTikég Epyaaieg 2001, IxoAn
APXITEKTOV@V Mnxavikev E.M.[1., MavemoTnuiakés ekdooelg E.M.IM, ABrva: 2001, oeA.
124-125. Anpoaoiebon TNG SIMTAWUATIKAG MOL £€PYATIAG, TNV OTToia eTERAEWAV Ol AVEpEQG
KobpkovAag kal AnunTeng @IAITTTTIONG.

AHMOZIEYYEIY APXITEKTONIKON APAYEQN

-ITéNIOG MapapéNog, «ETTavakaTolkKNoeIgy. AQ, JOVEEoUOG YTOTPOP®Y KOOIV PEAOVG
ISpbuatoc AAé€avépoc Qvaong, 1. 80, AtrpiAiog 2018.

-Nidpyog Tpiavia®LAAoL, «“EmavakaTtolknoelig” otn “Xauévn NeokAaooikn ABrva”. Abo
vea BIBAia yia TV ABRva 1mou xabnke kal TNV ABrva Tng kpiongy. NMapovaciacn Tou BIPAIoOL
Emmavakartoiknoelg. triantafylloug.blogspot.gr, 5 MapTiou 2018.

-("EmavakaTtolknoelig™: Ekel TTOL N APXITEKTOVIKA cLvavTa TN {wr TToL aANalem, AQ,
JOVEEOUOG YTTOTPOP@Y KoIvapeAoLs ISpvuaTtog AAéEavépog Qvaong, 1. 73, LeMTEUPPIOG
2016, oeA. 11-12.

-«Emavakartolknoeigy, Greek Architects, 03 Maiouv 2016.

-T¢iva Ikiadd, «“ETTavakaTolkNoelG": Agv eiuaoTe §Evol aTny iSia ToANy, AQ, JOvSEeou0G
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YmoTpopawyv Koivaperols 16pbuatog AAéEavépog Qvaaong, T. 68, lobviog 2018, oeA. 13-14.
-AnSa MTToLZAAN, «NTOOAPE POLOIKA TO VEO TTPOCWTIO TNG ABRvVagy, AQ, JOvEeouOG
Ymotpopawyv Koivaperolg 1spbuatog AAéEavépog Qvaong, T. 63, MdapTiog 2014.
AQlEpwpa oTn §pdon «Re-think musicy TNy omoia Slopydvwoa oe cuvepyaoia Pe TNV
ALPIKA TpayouLsioTpia AyyeAikn KaBapiov. Opyavaaodpe hdia cLVALAIA OToV SNUOCIO
XWPO TNG TTOANG KAl CLYKEKPIUEVA EVTOG TNG LTOAC Apoakeiov. H §pdon eixe wg oTOXO TNV
EVEQYOTTOINON TOL ACTIKOL IGTOL KAl TOV SNUIOLPYIKO ETTAVATIPOTSIOPICHUO TV 0PIV TRV
OLPPATIKWY CLVALAIAK®V XWPEWV OTNV TTapadoon TV Flash-mob events.

-«GR/ExBeon Exhibition Wallsy, BoaBeia - 2010, Aopég, AleBvng EmBecdpnon APXITEKTOVIKNG,
7.85, 10/09, ceA. 17.

-AANEEIOC BavEmpog «Apiepwua WALLS - Apiepwpa oTtny 6n MaveAAnvia EkBeon
APXITEKTOVIKOL EPYOL TOL ZLANOYOUL APXITEKTOV®WY Nopol Axdiag (&XuveévTevén)», Greek
Architects, 15 Aekeuppiov 2009. Avadnuoacicvon ToL APIEPPATOS TNG 17nG Noeuppiov
2009.

-«WALLS, 6n MaveAAnvia EkBeon ApxiTekTovikoO Epyouy, Greek Architects, 24 Noeuppiov
2009. MNMapouvaciaon XaPAKTNPICTIKGY APXITEKTOVIKGOV £0YWY TA OTTOIA CLUMETEIXAY OTNV
¢kBeon.

-ANEEIOG Bavowpog «Adiepwua WALLS - Apiépwpa otny én MaveAArvia EkBeon
APXITEKTOVIKOL EpyoL TOL TUAAOYOL APXITEKTOV@Y Nopob Axaiag (&ILVEVTELEN)Y,

Greek Architects, 17 Noeguppiov 2009. lNapovciacn TOL CKETITIKOL TV ETTIMEANTRV KAl TOL
€KBECIAKOL XOEOUL.

-«WALLS - én MaveAArvia EkBeon ApxiTekTovikoL Epyouvyn, ECON®, Economy + ecology +
construction, 1.7, loOANIOG-ADYOLOTOG-LeTTEUPRPIOG 2009, OeA. 36-37.

-«WALLS - é6n MaveAArvia EkBeon ApxiTekTovikoL Epyouvyn, ECON?, Economy + ecology +
construction, 1.5, lavoudpiog-Peppovdpiog-MapTiog 2009, oeA. 40-41.

-(WALLS - én MaveAAnvia EkBeon ApXITEKTOVIKOL Epyouy, ApXITEKTOVEG, T. 72, Mepiodog B,
Noéupploc/AekéuPpiog 2008, oeh. 94.

-(WALLS - é6n MaveAAnvia 'EkBeon ApXITEKTOVIKOL 'Epyouy, MEQLEES B, AoUEG, AleBvnc
EmBewponon APXITEKTOVIKNG, T.75, 11/08, oeA. 45.

-«6n MaveAAnvia EkBeon ApxiTekTovikob Epyouy, T.E.E., 1. 2513, 24 Noeuppiov 2008, oeA. 30.
-«GR/ExkBeon Exhibition, 5n MaveAArvia EkBeon ApXITEKTOVIKOL EQYOL. H ApXITEKTOVIKN G
TTONITIOUIKA agia kal Spaony, Alamepara Opia, Aouég, AleBvng EmBedponon ApPXITEKTOVIKAG,
1.51, 09/06, O¢€A. 23.
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ANAKOINQYEIY YE YYNEAPIA KAl HMEPIAEY

-MupT® KiobpTn, ©dvoc Mayovng, «Hyper-Modern monumentality: To PAEUPa TV
ABnvavy, Zuvédpio, On Monumentality, Movoeio AKPOTTOANG, ABNRva: 4-6 AtrpiAiov 2019.
1TNV AvVaKoiveon TTapoLOIACAUE UIA TTPOCEYYION N OTTOId EVOWUATOVEI OTNYV TTOAEOSOUIKN)
OKEWN KAl TIOAKTIKN), YAWOCOAOYIKA EQYAAEIA LE OTOXELON TOV ETAVATIPOCSIOPICHUO TNG
HUVNUEIOKOTNTAG. AVAQEQONKAE OTNY TTAPAS00N TNG £VVOIONOYIKNG APXITEKTOVIKNG, HE
TTAPASEIYUATIKA avagopd tTnv OutoTtria Tov Thomas More, Ta Manhattan Transcripts

TOL Bernard Tschumi kal TNV KATAOTACIAKY) APXITEKTOVIKA) OTNV OTToid BepeAidvovTal, TIG
ONUEIOAOYIKEG BEWPNTEIG TNG TTOANG aTTO ToLS Venturi kal Scott Brown kai TI Bewpieg TNG
amodounong Tou Peter Eisenman. MNapadelypaTtika TApoLOIACAUE EVa VEO APYNUA TO
oTroio emavampoodiopilel ToV ALKARNTTO WG CLYXPOVO UVNUEID. QG YVWOTOV, Evag atro
TOLG AiyOLG TTOAEOSOUIKOLG VOUOULG OTOV OTTOIO EXEI LTTAKOVTEI TLUAANOYIKA N EAANVIKA
KOIV@Via a®popd TNV atmayopeuon TNG AVEYEPONG KTNPIOL OTO KEVTPO TNG ABRVAG e
OWOG PEYAADTEQO ATTO ALTO TNG AKPOTTOANG. YTTooTnEIEaue Tl OTI 0 ALKARNTTOG, TTOL
TTPOOPEPEI EVTUTIWOIAKEG BEATEIG TNG TTOANG, UTTOPEI VA TTPOOANPOEl WS TO PpLOIKO alter
ego Tou Mupyou Tou Eiffel, Tov Empire State Building | Touv London Eye. Omwg kaBe
UNTEOTTOAN KATEXEI EUPANUIATIKA UVNUEID TA OTTOIA TTPOCPEPOLY AVAYVWPIOTIKEG BEATEIG
ammo WYnNAA 101 KAl N ABRAva, €xel To SIKO TNG AVAAOYO UVNUEIO, HOVO TTOL ALTO euPaVvileTal
€6 PE TN HOPON EVOG AOPOUL. ITN CLVEXEID AVAPEPONKAPE OTOV ISPLTIKO POOBO TOL
ALKARNTTOL COUPWVA PE TOV OTTOIO O AOPOG KATACKELATTNKE ATTO TN BEd TNG COYIaAg,

TNV ABNVA, OTO TTAQICIO PIAG CLYKPOVLOIAKNG EPWTIKAG CLUUTTIAOKAG TNG ME TOV Bed TNG
apxaiag TexvoAoyiag, Tov 'HpaioTo. LUOXETICAPE TO APNYNUA PE CVYXPOVEG WLXAVAALTIKEG
EQUNVEIEG TNG OXEONG AVAPECA OTOV OTOXAOMO KAl TNV TexVoAoyia. Avadeifaue emiong

TOV ALKARNTTO WG PIa TTPACIVN GLAAOYIKN KTAON, SNAASN WG PVNUEIO TNG AXNG TTOL
£6w0oe N EAANVIKN KOIV@Via PE TOV i610 TNG TOV EALTO TTPOKEINEVOL VA ALTOTIEIOAPXNOE!

KAl 0 AOPOG va atmolknBei atmd TN eLoN. TEAOG E0TIACALE OTNV I0TOPIA TOL TTPWILOL
EAANVIKOO KOIVOROULAELTIOHOL KAl TOL PAIVOPEVOL TNG WIKPNG YAIOKTNCIAG EpUNVELOVTAG
TO TTOAITIKO LTTORABPO TNG ACTIKAG SOPNG TTOL EEATTAGVETAI OTOLG TTPOTTOSEG TOL AOPOUL.
O AuKaRNTTOG KATA CLVETTEIA AvadeixBNke WG Eva SNUOCIO, avoixTo Kal TPOooRACIUO OF
OANOLG PVNUEIO, ATTOTEADVTAG COUROAO TNG MAZIKAG SNUOKEATIAG EVAVTIA O€ OAOEVA KAl TTIO
IOXLPEG ETAIPIKEG (corporate), oANlYapXIKEG 1 HOVAPXIKEG SLVACTEIEG Ol OTTOIEG OIKOSOPOLY
TNV TALTOTNTA TOLG KATAOKELALOVTAG ISIWTIKA KTNPIAKA pvnueia peyaAng kAiuakag (Mekivo,
Dubai k.a.) H avakoiveon eviacodTayv 0To TTAQICIO TOL £€PELVNTIKOL TTPOYPAUUATOG
«ITPATNYIKN OXESIATUOL KAl TTAPEUPRATEIS TIPOTELAIOTNTAG YIA TNV avalwoyovnon Kal
evepyoTToinon ToL AOPOL ALKAPRNTTOLY, TO OTTOIO eKTTOVABNKE ATTO ToV Topéa MNMoAeodopiag
Kal XwpoTagiag TNG IXOANG APXITEKTOV@Y ToL EMIT o€ cuvepyaaia e TOV Anuo ABNnvaiwy.
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-MupTd KiobpTn, «EEaicieg Banalitésy, Huepida, 9n Biennale Néwv EAANVV ARXITEKTOV@Y,
Mouvaoeio Mtrevakn, ABriva: 2 Noeguppiov 2018. Me avTrh TNV eiIonynon KANBNka va
ATTAVTAO® OTO EPATNHA TO OTT0I0 oL LTTERAAE N KavoTavtiva KAAQA, PIa €K TV KPITOV
NG 9n¢g Biennale Néwv EANAV@V ApXITEKTOV@V: “Av BewpnooLue OTI TO SIAUEPICUA, TO
EUTTOPIKO KATACTNUA, TO PAPUAKEIO TNG YEITOVIAG, N WAPOTAREPVA, AVAKOLY OTIG
banalités Tov kKabnuePIVoL, TI TNUATOS0TEI N EvAOXOANCH Coag We TéETola BéuaTta;” ITny
AVAKOIV@OT) oL avaPEPONKa apXIKG aTnV eTuOAOYIA TNG AéENG banal. TOuPwva pe To
Ae€IKO TNG OEPOPSENG N AEEN TTpwTOoEUPAVileTal OTOV AYYAOTAEOVIKO KOOUO OTA PHETA TOL
1800L aI®Va KAl oNUAiVvEl Jia DTTNEECIA TNV OTToId 0 PeoLEAPXNGS TTPOCPEPEI O OAOLG.
ETTOpEV®G aTTO TNV apxn TNG IOTOPIAC TNG N AéEN banal cuoxeTiCeTal e EKEIVO TO OTTOIO
TTAPEXETAI O€ OAOVLG, PE ALTO TTOL EivVAl KOIVO. ITN CLVEXEIA AVAPECONKA OTA PAIVOUEVA
NG MAdIKNG SNUOKPATIAG OTTG ALTA eEEAiICTOVTAI OTIG SLTIKEG AOTIKEG KOIVAVIEG KUPIWG
META TN SeKAETIA TOL 60 KAl OTO TG OXETICOVTAI PE XOPOLS Ol OTTOI0I APOPOLY TO ELPL
KOIVO, OTTG TA PIKPA EUTTOPIKA KATAOTAUATA. ECTiaoa KaAToTIV 0Tn OXEON AVAPESA OTN
NeWTEPIKOTNTA, TO MOVTEQVO KiVNUA KAl TA PAIVOUEVA TNG PAlIKNG SNuokpaTiag. Yo éva
TETOIO TTAQICIO £ENYNCA TG OXeSIAZOVTAG MIKQOLG EUTTOPIKOVLE XWOPOLS OTOXEL OTO VA
S100TTEIP® OTO €LPL KOIVO TIG KATAKTAOEIG TNG OVOUAlopeEVNG YWNANG APXITEKTOVIKAG TIG
OTTOIEG OLVNOWGS CLVAVTAUE O€ PeEYAAa SNUOCIA KTHPIA. AVAPEPBNKA O€ TPia Epya PO,
EVA KATAOTNHUA POLXWY, £VA PAPUAKEIO KAl EVa EEVOSOXEIO AVAdEIKVDLOVTAG TGS KAl TA TRId
Epvya gival oxedlaopEva pe OTOXO OXI TNV €ELTTNEETNON WIAG ATTANG EUTTOPIKAG CLVAAAAYAG
AAAG TNV LTTOCTAPIEN ONUAVTIKGY TTONTIOUIKQV AfI®V TG LOTEPNG NEWTEPIKOTNTAG: TO
SIKAIWUa OTNV ALTOEKTTANPWAON, OTO £PYO “KATACTNUA POLXWY CTNV ETTOXMN TNG KPiong"
(To épyo mapovoialetal oTig oeA. 50-53 oTO TTAPOV LTTOUVNUA), TO KOIVOVIKO CLUROAAIO
TOL KATAPEPIOPOL TNG YVAONG KAl TNG CLVETTAKOAOLONG EUTTIOTOCOVNG OTOLG EISIKOVG,
oT0 £pyo “®appakeio otny MNatpa” (1o épyo MAapPoLOIAlETAl OTIC OEA. 96-97 OTO TTAPOV
LTTOPVNMA) KAl TNV LTTOOTAPIEN TNG SIAPOPETIKOTNTAG KAl TNG EEATOMIKELONG OTO £PYO
“Mdma Chora: Zevoboxeio oOIKICUOS” (To Epyo TTAPOLOIALETAl OTIG OEA. 74-79 OTO TTAPOV
LTTOUVNHA).

-MupTd KiobpTn, ©dvoc Mayovng, «The Athens Eyey, Huepida, Emavampoabiopiovrag
7O UEAAOV TOL AOPOL TOL ALKABNTTOLY, ANUAPXIAKO Méyapo, ABriva: 1 lovviov 2019.
MNMapouvciaon TOL AVTIOTOIXOL £PELVNTIKOL TTPOYPAUMATOG. A TTEPICTOTERA PBAETTE OEA. 174-

175 100 TTAPOVTOG TELXOLG.

-MupTd KiobpTn, “O Mayog”, Huepibéa yia Tov Anunton @IAITTTTISN UE QQOPUN TOV TIUNTIKO
TOHO, Movoeio Mmevakn, ABriva: 12 Maiou 2018. lNa mepiccoTepa PAETTE oeN. 206-207 oTO
TTAPOV TELXOG.
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-MupT® KiobPTN, “APXITEKTOVIKN Kal TTAISIKO TTalxVidl", Moo To Koivo A TNG APXITEKTOVIKNG,
YXOAN APXITEKTOV@V Mnxavikayv, E.M.MM., ABriva: 17-18 OkTtwppiov 2017. MNa mepiocoTEQA
BAETTE O€eA. 210-211 OoTO TTAPOV TELXOG.

-MupTd KiobpTn, “For a civic-familial Athens. Investigating the cultural framework of par-
ficipatory initiatives”, Changing Cities lll, Spatial, Design, Landscape & Socio-economic
Dimensions, Y0P0G: 26-30 lovviov 2017. MNa TTepIoccOTEPA PAETTE OeN. 208-209 OTO TTAPOV

TELXOG.

-MupT® KiobpTn, “ATTo TN Monopoly oto Hotel. Abo aoTIKEG apnynoelg Tov 2000 alva
KAl N KOIVGVIKA TOLG Sidxvon péca amo To Taixvidl”, @avracieg TnG TOANG KAl TNG
QPXITEKTOVIKAG TN SekaeTia Tov ‘80, TexvOTIOAIG, TkAdl, ABrva: 28 deppovapiov 2017.
AIONeEN OTNV e0TEPISA, OTO TTAQICIO TNG ékBeong “GR80s H EAAGSa Tov oydovTa oTnv
TexvottoAn". TuvToVvIoTNG eoTrepidag, KooTag Tolaumdaog. Emuéieia EkBeong: Mavayng
MavayieTomovAog, BaoiAng BauPakdg. H mapouvoiaon pou eoTiaoe oTov TPOTIO LE TOV
oTToio 6VO APNYNTEIS YIA TNV TTOAN TOL 2000 AIVA, N HOVTEQVA KAl N HETALOVTEQVA
S1axEovTal KOIVOVIKA PET VO eEAIPETIKA YVWOTWV TTAIXVISI®OV ThG Monopoly kal Tov
METAPOVTEPVOL KAQVOUL TNG, TOL Hotel. TVYKEKPIPEVA EOTIACAUE OTOV TOOTIO E TOV OTTOIO
N MovOTToAN BepeNioE pia oelpd Al TOL PUOVTEQVIOUOUL, OTIWS TO AVATITLEIAKO Opaua
YIQ TN JETATTOAEUIKN TTOAN, TNV KOIVAVIKN TTEIBapXia, TNV I00pPOTTd AVAUETA OTO ATOUIKO
CLUPEPOV KAl TO TLAAOYIKO ACTIKO TTPOTWTIO, TNV EKPOACTIKA) AITOTNTA. ITN CLVEXEID
AvasEiEauE TG OTO PETAUOVTEQVO Hotel avamapdyetal éva AANo agiakd ocboTNUa

TTOL TTPOWOEI TNV aia TOL EAELOBEPOL XPOVOL, TNV ATTEAELOEPWON TNG TWHUATIKOTNTAG,

TN OTPO®N OTNV loToPIid, TNV ATTOSOXN TNG TTONITIOUIKNAG SIAQOPETIKOTNTAG KAl TNV
ATTOSLVAUWON TNG KPATIKAG TTAPEURACNG £TTI TV CLUPEQOVTWY EKEIVAV TTOL ETTEVELOLY

TTAV® OTO SNUOCIO XWPO.

-MupTd KiobETn, “Tia évav véo TTONITIOUO TNG KAToiknong", ETavakaToIKAOEIS, LTEYN
FoaupaTwy Kail Texvav, ABnva: 6 lovviov 2016. ITNV £I0HyYNON HOL AVETTTLED TO BEWPENTIKO
LTTORABPO KAl TO HEBOSOAOYIKO TTAQICIO TNG SpAaong EmavakaToikhoelg. EoTtiaca otny
TTEORANUATIKA AVTIANWN TTOL AVATIAPAYETAI TNV EAANVIKNA KOIV®VIA, COUP®VA PE TNV OTToid
0 OXeSIAOPOG PIAG KATOIKIAG EVEXEI YIA TOV KATOIKO JOVO OIKOVOMIKNG 1) TEXVIKNG PLOEWG
SLOKOAIES, EVE OTNV TTPAYMATIKOTNTA Ol TIEPICOOTEPES SLOXEPEIEG TIPOEPXOVTAI ATTO £vayY
ISICITELA OTEPEOTLTTIKO TPOTIO E TOV OTTOIO Ol TTEPICTOTEPOI EAANVEG TTPOCEYYI(OLY TA
{NTAPATA TNG KATOIKNONG. AVAQEPOUEVN OTOV TTATEPA TNG KoIvaVioloyiag Emile Durkheim
KAl TOV ONUAVTIKO KOIVAVIKO OTOXAOoTH Pierre Bourdieu, eEnynoa o1 oTn RACN ALTAG TNG
OTEPEOTLTTIKNG TTPOCEYYIONG TNG KATOIKNONG PPICKOVTAl VONTIKEG SECUEVTEIG, KOIVWVIKEG
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OTABEPEG, VA TTAEYUA SECUELTIKGYV AVTIANWEWY KAl TIRAKTIKGV TTOUL EUTTOSICOLY £va pEYAAO
MEPOG TNG EAANVIKAG KOIVWVIAG VA TTPOCEYYioEl SNUIOLEYIKA TO {NTNUA TNG KATOIKIAG.
MNMapouoiaca OTn CLVEXEID PIA TEIPA ATTO TETOIEG OTEQEOTLTTIKES AVTIANWEIC £ETO1 OTTWG
ALTEG TEKPNPIOBNKAY ATTO TNV Opdda TV EMavakaToIKNTEWY KAl OIS ATTavinénkay
pMECQA ATTO APXITEKTOVIKEG TIPOTACEIG AVAKAIVIONG TTAPASEIYUATIKAV SIAUEQICUATWY. H
TTEWTN EVOTNTA APOPOVLOE AVTIANWEIC TTOL TTPAYUATEDOVTAI TN OXECN TOL ISITIKOVL PE TO
SNUOCI0. XTN §E0TEPN EVOTNTA £VTAXONKAY AVTINAWEIC KAl TIOAKTIKEG TTOL AVATIAPAYOLY WId
AVTIQATIKN) OXEON WE TN GLON. ITNV TEITN BepATIKA amavThBnkay ¢NTHPATA TTOL APOPOLY
TIG EVOOOIKOYEVEIOKEG OXETEIG KAI TTOG ALTEC TTNEEACOLY KAl £TTNEEACOVTAI ATTO TA KTAPIC

KaToIKIaG.

-MupTd KiobpTn, “H mapddoon Twv “Mévie onueiv"” Tou Le Corbusier, oTnv eAANVIKH TNG
ekdoxn", EA / Le Corbusier: FeveaAoyieg, IXOAN APXITEKTOV®Y MNxavikaV, EBVIKO MeTaopio
MoAvTexveio, ABnva: 29-31 OkTwPRpiov 2015. MNa TepioccOTeEPA PAETTE O€eA. 212-213 OTO
TTAPOV TELXOG.

-MupTd KiobpTn, “Katoikia Schroder tov Gerrit Rietveld”, Apernpieg, Movoegio Mmevakn,
ABnva: 24 OktwPpiov, 2015. MpokKEITAl YIA TNV EI0AYNCN N OTTOIA 06NYNCE OTNV AVTIOTOIXN
Snuocicvbon n otroia TAPOLOIAZETAI THO AVAALTIKA OTIG TeA. 204-205 TOL TTAPOVTOG

TELXOULG.

-MupTd KiobpTn, “House design for the middle class in Greece. Hyper-modern demands
and culfural constraints™”, Democracy and Technology. Europe in Tension from the 19th to
the 21st century, Université Paris-Sorbonne, Mapioi: 19-21 ZemrepPpiov 2013. TuvTovioTpia
TOoL panel “The question of democracy in housing policies” oe cuvepyaaoia e TNV Els-De-

Vos. MNa mepicooTepa PAETTE OeN. 214-215 oTO TTAPOV TELXOG.

-MopT® KiobpTn, “The question of self-identity in Greek middle-class housing”, Middle
class housing in perspective, From Post-war construction to Post-millennial Urban Land-
scapes, International Symposium, School of Architecture and Society, Politecnico di
Milano, MiAavo: 22-23 Nocuppiov 2012. ITnV €I0HyNON TTEAYUATELTNKA pIa OepeNcddn
TIETTOIONON €T TNG OTTOIAG 6P AleTaAl N KATELOLYON TOL OVOUALOPEVOL CLUUETOXIKOV
oxedlaouoL. MPOkKEITal yia TNV AvTIANWN COUP®VA UE TNV OTTOIA N EVEQYI CLUMUETOXN EVOG
KATOIKOL OTN S1A8IKACIA TTAPAYWYNGS TNG KATOIKIAGC TOL TALTIZETAI E TNV TTAPAXDENON €K
MEPOLG TOL APXITEKTOVA EVOG TTESIOL APXITEKTOVIKQDV ETTIAOYWV. AUPICRATNCA ALTH TNV
avtiAnwn mapoLolalovTag To TGS eEEAXONKE N KATOIKIA TV EAANVIKWV HETOOTPWUATWV
META TN JETATTONITELTIKN TTEPIOSO. ESEIEQ OTI OTNV EANNVIKN TTIEQITITON, YIA AOYOULG
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ICTOPIKOLG, KOIVAVIKOVLGS KAl TIOAITIKOLS TA JECAIA OTPOUATA, YETA TN SekaeTia Tov ‘80 eixav
eCAIPETIKA ELPL PATPA ETTIAOYDV WG TTPOG TN SIAUOPPWON TNG KATOIKIAG TOLG, O€ AVTIBeon
ME TO KABEOTWG PMALIKAG, TOTTOTTOINUEVNG KATOIKNONG TTOL KLPIAPXNOE OTN LETATTOAEUIKN
KEVTPIKN KAl SLTIKN ELP@TN. ECTIaca OTO €K TTPGTNG TTAPASOEO TNG OPOIOTNTAG TTOL
TTAPOLOIAZOLY PETALL TOLG Ol KATOIKIES, TTAPA TNV EAELOEPIA TTOL €ixAV O KATOIKOI Va
SIAUOPPWTOLY TOV XWPEO TOLG KATA ROOANGCN. YTTOOTAPIEA TTWG £V TTOOKEIUEVE OI KATOIKOI
Sev “kaTATTIECTNKAV" ATTO ETOIUES, TOTTOTTOINUEVEG APXITEKTOVIKEG ETTIADCEIG, OTTWS Ba EAeyayv
Ol LTTEPUAXOI TOL CLPPETOXIKOL OXESIATUOL, SECUELTNKAY OUWG ATTO AAAOL TUTTOL TTIETEIG.
H TommoTroinon avamapdyeral €66 Eavd, KaBws IoXLEA KOIVAVIKA OTEQEOTLTTA SECUELOLY
TN SNUIOLEYIKOTNTA, TNV EPELPETIKOTNTA KAI TNV EALOEPIA OKEWNGS KAl §pACNG TV

KATOIK®YV, KABOSNYWVTAG TOLG LTTOCLVEISNTA O€ CLUPATIKES, TOTTIKEG KATOIKIEG.

-MupT® KiobpTn, “KatoikavTtag ta opia”, WALLS-Xulntnoeig, Mponyv EpyooTdcio
XapTomoliag AadotrovAov, MaTtpa: 20-22 Noeuppiov 2009. TuVTOVIOTPIA TNG AVTIOTOIXNG
ouvedpiac. Mapovoiaca TEVTE ETTIAEYHEVA £0YA KAl HEAETEG TA OTTOIA CLUUETEIXAY OTNV
¢kBeon WALLS, Tnv katoikia oto Mahaido Woxikd Tov TNAEUAXoL AvVEPIavOTIOLAOL, TN
Bpafevuévn TTEOTLTIN KATOIKIA YIA TNV AVACLYKEOTNON TGOV TTUPOTIANKTWY TTEPIOXDV

ToL Nopob HAeiag Tov BaoiAn MkiKATETTTIA, TN PovokaTolkia oTo Pittsburgh tou ypapeiov
MoTNEOTTOLAOUL, TNV TTOALKATOIKIA LE TA POITNTIKA SIAUEQIOUATA OTO AIYAAEW TOL

MEYOL ITAPATAKN KAl TO PPARELUEVO CLYKPOTNUA KATOIKIQV KAl KATACTNUATOYV OTO
MeTa&ovpyeio TNG Mewpyiag AackaAakn, Tou Mavvn MNamadomovAou kal Tov Taoov MTTipn.
Me TNV €101 YNon Pou eTTixeipnoa va avasdei€w Tov TPOTIO e TOV OTTOIO Ol APXITEKTOVEG
SiaxeipioTnkay 10 {ATNUA TOL OPIOL OTA CLYKEKPIUEVA EOYA. XTO TTAQICIO TTPOETOINATIAG
TNG £1I0NYNONG ETTICKEPTNKA TA LAOTTOINUEVA KTHPIA KAI TTEA CLVEVTEDEEIC ATTO OAOLG
TOLC APXITEKTOVEG, EOTIACOVTAG KAl TITAAI OTO TTAG PECA ATTO TA £€0YA TOLG OPIOBETNCAY
AVTIOETIKA TTESIA OTTWG PECA-EEW, PLON-KATOIKNON, SNUOCIO-ISIDTIKO, TTOAN-YEITOVIC,
oTaon-kivnon. Ol APXITEKTOVEG I EKTTPOTWTTON TV OPASWY TOLG CLUUETEIXAYV OTN CLVESPIA
UE EI0NYNOEIC OTIC OTToieG TTapovaialayv Kai ol i8I0l TA EpYa TOLG. XTO TEAOG CLVTOVIOA

oLlATNON PE TOLG APXITEKTOVEG KAI TO KOIVO.

-Myrto Kiourti, “Everyone’s house, a social approach to domestic architecture in Patras,
Greece, 1976-2006", Structures, Context and Challenges, 3rd Hellenic Observatory PhD
Symposium, London School of Economics (LSE), Aovéivo: 14-15 lovviou 2007. MNMapovaoiaca
MEPOG TNG £PELVAG TTOL TTPAYUATOTIOINCA KATA TNV EKTTOVNON TNG SIATPIRNG LOU.
MNapaBETw XaPAKTNPIOTIKO ATTOCTIAcUa amo TNy eionynon: “This study focuses on contem-
porary Greek domestic architecture, while investigating the intellectual associations that
can be established between a historiography of architecture and the social sciences. The
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first part of the study discusses the structure of the proposed methodology, i.e. the con-
ception of the general theoretical framework with references to a selected literature from
the science of history, the social sciences, anthropology and architectural theory. Within
this interdisciplinary theoretical framework, the study explores the proposed methodology
that combines analytical tools borrowed from architectural theory and criticism, history
and the social sciences. The second part of the paper briefly presents a case-study, used
as a testing ground for our methodological hypothesis: the evolution of single-storey hous-

es in the city of Patras, Greece, over the last three decades (1976-2006).”

-MupT® KiobETN, “APXITEKTOVIKNA Kal DLon", Huépeg MepIPAANOVTOG, MoALXWDPEOG Veso
Mare. EKTToOOM®TINCA OTNV AVTIOTOIXN €KGNAWON TOV ZOAAOYO ApXITEKTOVGY Nopob Axaiag.
Tig eEKSNADOEIG SI0PYAVWOTE TO TTEPIOSIKO TTOANG AONTI, o€ cLvEPYATia Pe TOV ZOAAOYO
ApXITeEKTOV®V Nopob Axaiag. MaTtpa: 7 Maiov 2007. ITnV eionynon WiAnca yia Tn onuaacia
TNG APXITEKTOVIKNG WG €KEivV TN diavonTikh §pacTnEIoTNTa Kal padi TTOAKTIKA N OTToida

UTTOPEI VA OPITEl PIA VEQ OXEON AVAPESQA OTO KTIOPEVO ACTIKO TTEQIBAAAOY KAl TN GLON.

-MupTd KiobPTN, KevoTavtivog @0pRaAvt MmapAag, “EkBEceig ApxITeKTOVIKOV Epyou:
ITPATNYIKEG YIO TV TTPOWONON TNG APXITEKTOVIKAG OTO VPV KOIVO", [TOAITIKES yIa TNV
QPXITEKTOVIKI KAl TO ACTIKO TTERIBAAAOV TNV EAAGSA, YTTovpyeio MoAITiouoL, ABnva:

24 ®egPpovapiov 2007. ITNV EI0AYNON TTAPOLOIACTNKAY Ol SPACEIG TOL TVAAOYOL
APXITEKTOV@Y Nopob AXdidag, ol OTToieg EXOLY WG OTOXO TNV TTPOROAN TNG APXITEKTOVIKNG
o€ £va €LPL KOIVO. EISIKA £0TIACAUE OTNY TTAPOLOIACH TOL TTAEYUATOC TV SPATEWY TTOL

TTPAYMATOTIOINONKAY OTA TTAQiCIa TNG 5NG MaveAArviag EkBeong ApXITEKTOVIKOUL Epyou.

-MupT® KiobpTn, KooTtag Tolaumdaog, “Mponyuéva cLOTAPATA APXITEKTOVIKAG

obvOeong, oxeSlaopoL KAl KATACOKELNG", H TTANOOQOPIKN, TUYXPOVO EPYAAEIO YIa TOV
unxaviko onuepa, TEE, Tunua BopeloavatoAikob Alyaiov, MOTIAAVN: ®BIvoTTowpo 2003.
MNMapoLoIdcaue PEBOSOLS WNPIAKOL OXESIATHOL Ol OTTOIEG XPNTIUOTTOIOLVTAI OXI HOVO WG
aAvaTapaoTaATIKA €0YAAEIA AANG WG PEBOSOI YIa pIa TTIO SNUIOLPYIKNA SIATTPAYUATELON TOL
5100 TOL APXITEKTOVIKOL OXeSIATUOL. NMAPOLOIACTNKAY XAPAKTNPIOTIKEG EQAPUOYES TWV
puEBOSWY O€ YA TA OTTOIA EiXAME TIPAYUATOTIOINCEI HECA OTA TTAQICIA TOL LETATITUXIAKOL
TTpoypPAuuaTos Master o Science in Advanced Architectural Design, oTn oxoAn

APXITEKTOV@YV TOL TTavemioTnuiov Columbia oTn Néa Yopkn.
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MNAPOYZXIAYEIY APXITEKTONIKOY EPTOY

-NMapovaoiaon Tou épyou «Mama Chora: Zevodoxeio - OIKIOUOG), oTnV evotnTa «OI VEOI

'EAANVEC APXITEKTOVEG OPAPATICOVTAI TO HEANOV TRV EEVOSOXEI®Y KAl TOL TOLPICHOL OTNV

EANGSay, oTo MAdiclo Tov Hotel Megatrends, otnv ékBeon Xenia International Hotel
Equipment Exhibition, Metropolitan Expo. ABrnva: 25 Noguppiov 2018.

-Mapovaoiaon TV EpY®V “MeTAAAIKN KaTolkia oTny MATEA KAl avadiauoppwaon
Siauepiopatog ota IAiola”, oto pabnua Eisikd Oéuata loTopiag kal @ewpiag 8ov
e€apnvou. To vonua TnNG Bewpiag aTnV APXITEKTOVIKN. NPOTeYYIOEIG TNG KEVTPIKNG

I6E€AC OTNV APXITEKTOVIKI CLVOEDN, IXOAN APXITEKTOV®OY MNXAVIK®V, EBVIKO MeTaORIO
MoAvTexveio. AISAokovTeG: KoTag Tolaumaog (CLVTOVIOTAG), MNMavayidTng ToLEVIKIATNG,
LOTAPIOG KOTOOTTOLAOG, Topia Tolpdakn. ITo €pYO “METAAAIKNA KaTolkia oTny Matpa”
ouvepyaoTnka pe Tov KooTa Tolaumdo. ABnva: Mdiog 2017.

-NMapovoiaon TV épywy “Avadiapoppwon SiIauepicuaTos oTou MNamayov,
Avadlapoppwon povokaTtoikiag otny MNatpa, Katdotnua pobxwy amd 6padouarta
EMTTAQV" 0TO paBnua loTopia kal @cwpia 8, MAELPES TOL EAANVIKOL LOVTEQVITUOL:
METAPOPPDTEIG, IXOA APXITEKTOVWV Mnxavikwyv, EBvikd MeToopio MoAvTexveio.
AIbAokovTeG: MavayidtTng ToLEVIKIOTNG (cLVTOVIOTAG), KdoTag Tolaumaog. MNa 1o £épyo
“Avadiaudppwon povokaTolkiag atny Martpa” cuvepydoTnka pe Tov KooTa ToIauTdo.
ABnva: MapTtiog 2016.

-MupTd KiobpTn, “Practicing Architecture in Greece”, TALKS at Art Athina, KAeloTo Thredo
MaAaiob ®aAnpov. ABriva: 16 Maiov 2014.

-MupT® KiobpTn, KoTtag Tolaumdog, “*OuToTria Kal TTPAYPATIKOTNTA OTn oLYXPOVN
ABrnva”, mapovoiacn TNG TEOTACNG YIA TOoV SlaywVIopo Re-Think Athens, pépoug TNg
SI6AKTOPIKAG oL S1aTPIPNG Kal TV épywV “Kagé SiDoux oTtny MAaTpad, avayvooTnelo Kal
kapé Discover otnyv Matpa, Kagé Lore otny ABriva”, EkBeon Re-Think Athens, MapdAAnAeg
Ek6NAaoeIg, ITod Apoakeiov. ABnva: 25 ®efpovapiov 2014.

-MupT® KiobpTn, KooTtag Tolaumaog, “To oTriti ToL AANOL, ATTO TIG CLVEVTELEEIC OTA
Sebopéva TnG katoiknong”, Tapovaoiacn Tov épyou “MovokaTolkia otny Kpryvn Axaiag”
OTO HAONUA, APXITEKTOVIKOG IXESIAOUOGC 3, IXOAN APXITEKTOV@Y Mnxavikawy, EOvIKO
MeToORIo MoAuTexveio, oTNV oudada Tou siI6dokovTa MpyoL XAiSOTToLAOL. ABRVa: 26
Noeuppiov 2009.
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YYMMETOXH YE EKOEXYEIY

-“Mdama Chora”, 9n Biennale Néwv EANAV@V ApXITEKTOV®Y, EAANVIKO IVOTITOLTO
APXITEKTOVIKNG, Movoeio MTTevakn. ABnva: Xemreéuppiog 2018.

-"KatdoTtnua poLxwV OTNV €TOXN TNG Kpiong"”, 9n Biennale Néwv EAANV@V APXITEKTOV®YV,
EAANVIKO IVOTITOOTO APXITEKTOVIKNG, Movoeio MTrevakn. ABnva: emréupplog 2018.
-“®appakeio otny Matpa”, 9n Biennale Néwv EANAVV APXITEKTOV@Y, EAANVIKO IVOTITOOTO
APXITEKTOVIKNG, Movoeio Mtrevakn. ABrRva: LemTéuPplog 2018. To Epyo eKTEONKE WG
OULUMETOXN.

-"Kagpé otnv ABrva”, 'EkBeon - Bpapeia ApxITEKTOVIKAG EAANVIKOUL IVOTITOLTOL
APXITEKTOVIKNG 2017, Movoeio MTTevakn. To EpYO EKTEBNKE WG CLUPETOXN XWPEIG SIAKPIoN.
ABNva: 20 emtepPpiov 2017 — 19 Noegpppiov 2017.

-“Karoikia otnv Kprivn = Martpa”, EkOeon - BpaPeia ApXITEKTOVIKAG EAANVIKOUL IVOTITOLTOL
ApxITeKTOVIKNG 2017, Movoeio MTrevakn. IuvepydaTng apxiTekTovag: KwoTtag Tolaumaog. To
EOYO EKTEBNKE WG CLUPETOXN XWPEIC diAkpion. ABnva: 20 ZemTepPpiov 2017 — 19 NoguPBpiov
2017.

-“The Container - Eprjuepo BiPAIoTTwAEio oTnv 1n Biennale Téxvng Tng ABnvag”, EkBeon -
Rematerializing Culture, 16pvua Kakoyidvvn. To £€pyo €ixe TTPAYPATOTIOINGEI O oLVEPYATIa
pe Toug Navvn KapaxaAio kal Keoota Tolaumao. ABrva: 28-30 Noepppiov 2014.
-“*MeTaAAIKn kaTolkia otnyv MNatpa”, 'EkBeon - Bpapeia Apxitektovikng 2013 EIA, Mouvoeio
MTtrevakn. ATTO TIG 54 LTTOWNPIOTNTEG OTNV KATNYopPia “KaTtoikia™, n KPITIKA EMITOOTIH £TTEAESE
OKTG KATOIKIEG Ol OTTOIEG TTEPACAV OTN SELTEPN PACN TV PPAPREIDV KAl SEKATPEIG

KATOIKIEG -€K TV OTTOIV HIa ATAV N “MeTAAAIKN kaToikia oTtnv MNMaTtpa’- ol oTroieg
“EexwpiCoLy aTro TNV ATTOWN TNG CLVOAIKANG APXITEKTOVIKAG TTOIOTNTAG", OTTWGS SIATLTTAONKE
amod TNV emMTPOTIN. ABRva:18 Agkeuppiov 2013 — 26 lavovapiov 2014.

-“MpoToTro cLOTNUA eTTITTAOL “AiTToA0"", EkBeon — Designlab, OAvutmakd uykpoTnUa
EAANVIKOUL. To “AiTToA0™ oxedIAoTNKE O€ oLVEPYATIa Pe ToV MNWPyYo XaAiSOTTOLAO Kal ToV
KooTta Tolaumdo Kal EpapuoOOTNKE YIA TTPWTN OoPdA OTO £pyo “KaTAaoTnua TOTTOL OTO
agpodpouio EAeLBEPIOG BeviZéAog”. ABrva: 7-10 Maiou 2010.

-“To Bpafeio OTOV APXITEKTOVIKO SIAY@VIOUO YIA TA VEA Ypa®Eia TTONTIKOL KOPUATOG",

5n NMaveAAnvia EkBeon ApxitektovikoL Epyou, TANA, KThpio MapaykomouvAov. To Epyo To
oxediaoca oe cuvepyaoia pe Tov KooTta ToIauttdo KAl TO KATAOKELACTA & CLVEQPYATIA UE
Tov MNpyo XaisomouvAo. MNatpa: 4-26 Noeuppiov 2006.

-“TOYKEOTNUC KATOIKIQV KAl KATACTNMATWY O0To Metaovpyeio”, EkBeon - 102*
MeTa&ovpyeio: 0 APXITEKTOVIKOG AlaywVIoPog TNG MEK kal Twv AOMQN, Mouvaogio MTrevakn.
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To £épyo oxedIAoTNKE O€ cuvepyaoia pe Toug MNavvn KapaxaAio, KooTa Toiaumdo Kal
MNopyo TooAdakn. ABrva: 21 emteuppiov — 1 OkTwPpiov 2006.

-“Sound Laboratory: Accoustic Shell in Saint Gaudens”, End of Year Show, Columbia
University, Graduate School of Architecture, Planning and Preservation, coppetoxn otny
¢kBEON PE TO AVTIOTOIXO OTTOLSACTIKO Bépa, Néa Yopkn: kalokaipl 2002.

-Myrto Kiourti, Kostas Tsiambaos, «Body with Organsy, EkBeon - Nof-Not Architecture,
Architectuurcentrum Rondeel, Deventer, Netherlands: 15 AvbyobaoTou - 6 OkTwRPioL 2002.

ANADOPEX YTO EPTO MOY
ITO £PYO HOUL EXOLV YiVel TTOALAPIOUES AVAPOPES. AVAPERK ETTINEKTIKA:

-Toyo Ito, BpaBeia - 2019, Aouég, AieBvng EmbBewpnan APXITEKTOVIKNG. ETTEAEEE TO £€pYO HOL
(AVASIAUOPPWON METATTOAEUIKOL SlapepiouaTos, ABRva - EAAaday, g 60 oTnV Katnyopia

"KaAUTEPO E£PYO VEAG APXITEKTOVIKNG O€ LPICTAUEVO KTAPIO TV TV 2014-2018".

-TZiva LTNEOTTOLAOUL, «YAOTTOINKEVA KAl OLTOTTIKA APXITEKTOVIKA ATTOTLTTOUATAY, H
KAGHMEPINH, 7 OkTtwppiov 2018: «XTNV AVTIOETN AOYIKN TOL «resorty, N «OLTOTTIKAY TTEOTACN
TOL TOLPIOTIKOL CLYKPOTAUATOS «Mama Choray (MupTw KIoLETN) OTOV TTAPASOTIAKO
OIKIOPO 'OB0G oTNV KApTabo oxedIAleTal WG EEVOSOXEIO, AANA TTOANG ATTO TA SWUATIA N
AANEG AeITOLPYIEG (TABEPVES, KAPE K.ATT.) SIACTIEIPOVTAI OTO XWPEIO. AlELOVVETAI ATTO KOIVOUL
atro ToV ISIOKTATN TOL OIKOTIESOL, TOV EKACTOTE SNUAPXO KAl VO KATOIKOLG TOL XWEIOL.

H TOTTIKN) KOIVOTNTA CLUPETEXEI OE VA OLVEPYATIKO OoXNUA SIAXEIPIONG KAl 0OPYAV®OONG

OIKIOU@YV TTOL BA PTTOPOLOE VA AEITOLPYNOCE TTAVEAAASIKA LTTO TNV KABo&rynon Tov EOT.»

-Mpyog Tpiavia@OLAAOL, «{MAMA CHORAY, Anuocieuon PIAG PTOYPAPIAC ATTd TO £€PYO
OTO TTAQICIO APIEPOPATOG OTNY 9N Biennale Néwv EANAVY ApxiTekTOvay, triantafylloug.

blogspot.gr, 1 Oktwppiov 2018.

-Kaotag Tolaumdog, 9n Biennale Néwv EAANV@YV ApXITEKTOV@Y, EAANVIKO IVOTITOOTO
APXITEKTOVIKAG, OeA.21: «ATTO TNV AAAN N KiobPTN LIOOETEN PIa AKTIRIOTIKA-SISAKTIKA OTACN:
TO KATAOTNUA POLXWV TNG MNMATEPAG ATTOSOMEITAI (KUPIOAEKTIKA KAl UETAPOPIKA) Yia Va
EavagTiaxTei ammo Ta “epeima” Tou evad 10 Eevodoxeio oTo ‘OBog TG Kapmdabou “omdel” ot
KoppaTakia, “pEel” kal “atmokpOTITETAl” YECA OTOV OIKIOUO. ADO AITA, AIXUNEA HAVIQESTA
TTOL UAG PIAODY AQEVOS YIA TN OXEC APXITEKTOVIKAG KAl OIKOVOUIKNG KPIONG KAl APETEPOL

yia TN BIOCIUN TOLPICTIKN AVATITLEN WG CLPPINION YE TOV TOTTO KAI TNV I0TOPIA.)
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-Mavog ToakoTmoLAog, 9n Biennale Néwv EAANV@V APXITEKTOV@Y, EAANVIKO IVOTITOLTO
APXITEKTOVIKNG, O€A. 18: «Xe pia SEVTEPN KATNYOPIA...AVNKOLY PEAETEG OTIG OTTOIEG

EXEI TTDOTEPAIOTNTA TO EVVOIOAOYIKO OXNUA, N I6EQ TTOL PETAYPAPETAI OE TOTTOAOYIKN
TTAPEUPRAOCN, XWPIKES KATAOKELEG N AICONTNEIAKK EUTTEIDIA KATOIKNONG...Qa TTPOCBECw £60
MIa aTTO TIG TTIO EVEIAPEPOLOES TLPUETOXES TNG 9NG Biennale, pia kat' e€oxnyv obvOeon-16¢a,
10 “Mama-Chora” Tng MupT®g KiIobETN, TTOL TTPOTEIVEI TOV OPLUUATIOUO KAl TN §IACTTOPA
EVOG EEVOSOXEIAKOL OLYKPOTHATOG OTOV OIKIOTIKO I0TO VOGS TTAPAS0CIAKOL OIKIOHOL - Hid

oa®n S1IATOTTWON EVAAAAKTIKNG OTPATNYIKAG YIA TNV TOLPICTIKA AVATITLEN.»

-@evn ZAven, 9n Biennale Néwv EAANV@Y APXITEKTOVYV, EAANVIKO IVOTITOOTO
APXITEKTOVIKNG, O€A. 17: «ATTO TNV KATNYOopPia auTh Ba Eexwpila TIG TTPOTATEIG TNG
KiobpTn yia TNV KPITIKA TNG OTACN ATTEVAVTI OTA TIPOTLTTA TTOALTEAEIAG TOL EUTTOPIKOD

KAl TOLPICTIKOL XWPEOL. ELENUATIKA KAI UE OKEWN AVACTAVEI UE TN AOYIKI TOL Brico-

lage Tnv vmapxovoa “axpnoTn” LAN Kal EyKABIOTA PvAUN oTNV “olkovouia™. Me Tnv

510 opoIOTPOTIN AVTIOTACN ATTOSOWEI TN AOYIKH TOLPICTIKAG AVATITLENG PE EUPLTELUATA
pEYAAWYV Eevobdoxeiwy, SIATTIEiPEl TNV KAIUAKA OTNV EUTTEIQIA TOL XWEOUL SOKIPAZOVTAG Kal

TNV KOIVOTNTA I0TOPIKOL RABOLG OTNV EICROAR TOL VEOUL.Y .

-HAiag KewvoTaviomovAog, 9n Biennale Néwv EAANVGY ApXITEKTOVA@V, EAANVIKO

IVOTITOOTO APXITEKTOVIKNG, O€eA. 15: «...H @eTivr Biennale mepihapBavel éva peyalo apibuo
eCAIPETIKAV £QPYWYV, AVAPECA OTA OTToia SIAKPIVOVTAI YIA TNV OTOXAOTIKN KAl TTOINTIKA TOLG
APXITEKTOVIKN...EVA SIACTIAPTO CLYKPOTNUA OTOV OIKIOUO TNG KapmdBou, atmoTeAoLV £TTioNG

EEXWPIOTNG £LAICONTIAG TTEPOTATEIG YIA VEOLG TPOTTOLG KATOIKNONG OTO TOTTIO.)

-Victoria Hislop, “Patra represents the extremes of Greece - sublime and mundane”, THE
GUARDIAN, 29 lovAiou 2017. XapakTnpIoTIKA AvVAPEPONKE YIA TO EPYO LOL “AvAyvwoTnPIo
kal kage, ‘Discover your way', MaTtpa™: “...and my favorite place for coffee is “Discover
Your Way", a beautifully designed, very modern cafe inside a bookshop, where you can

read or use laptops..."”

-HAiag KwvoTtaviomovlog, “EaTia kal EoTiaon: H Tuvouoaoia Tov ®pikace”, otny nuepida
Cook 8, Movoeio Mmrevakn, ABrnva: 9 AekeuPpiov 2017. XapakTnEICTIKA AVAPEPONKE via
TO £pYO poL "Alauépiopa oTo KoAwvakl, ABrva™: “TNMg opyavaVveTal AOITTOV O XWPOG

€0TIAONG O€ SIAPOPETIKEG KATOIKIEG APXITEKTOVM@V OTIWG YIA TTAPASEIYUaA auTéS TOL NiKoL

BaAoapdkn kal Tov AnunTEN Kal TNG ovlAvag AVT@VAKAKN; TNV KaToikia Tou Nikou

LYTKENTPQTIKO YIIOMNHMA TOY LYNOAOY TON AHMOZIEYXEQN 235

BaAocapdkn n €ic080¢ eMITEETTEI SLO ETTIAOYES, TTPOG TO KABIOTIKO TTOL PAETTOLUE BEA N
TTPOG TNV koLliva -TToL Sev PaiveTal- TTOL CLVEEOVTAI AUPOTEPA PE TNV TpaTelapia oTo
TTPEWTO TTAAVO. H kouliva, n Tpamelapia Kal To KABIOTIKO € I KOKAIKRA S1IATagn av kal
SI0KPITA apBOp@VOoVTal O€ PIA POIKN CLVEXEID, Eival TALTOXPOVA Padi kKal xwEla. ITnV
KaTolkia ToL AnunTEN Kal TNG oLlAvag AVTWVAKAKN N Tpateapia TOTTOBETEITAl AUECWS
META TNV €i0080 PE TNV KoLdiva oW TNG KAl TO AVOIYUA TTPOG TO KABIOTIKO ApIoTEQA.
MapOAO TTOL KAl OTIG SO0 AVLTEC KATOIKIEG LTTAPXEI KIA OTITIKK ETTAMN KAI TTOOCRACINOTNTA
METAEL TV XOPWV, SIAPEPOLY OLOIACTIKA WG TTPOG TOV XAPAKTAPA TNG EMONUOTNTAG
TOoL yeyovoTog, formal kal informal. H pev kaTtoikia Tov BaAACAPAKn ATTOUAKOOVEN TOV XWEO
TNG £0TIAONG TTPOCSISOVTAG TOL TNV ISIAITEON XPOIA MIAG EEXDPICTAS TEAETOLPYIAG EVE

n eyyouTNTA TOL XWEOL ECTIAONG OTNV €i0060, OTNV KATOIKIA AVT@VAKAKN, Sivel 181aiTepn
oNUACIa WG TTPOG TNV TTPWTN KABNUEPIVH ETTAPH, TO KAAWOOPICUA OTO OTIITI. MIa TRITN
eKSOXM, TTOL HETOLOIWVEI TO AVETTIONUO CE€ ETTIONUO ATTOTEAEI N TTPOCPATN PETATOOTIN

eVOG SlapepiopaTog otny ABriva amo TNy MupTa KiobpTn. (To AeLKO gival TO LTTAPXOV

KAl N TTPOTACN TTOL OAOKANPGVETAI EiVAl KATW) OTTOL O XWPEOG TTAPACKELNG TOL PAYNTOL
YIVETAI O X®POC TNG £1I0080L TOL CTNTIOL KAI TTIPONYEITAI KAl ALTAG TNG TpaTtelapiag. -OTav
PTTAiVETE HECA BAETTETE TTOOTA TOV VELOXVTN, TO OPOLYYAPAKI KAl TO vetex.- H avaTpotn
TNG SIATAENG ETTITOYXAVETAI PE TNV EICAYWYN EVOG YPAUUIKOD OTOIXEIOL TO OTTOIO ATTOTEAEI
TALTOXPOVA TTAYKO KoLlivag, ToaTelapia KAl YOAPEIO £V EVOTTOIEI ALOTNEA TN VEQ
kaToikia. H eoTiaon yiveral n eoTia ToL OTTIOL PE Evav AvTICLUPRATIKO TPOTIO KABWGS N
TIPOETOILACTIA TOL SEITTVOL EIVAI AVATTOQELKTA PAVEPN SIAKOTITOVTAG TNV AVAUEVOUEVN PON.
EoTia kal eoTiaon: H oxéon TNG €0TiaoNG WE TNV €0TIA éxel PaBIES pileg OTOV XPOVO KAl OTNV

KevTpikr) Bea Tov Oikouv Tnv EoTia...”

ANNEC AVAPOPES OTO £PYO LOL, APXITEKTOVIKO KAl EQELYNTIKO, EXOLV YiVEl KAl OTA €ENG PECA:
H KAOGHMEPINH, EAEYOEPOTYTIIA, TA NEA, TO MONTIKI, MPQTO ©EMA, ATHENS VOICE, LIFO,
POPAGANDA, IEFIMERIDA, SOUL, MEAOMNONNHIOS, Greek Architects, Mpcto Npdypauua
EANVIKNG Padlopwviag, TnAedpaon tng EPT, STAR TV k.d.
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E.1.1 ApXITEKTOVIKOG XXeSlaopog 1, AvTovoun SiSackaAia

Aocknon TA: MowTapXIKO TTEPIRANUA. ATTO TO CWUA OTOV XWEO

IXOAH: Tunua ApxiTekTovwy, MavemoThuio Matpov

EEAMHNO: MNpwTo

AIAATKONTEEL: HAiag KeovoTtavtomouvAog (cuvtovioThg), Métpog Mmapmacikag, ABavAaciog
Zayopiolog, MupT® KiobpTn, AAuNTEA MNAavAdkov, MiIXAANG PAuTotmovAog, Nikog IHLPANG,
ANeEAVEPA ITPATOL - TNV TTPWTN XPOVIA ETTIONG Ol ANUNTENG AvTwviou kal MNavvng Kitavng.
XPONOAOITIA: AiSafa 1o CLYKEKPIMEVO PABNUa oe SO akadnuaikd étn, To 2015 kai 1o 2016.
©EIH: AuTdvoun SiSackalia wg evieTaApévn did6aokovoa. ETERAeWa TNV TTPOTN XPOVIA JId
opada 27 @oItNToV Kal TN §e0TEPN PIA opdda eikoal SLO QOITNTAV.

MEPIFTPA®H AIKHIHY: ¥TOXOG TNG TTPWTNG ACKNONG NTAV VA KATAAGROLY O POITNTEG TOV

AVOPWTTOKEVTPIKO XAPAKTAPA TNG APXITEKTOVIKAG. KATA TN SIAOKEIA TRV TPIOV TTRWTOV
epdopddwy Tou e€aurnvou, Toug NTHBNKE VA KATACKELACOLY Eva Evovua amd xapPTi o€ KAiPaka
1/1 kal oTn oLvéxela va 1o oxedidoouy oe kAipaka 1/10. EISIKG OTOLG POoITNTEG TNG OUASAG oL
€0TIOOA OTOV TTPWTAYWVIOTIKO POAO TOL AVOPMTIOL TNV APXITEKTOVIKA TNG Ne@TEPIKOTNTAG,
EEKIVQVTAC ATTO TOV AvBP®TIO TOL BiITpouRiov Tou Leonardo da Vinci kal @TavovTag otn
onuaacia ToL AvOPMTIIVOL CWUATOG OTN UOVTEQPVA APXITEKTOVIKN ,UE EUPANUATIKA TO Modulor Tou
Le Corbusier, Tnv avBpwTmopetpia Tov Neufert kai Ta Beatpikd kovoTobuia Tov BAUHAUS. Toug
{NTNCQ va TTEIPAPATICTOLY KAl VA KATAAAROLY TNV AVOP®TTIVN YEWUETPIA KAl TA PACIKA PEYEDN
TOL OCOPATOG, PACEl TV OTToIMY Ba oxedidlovy aTd €60 KAl TTEPA TOV XWEO. Evag akdua amod
TOLG OTOXOLG TNG ACKNONG ALTAG ATAV VA EI0AXO0VLY OI POITNTEG OTOLG OTOIXEIDSEIG KAVOVEG
TNG KATAOKELNG KAl €I6IKA OTN AOYIKA TS APBPwONG, WS OEUENIO TV SOUMYV KAl TOV HOPPOV.
ZnTABNKE VA KATAOKELACOLY TA XAPTIVA TOLG EVELUATA EEOAOKANPOL KAl HOVOV ATTO XAPTI XWEIG
N XPNON KOANAG 1 AAAGV CLVEETIKDV OTOIXEIDV, OTTWG TAIVIEG, CLPPATITIKA, KAPPITOEG KATT.

ENAEIKTIKA IKITIA APOPQIEQN: MAve (aivovTal AETTTOUEPEIEG ATTO XAPAKTNPIOTIKA oXESIa

POITNTAV YIa Ta evéLUATA TOLG. ATTO aploTepd: Eiprvn MamagvBoupiov, MLPTH Aadd, Zageipia

BAaxotrobAov.
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ME®TO £EAPNVO: XAPAKTNEIOTIKA EVOLUATA KATACKELATUEVA EEOAOKANPOL ATTO XAPTI XWEIG
XPNON AAAWV CLVEETIKGV OTOIXEIWYV OTTWS KOAAQ, TAIVIEG, KAPPITOEG, CLPPATITIKA KATT.
MNave (amd apiotepa): Eiprivn MamaevBopiov, KwvoTavTtiva AvayvaoTou

Katw (amd apioTepd): Evyevia Mdapkouv, AAikn Kovtéla
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APXITEKTOVIKOG IXeSlIaouOg 1, AuTOvoun SdiSackaAia
Aoknon 2A: EAOXIOTO KEALPOG

IXOAH: Tunua ApxiTekTovay, MavemoThuio MaTpov

EEAMHNO: NpwTo

AIAATKONTEEL: HAiag KeovoTtavtomouvAog (cuvtovioThg), MétTpog Mmapmracikag, ABavAaciog
Zayopiolog, MupTt® KiobpTn, AfunTea MavAdkov, MixaAng PavtomouvAog, Nikog ZULVPANG,
ANeEAVEPA ITPATOL - TNV TTPWTN XPOVIA ETTIONG Ol ANUNTENG AvTwviou kal MNavvng Kitavng.
XPONOAOITIA: AiSafa To CLYKEKPIMEVO PABNUa oe SLO akadnuaikd étn, To 2015 kai 1o 2016.
©OEIH: AuTdvoun Sidackalia wg evieTaApévn didaokovoa. ETERAeWa TNV TTOOTN XPOoVIA Jid
opAada kool ETTTA POITNTAY KAl TN §e0TEPN PIA OPASA €iKOTT SLO POITNTAV.

MEPIFTPA®H AZKHIHY: AVTIKEIUEVO TNG TRITNG AOKNONG NTAV O OXeSIATUOG TOL EAAXIOTOL

KEADPOULG. ZATNCA ATTO TOLG POITNTEG VA ETTIAEEOLY HIa §pACN TNG KABNUEPIVOTNTAG TOLG,
TNV oTroia amoAauPavouy 181aiTePA KAl VA OXESIACOLY TO EAAXIOTO KEALPOC YIA vVa TNV
€ELTTNPETATOLY OTOXELOVTAG TALTOXPOVA OTN PEYICTOTTOINCN TNG IKAVOTIOINONG.
ENAEIKTIKA IXEAIA MANQ: Mapia Zafovn, Apyvpo Tolpolidén, Mapiva Ikeutetln.
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MNE®TO ££APNVO: XAPAKTNPEIOTIKEG HAKETEG TNG ATKNONG EAAXIOTOL KEADPOLG
MNavw: Evyevia Mapkou kal ANikn KovTtéha. Kévipo: AvaoTtaaoia lkika kal BaciAng BepyaveAdkng

Katw: Eiprivn Mamagvbouiov
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APXITEKTOVIKOG XXeSlaouog 1, AuTovoun dibaockaAia
Aoknon 3A: Mia epyacia TTave OTOV KOVOTPOULKTIRIOUO
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IXOAH: TuAua ApxitekTdovay, MavemaoThuio MNatpov

EZAMHNO: NpwTto

AIAATIKONTEEL: HAiag KeovoTaviomouvAog (cuvtovioTng), MéTpog Mmaumracikag, ABavAaciog
Zayopiolog, MupTtw KiobpTtn, Anuntpa MNMavAakov, MixaAng PavtommouvAog, Nikog IHLPARG,
ANeEAVEPA ITPATOL - TNV TTOMTN XPOVIA €TTIONG Ol ANUNTENG AvTwviou kal MNavvng Kitavng.
XPONOAOITIA: AiSafa To OLYKEKPIUEVO PABNUa e SLO akadnuaikd étn, To 2015 kai 1o 2016.
OEIH: AuTovopun Sisackalia wg evreTaluévn Sibadokovoa. EmEPAewa TNV TP XPOoVIA Hia
opAda KOOI £TTTA POITNTAV KAl TN SEVTEPN UIA OPASA €iKOOT SLO POITNTWOV.

MEPIFTPA®H AIKHIHY: YTOLG pOITNTEG 5OONKE pIa Oelpd ATTO YVWOTA {YPAPIKA £pya TOL

PWOIKOL KOVOTPOULKTIRICUOL. O CLVTOVIOTAC TOL paBhuaTog, HAiag KovoTtaviomouiog,

£6w0oe PIa SIAAEEN YIA TO CLYKEKPIPEVO KivNUA TEXVYNG KAI TN OXECN TOL PE TNV APXITEKTOVIKH).
InTACAPE aTTO TOLG POITNTEG VA ETTIAEEOLY O KABEVAG ATTO £va £PYO KAl VA TO ETTAVEQPUNVELOOLY
KATAoKeLALOVTACG TO O TPEIG SIACTACEIC. ITN OLVEXEID, KABE oPAda 816ACKOVTI®Y OPIcE Hia

SIKA TNG KaTeLOBLVON TNG ACKNONG. ITNV OUASA POoL {ATNCA ATTO TOLG POITNTEG VA PAVTACTOLY
OTI gival vavayoi kKal TG HOAIG £xoLV TTPOCAPAEEI OE PIa TTEQIOXN OTNV OTTOId CLVAVTOLYV £V

€idel epEITTiov TNV TPICSIACTATN KATACOKELNA TTOL £XOLY NN PTIALEI OTO TTPONYOLUEVO OTASIO TNG
doknong. O k&Be POITNTAG KARONKE VA pAVTACTE TNV KAIPAKA TNG KATACKELAG ALTAG, TOV APIBUd
TV VALAY®V KAl TOV TPOTIO WE TOV OTTOIO ETTIXEIPOVLY VA TNV ETTOIKIOCOLV-KATOIKAOOLY. ATTESWOAV
TO OevVAPIO Pe OXESIA KAl UAKETEG.

ENAEIKTIKO IXEAIO MANQ: EAeva ®paykiaddkn

MNpTo e€apnvo: EVSEIKTIKA oITnTIKA BépaTa. Navw: BaciAng BepyaveAdkng. Katw (ammo

aploTepd): EAEvn Bapeld, AvaoTtaoia lkika
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MNpTo £€APNVO: EVSEIKTIKA OITNTIKA BEpaTa. ATTO TTAV® TTOOG TA KATW PAETTOLUE BEUATA TV

AAiknG KovTéAa, EvTuxiag KovToyewpyomobAoL, Mapivag IKePTTeTdn MpoTo e€aunvo: Evéidueon Tapovoiacn oty oudda yia TNV Aoknaon TOL KOVOTPOULKTIRICUOL
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APXITEKTOVIKOG IXeSlaouog 1, AuTovoun dibaockaAia

Aoknon 1B: KatopA

IXOAH: TuAua ApxitekTdovay, MavemaoThuio MNatpov

EZAMHNO: NpwTto

AIAATIKONTEL: Afuntpa KatowTta (ouvtovioTtpia), KooTag Mpipag, MNavvng MNavvoodtoog,
ABavaaciog Zayopioiog, MupTo KiobpTn, EAévn MamavacTtaciov ANe€avSpa ITPATOL.
XPONOAOITIA: AiSafa TO CLYKEKPIPEVO PABNUA KATA TO XEIUEPIVO EAUNVO TOL AKASNUATKOD
¢toug 2017.

OEIH: AuTovopun Sisackalia wg evteTaiuévn Si6adokovoa. EMEPAewa opdda SEKAOKT® POITNTROV.

MEPIFTPA®H AIKHIHL: O1 @oITNTEG KANBNKAY VA ATTOTLTTICOLY TO KATWPAI TNG KATOIKIAG TOLG.

EoTidoaue o€ pia BIOUATIKA TTOOCEYYIoN TOL S1IARATAPIOL XWEOL PE OTOXO TNV KATAVONON €K
UEPOLG TV POITNTWV TOL SITTOAOL OIKEIO-AVOIKEIO KAl TOL TG ALTO TTPOCAAUPRAVETAI WG XWPEIKNA
oLVONKN. APOUL ATTOTLTTWONKE UE APXITEKTOVIKO OXESIO, HAKETA KAl PEIKTA TEXVIKA N YeTARAoN
aTo TO OIKEIO OTO AVOoiKelo, {ATNOA ATTO TOLG POITNTEG TNG OPASAG HOL VA PAVTACTOLY éva
yeyovog 1o omroio 6a AANale TTPOG OTIYUAY TA TOTTIKA CLURATIKA OPIA AvVAUECA OTa SVO TTEdia.
KArrolog oavtaoTnke évav oeliopo, yia ouvenkn SnAasdr TTov avaTpérel To SiISLUO E0WTEPIKOTNTA-
aopdAeia. H yetapaon amd péoa mpog Ta £6w, €6 ATTOTLTIOBONKE WG SIAPLYA ATTO TNV ATTEIAR.
AAANOI 0PAUATIOTNKAY AVATTAVTEXEG CLVAVTHOEIC UE AYVWOTOLG, N E0PTACTIKA YELUATA UE
YEITOVEG TTOL SIAVOIYOLY TA CLURATIKA OPIA TNG OIKOYEVEIAG, TNV TEAETOLPYIKA OXESOV OTIYUN TNG
€1I0060L O€ PIa TTOALKATOIKIA, PIAG UNTEQAG PE TO VEOYEVYVNTO TTAISI TNG, TOV VEO KATOIKO, f Yid
UIKEn X0peLTIKN performance oe éva KaTd Ta AAAa adid®opo KAIUAKOOTATIO.

ENAEIKTIKEZ ®QTOTPADIES ANO MAKETES: SThong ThAnydadag, Nektapia Matovxa

MAOHMATA APXITEKTONIKOY IXEAIAIMOY - AYTONOMH AIAAIKAAIA 247

MNpdTo e€apnvo: EVSEIKTIKA @oITnTIKA BépaTta. Nave: Zwthpng TnAnyadag, XpvodoTopog Peidng.

Katw ANe€avdpa ramouvtln, ABavaoiog Katoapng
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APXITEKTOVIKOG IXeSlaouog 1, AvTovoun dibackaAia

AokNoelc 2.B kail 3.B: MepimAdvnon oTny TTOAN

IXOAH: Tunua ApxiTekTovaey, MavemoThuio MaTpoyv

EZAMHNO: NpwTto

AIAATIKONTEL: Afuntpa KatowTta (ouvtovioTtpia), KooTag MNpipag, MNdavvng MNavvoodtoog,
ABavaaciog Zayopioiog, MupTd KiobpTn, EAévn MamavacTtaciov ANe€AvSpa ITPATOL.
XPONOAOITIA: AiSafa TO CLYKEKPIMEVO HABNUA KATA TO XEIUEPIVO EAUNVO TOL AKASNUATKOV
¢Toug 2017-2018.

©EIH: AuTdvoun Sidackalia wg evieTaAuévn dibaockovoa. EmERAewa opada 18 goitnTv.

MEPIFTPA®H AIKHIHY: O1 poITnNTEG KANBNKAV va S1apobV TO KATWO®AI TNG KATOIKIAG TOLG KAl

va TTEPTTATACOLY OTNV TTOAN TTEPVAOVTAG ATTO €TMAeYUEVA onueia KAeISIA. Tovg {nTHoaApE va
TeEQITTAAVNOOLY avalnTVTAG £va KATA TNV YVQOUN TOLS TTPOEEAPXOV OTOIXEIO TNG ACTIKAG
EUTTEIPIAG. ITN OLVEXEIQ CLVETALAV Evav XAPTN PVAPNG BACE ALTOL TOL OTOIXEIOL. Le SEVTEON
®ACN Ol POITNTEG TTEPINYABNKAV TNV TTOAN KAl SIEPELYVNCAV CLOTNUATIKA, PE PIa OEIPA
AVAALTIKG®V SIAyPAPPAT@Y ALTO TTOL TOLGS KivNOE TO evEIAPEPOV TTPOCEYYI(OVTAG TO TP TTIO
YEVIKELUEVA, WG ACTIKO QAIVOUEVO. H AoKkNon OAOKANPWONKE PE pIa PIKPNA TTAPEURACN OTNV
TTOAN, WG ATTAVTINON OTO APXIKO £0EBICUA ) AANIDG WG VOEN ATTEVAVTI OTO ACTIKO PAIVOUEVO
LTTO SlgpedVNON. Evag XAPTNG PE ONUEIA CITIAG JECA TNV TTOAN, UId eYKATACTACN PE AUUO aTTO
evvea Tapalieg TNG Axaiag péoa oto Aipdavi Tng Natpag, éva armodounpéVo HOLOEIO APIEPWUEVO
OTIG OOMEG TNG TTOANG, £VA PUVNUEIO OTO VEPO WG POpPEa {WNG KAl TALTOXPOVA POOPAG KAl EVAg
TOTTOG YIA VA ATTOXAIQETA KAVEIG TEAETOLPYIKA ALTOVLG TTOL PEVLYOLY, NTAV OPICUEVES ATTO TIG
TTPOTACEIG.

ENAEIKTIKEX MINAKIAES: Ayyehikiy NIKOAGTSN, XpuodaTopog PEing
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MNpoTo e€ApNVo: EVSEIKTIKA @oITnTIKA BépaTta. Mave: AyyeAikn NikoAdisn, Iothong TnAnyasdag.

Katw: XpvodoTopog Peilng
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E.1.2 APXITEKTOVIKOG IXeSIAOUOG 2, AvTOVOouN SiSackaAia
Aoknon 1A: ACTIKO Kevo - 1xeS1alovTag yia §pATeIg OTnV TTOAN

IXOAH: TuApa ApxitekTdovay, MavemaoThuio MNatpov

EEAMHNO: AebTepo

AIAATKONTEEL: HAiag KeovoTavTomouvAog (ouvTovioThg), MéTpog Mmapmacikag, ABavAaciog
Zayopiolog, MupTta KiobpTtn, Anuntea MNMavAakov, MixaAng PavtommovAog, Nikog IHVPARG,
ANeEAVEPA ITPATOL - TNV TTOMTN XPOVIA €TTIONG Ol ANUNTENG AvTwviou kal MNavvng Kitavng.
XPONOAOQOITIA: AiSafa To OLYKEKPIUEVO PABNUa e SO akadnuaikd étn, To 2015 kai 1o 2016.
OEIH: AuTovopun Sisackalia wg evreTaiuévn Sibadokovoa. Kail ota Svo e€dunva emeBAewa opasdeg
SEKAOKTE POITNTV.

MEPIFTPA®H AIKHIHY: YTOXOG TNG TTPWTNG AOKNONG TOL SELTEPOL EEAUNVOU Eival N EI0AYWYN TRV

POoITNTQV C€ BEUATA TTOL APOPOLY TNV TTOAN. TNV TTPWTN POPEA TTOL §i6Afda To YABnUa TEOTEIVA
OTOLG POITNTEG VA TTIEPTIATACOLY OTNV TTOAN TNG MATPAG KAl VA XAPTOYPAPATOLY pia §pdon n
OTTOId TTPAYMATOTIOIEITAI OTOV SNUOCIO XWPEO, £ival SNUIOLEYIKM KAl KATEXEI KATTOIA €ISIKY) ONuacia
yIa TNV ICTOPIA KAl TNV TOTTIKN KOIV®Vid. ITn CLVEXEID TOLG {ATNCA VA EVTOTTICOLY £va KATAAANAO
KQTA TN YVOPN TOLG ACTIKO KEVO KAl va OXESIACOLY €eKEl Evav XWPO O OTToI0G Ba e§LTTNEETEI

Kal 6a avasdeikvOEl TNV ACTIKR AEITOLEYIA TTOL EXOLV APXIKA ETTIAEEEL. IXESIACAV YAPAYOPES
TOTTIKQV WAPI®V, KAO®OGS N MaTpa éxel Tapddoon eAeLBePNG AAIEIAC KAl EUTTOPIAG WAPI®Y,

XWPO ELTTNPETNONG YIA OCOLG ACKOLY OTIBO OTO TTAPAANIAKO PETWTTO TNG TTOANG, £vVa €TTIONG
Tapadooiakd ABANUA oTNV ICTOPIA TOL AdKOL ABANTICUOL TNG TTOANG, EPYATTHPIO OXESIATUOL
KQI TAPAYWYNG EVSLUATWY OTO TTAQICIO TV §PACEWY TV TTAPASOCIAKOV ATTOKPEDYV OTNV
MNaTpa, XOEOLG YIA EUTTOPIO TOTTIKWV YEWPYIKWV TTROIOVT®Y TNG LELTEPNG AXaTag kal AAAQ.

MNANQ: IKiTOO avayvwpiong TNG TAPAAIAKNG {avng Tng MNartpag. ®oitntAg: Mavayiotng Kivvag
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AeVTEPO €€aunvo: Mavw kal apioTepd BaoiAikn Andovidou, kévipo 6e€id Katepiva BAaxakn, KATw

MapIETTa MeAévoo
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APXITEKTOVIKOG XXeSIAOUOG 2, ALTOVOoUN SiSaockaAia
Acoknon 1B: ACTIKO Kevo - A pIa OIKO/YEVEIQKN TTOAN

IXOAH: TuRua ApxiTekTovwy, MavemoThuio MaTpov

EZAMHNO: AgdTepO

AIAATKONTEL: HAiag KeovoTavtomouAog (cuvTovioTng), NéTpog Mmmaumacikag, ABavaciog
Zayopiolog, MupT® KiobpTn, AAuNnTea NMAavAdkov, MiIXAANG PAuTOTToLAOG, NiKOG IHLPAAG,
ANeEAVEPA ITPATOL - TNV TTPMTN XPOVIA ETTIONG O ANUNTENG AvTwviou kal MNavvng Kitavng.
XPONOAOTIA: AiSafa To CLYKEKPIUEVO pABNnua og SVO akadnuaika £tn, To 2015 kai 1o 2016.
©OEIH: Autdvoun Sibackalia wg evieTaApévn di6aokovoa. Kal ota §0o e§dunva emEPAeWa opddbeg
SEKAOKTE POITNTOV.

MEPIFTPA®H AIKHIHI: ITOXOC TNG TTPWTNG ACKNONG TOL SELTEPOL £EAUNVOL TV CTTOLSWV &ival

n EI0AYWYN TV QOITNTAV O& BEUATA TTOL APOPOLY TNV TTOAN. Tn SebTEPN POPA TTOL SiSafa Tn
OULYKEKPIUEVN AOKNON, O€ OLVEPYATIA PE TOV CLVTOVIOTH TOL PaBnuUaTog HAla KovoTtavidtmovho,
TTPOTEIVA OTOLC POITNTES VA SOLAEWOLUE OE TECTEPA YEITOVIKA OIKOSOUIKA TETPAYWVA TOL
KEVTPOUL TNG MATPAG, £emavaTPoodiopilovTag TN AOYIKK) TOL TOTTIKOL EAANVIKOV SiapepiopaTog.

H doknon oAokANp&ONKe Eoa o TECOEPIG ERSOUASES. ApXIKA {NTNCA ATTO TOLG POITNTEG

va IEPAPXNOCOLY KATA TNV KPIion TOLG AieG OTTWG OIKOYEVEIA-PIAOI-ENUIOLEYIKOTNTA-TEXVN-
KOATOG-KOIVWVIKH) AAANAEYYDLN-8IKAIOOLVN-AOANTIOUOG KATT. £VTEKA ATTO TOLG 5eKAEI TTAPOVTEG
POITNTEG 1EPAPXNTAY TNV OIKOYEVEIA WG TTPMTN afid, Kal évTeKa TOLG PIAOLG WG SebTePN. MOVO
TPEIG POITNTES IEPAPXNTAVY TNV EVVOIA KOIVAVIKA AAANAEYYLN HECA OTIC TREIG TTPWTEG afieg
TOLG, EVA Ol PICOi POoITNTEG afloAdynoay TNV £vvola KPATOG WG TEAELTAIA Alakd. ITn CLVEXEID
oudnNTACAUE YIA TNV ISIAITEPA KAEIOTA EAANVIKN OIKOYEVEID KAl TN SLOKOAIA TV EAAAV®V va
AABoLV PEPOG SNuIoLPYIKA OTA KOIVA ayaBd Ta oTToia 6a PTTopoLoE va TTPoo®EPREl N N

oTNV TTOAN. YTTO éva TETOIO OKETITIKO {ATNCA ATTO TOLG POITNTEG VA ETTIAEEOLYV TTOIEG OIKIAKEG
AeiITovpyieg Ba embuyoLoAV va poiPAlovTdl Je AVOPMTTOLS OI OTTOI0I €V AVAKOLY OTOV
OIKOYEVEIAKO I TLYYEVIKO TOLG KUKAO, KAl OTN CLVEXEIQ VA OXESIACOLY XWPEOLG YIA ALTEG, OF
AOTIKA KeVA Ta oTToia PPicKovVTal HECT OTNV TTEQIOXN MEAETNG. AKOUa ATNCA atTd TOLG POITNTEG
VA ATTOTLTTCOOOLY CLVEPYATIKA TA TECTEOA OIKOSOUIKA TETPAYWVA KAl VA PMIAMOOLY JE TOLG
aAvBPMTTOLG TTOL KATOIKOLY N epyAalovTal eKel, TPOOTTABOVTAC VA KATAAABoLY TToleg SPATEIG
TNG KABONUEPIVOTNTAG TOLG Ba emBLPOLTAV Ol i8101 va yivouy koIvoxPNoTeg. OI POITNTEG
AVTATIOKPIBNKAV e EvOOLOIAOHO, MIANCAV PE TOLG KATOIKOLG KAl oxediaoav KoIvoxpNoTa
XapAy, TOIVEG, TTALVTAPIA, ATTOBNKES YIA SIASAVEICUO OIKIAK®V AVTIKEIUEV®YV, KOIVOXPNOTEG
BIRAIOBNKES, epyaoTApIa, SNUOCIES KOLLIVEG, KOEBATOKAUAPEG-EEVAVEG UE TTEQIOSIKNA XPNOoN Kal
AAAQ. KataokeLAOTNKE HAKETA TV TEOOAPWY TETOAYWDV®V HE TIG TTAPEURATEIC TV PpoITNTROV. Ol

TTPOTACEIC TOLG ATTOTLTTWONKAY KAl e oXESIa.
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doItnTéG: L. AvdpouTootobAov, E. BaoiAdkov, K. Bitroagakn, A. Naka, E. @gppoyidvvn,
T. KaAiakpdvng, A. Kapdapdakov, X. Kovoung, N. Kovpng, A. Aivap§oémovAog, |. MaBiovdakng,
E. NTaykoOAn, I. MamaAegavépn, O. Mépkidag, B. ITdONG, . TooLAIa, M. ®avapTtln, A. DavoLd
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APXITEKTOVIKOG IXeSIAOUOG 2, ALTOVOUN SiSackaAia
Aoknon 2A: H xwpIKA EUTTEIRIA TNG ATOUIKOTNTAG KAl
TNG CLAAOYIKOTNTAG
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IXOAH: TuRua ApxiTekTovey, MavemoThuio MaTpov

EZAMHNO: AgdTepO

AIAATKONTESL: HAiag KeovoTavTomouvAog (ouvTovioThg), MéTpog Mmautmracikag, ABavAaciog
Zayopiolog, MupT® KiobpTn, AAuNnTea MNavAdkov, MiXAANG PaAuTotmovAog, Nikog IHLPAAG,
ANeEAVEPA ITPATOL - TNV TTPMTN XPOVIA ETTIONG Ol ANUNTENG AvTwviou kal MNavvng Kitavng.
XPONOAOTIA: AiSafa To OLYKEKPIUEVO PABNUa oe SO akadnuaikd €tn, To 2015 kai 1o 2016.
©OEIH: Autdvoun Sibackalia wg evreTaApévn di6aokovoa. Kal ota §00 e§dunva emEPAeWa opddeg
SEKAOKTE POITNTOV.

MEPIFTPA®H ALKHIHY: K&Be Mdio To Tunua ApxITekTovav MavemoTtnuiou MaTpoy opyavavel

yia ekdpopn oTn Bevetia kai To Béveto. Ekei ol poitnTég pabaivouy yia tov Beoud Tng Bien-

nale. EmoTpépovTag, oxedidlouy Tn Sk TOLG “cLUPETOXN” OTNV Biennale wg TTapéupacn oTo
EAANVIKO TTEPITITEPO KAl TOV TTEPIROAO ToL. KABe §i6AcK®V TTpoodiopilel e18IKA TNV TTapEupaon
oTNV OpASa TOL. TLVOAIKA TO SeLTEPO £EAUNVO OTO TTAVETICTAMIO MATPOV APOPd TNV EI0AYWYN
TV QOITNTOV O& {NTAKATA TNG TTOANG. Ma Tov AOyo auTd, Kal TIG §0O POoPES TTOL SidaAfa To
OLYKEKPIPEVO BEua, {NTNOA aTToO TOLG CTTOLSACTEG TNG SIKNG HOL OPASAG VA CKEPTOLY TTAV®
OTIG £VVOIEG ATOUIKOTNTA-CLANOYIKOTNTA. ITN CLVEXEIQ Ol POITNTEG KANBNKAV va oxeSidcouy ia
XWPEIKA S0UM YECA ATTO TNV OTTOIA VA BewPNTIKOG ETMIOKETTNG TNG Biennale Ba PBiwve Tnv agia
TNG CLAAOYIKOTNTAG KAl TN OXECN TNG WE TNV EUTTEIRIA TNG ATOMIKOTNTAG.

ENAEIKTIKO IXEAIO NANQ: Alovbong KakobANng

AeLTEPO e€dunvo: NMavw Odvooéag MEPkIZAg, KATW APIoTERA MAPIETTA MeAEVOD, KEVTPO SeCIa

Atomolva Kapdptreha kal Kate 6e€1d lodvva TooLAIa
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AeLTEPO e€AuNVo: Alovbong AIvapSOTTOLAOG 20 ggaunvo: Alovbong KakobAng, lwdvvng Mabiovddakng, Katepiva Bitoa&akn, EATida BaaiAdkou
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E.1.3 APXITEKTOVIKOG XXeSlaopOg 3, AuTOovoun SiSackaAia
©¢ua: Karolkia

IXOAH: Tunua ApxITekTovay, NavemoTtAuio Natpoyv
EZAMHNO: Tpito
AIAATKONTEL: AnunTtpeng MNavviong (ouvtovioTng), Ayarn Mpwipgov, MupTo KiobpTn, EAEVN

MNMamavaocTaciov.

XPONOAOITIA: AiSafa To OLYKEKPIUEVO HABNUA KATA TO aKAdNUaiko £Tog 2018-2019. EméRAcwa

yia opdda kool £E1 POITNTRV.

MNEPIFPA®H OEMATOZ: To Bépa apopoLOE TOV OXESIAOUO UIAG KATOIKIAG O€ TTPOACTIO TV

Matpdyv. ITOX0G JOL ATAV VA PoONONC® TOLS POITNTEG VA KATAVONCOLY CLYXPOVA AITAUATA

Ta oTToia A@opPoLY To {ATNUA TNS KATOIKNONG KAl TTAG ALTA PTTOPOLY VA CLOXETIOTOLV UE

TTPOTEIVOUEVEG SOUEG TOL XWPEOL. ETiong eoTiaca oTn SIATPAYUATELON TNG OXEONG TOL KTNEIOL

UE TO 0IKOTTESO TTOL §OBNKE OTO TTACICIO TOL BEUATOG KAl TO OTTOIO EiXe EvTOovn KAION. | - Fori =

MANQ KAI AEZIA: EikOveg ammd To BEPa TG AECTTOIVAC MAPTCOTTOLAOL KAl TOL XPLOOCTOUOL I s - i " ] J- {
Peign. O1 CLYKEKPIUEVOI POITNTES SIAXEIPIOTNKAY TNV £VVOIQ TNG PELOTAG KATOIKNONG HE AVAPOPES [ [ | : i e o A ! | :r [ ! |
oTn SoLAeId Twv Superstudio kal TV KataoTaoiakoy. Ixediacav TNV KAToIKia g éva 1edio To . [ [ [ [ | ' '
otoio avamtvooeral 137 péTpa mave amo Tn o1abun NG OAAacoag. O OIKIAKEG TTPAKTIKEG
TEAOLVTAI O€ £va eVIAiO ATTPOCKOTITO ETTTESO £V EELTTNEETOLVTAI ATTO LTTOSOUEG Ol OTTOIEG

avamnmTbooovTal Y TN HoP PN RLBICUATOV Ot SIAPOPEG OTABUES. TOPW ATTO TO KTNPIO OXESIALETAl

pIa NXNTIKA £yKATAOTAON PE OTOAOLG O€ KAVARO, OI OTTOIOI EKTTEUTTOLY AELKO NXO OTN OTABUN TNG
KaToIKiag. H gutelpia TNG KAToiknong PIOVETAl WG ATTEAELOEPWUEVN ATTO TIG KOIVWVIKEG CLUPBACEIG | ! ! ! ! 1 1 ! ! ] 1 | |

TV SOUATIOV KAl WG EMOTPOPN O€ Eva NXNTIKO TTEPIRAANOV ATTOALTNG YAANVNG.
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MAOHMATA APXITEKTONIKOY IXEAIAIMOY - AYTONOMH AIAAIKAAIA 261

ANTI - @ELEIX

Al 55 il 1Ty e

1 e R 2
e ou A 14

--_ -‘

o

BN i

¥ o=

24 3

== B N =

30 e€apunvo: Evdyyelog Magivog - XpioTiva T{OAa
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APXITEKTOVIKOG IXeSlaouog 3, AvTovoun dibackaAia

O¢éua: Karolkia

IXOAH: TuRua ApxiTekTovwy, MavemoThuio MaTpov

EZAMHNO: Tpito

AIAATKONTEX: Navog Apayovag — HAiag KevoTavTomouvAog (cuvTovioTeg), AnunTteng MNavviong,
Ayarn Mpwiyov, MupTd KiobpTn, Katepiva Kovtooyidvvn, MixdAng PauTotrovAog.
XPONOAOITIA: AiSafa TO OLYKEKPIUEVO PABNUA KATA TO AKAdNUAiKO £Tog 2014-2015. EméRAcwa
yia opdda €iKoaol VOGS QOITNTRV.

MEPITPA®H OEMATOZ: MeTd TN COLUPGVN YVAOUN TV CLVTOVICTAV TOL HABAUATOG {ATNCA ATTd

TOLG POITNTEG TNG OPASAG PYOL VA TTAPAKOAOLONCOLY TNV Talvia “Something's gotta give"” o¢
oknvoBecia Tng Nancy Meyers, ue TpwTaywVvioTeg TNV Diane Keaton kai Tov Jack Nicholson. H
Talvia gival NnBoypagIkn KAl YLXOYPAPIKH KAl apoPd Eva PN CLPPRATIKO OIKOYEVEIAKO OXAUA, HIa
Sialevypévn cLyyYPAPED 60 ETOV KAl TOV VEO TNG OOVTPOPO, EVAV CLVOUNAIKO TNG TTAPAYWYO
UOLOIKAG. ITNV TAIVia SiveTal Eupaacn OTIG ISIAITEQOTNTEG £VOC TETOIOL OXNUATOG cLUPRIONG,
KLPIWG eTTEISH) TA SVO TTPOCWTIA £xoLYV cLvnBicel va oLy POVA TOLG YIA TTOAAG XPOVIA KAl
OULVETTAOG SLOKOAELOVTAI OTN cLYKAToiKkNaN. O POITNTEG KARONKAV va TTapatnenooLy Je akpipeia
TOV TPOTTO (NG TOL {ELYAPIOL KAl TIG AANBIVEG AEITOLPYIKES TOLG AVAYKES, OTIWG TNV AYATIN TTOL
Seixvel N cLYyPAPEQG YIA TO TTEPTTATNUA OTN BAAACOQ, TN CLYYPAPIKA TNG S5PACTNEIOTNTA O€
X®PO Ao OTTOL UTTOPEl va aTevilel TO GLOIKO TOTTIO, TNV AVAYKN TOL CLVTPOPOL TNG YIA APKETO
TTPOCWTTIKO XWEO OTIWCS KAl TO EVSIAPEOOV TOLC YIA TN Yayelpikh. O @oITnNTEC oxediacay yia avta
TQ TPOCWTIA CAV VA ATAV LTTAPKTA, PId EOXIKN KATOIKIA O€ TTAPAAIAKO OIKOTTESO TNG KLAAAVNG.
O1 TepIoodTEPOI TTPOTEIVAV AVOIXTEG SOUEG KATOIKNONG TTOL APOBPOVOVTAI TTAV® OE TPOXIEG
Kivnong, AOyw TNG EUpacng TToL £8Ive N KATOIKOG OTO TIEQTTATNUA, KAI Ol OTTOIEC TTOOTEPEQAV
OTOLG KATOIKOLG OPIOBETNPEVOLG TTPOTWTTIKOVLG XD POLG.

MNANQ: XapakTnEIoTIKG CTIYMIOTLTTA ATTO TNV TAIVIA TA OTTOIa AVAADCAE TTOOKEIUEVOL VA

KaBopioel N KaBe oudda QoITNTAV TG Ba oXeSIATEl TNV KATOIKIA TV CLYKEKPIUEV®Y AVOPOTIWV.
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Tpito e€aunvo: Nave apiotepd Avspopdyxn ITuAlavoD, TTava §e€1Id Xapd MLAWYOTTOLAOUL,

Katepiva Zapovpn, kaT1w Katepiva ATTOOTOAOTTOLAOL, @wun Kopdovobpn
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E.1.4 ApXITEKTOVIKOG XXeSIAOUOG 4, AuTOVOoUN SiISaocKaAia
©¢ua: MoAvkaToikia
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IXOAH: TuRua ApxiTekTovey, MavemoThuio MaTpov

EZAMHNO: TétapTo

AIAATKONTES: MNavog Apayovag — HAiag KevoTaviomovAog (cuvTovioTeg), AnunTteng MNavviong,
Ayarn Mpwiyov, MupTd KiobpTn, Katepiva Kovtooyidvvn, MixdAng PauTotrovAog.
XPONOAOITIA: AiSafa TO CLYKEKPIUEVO PABNUA KATA TO AKASNUAiKO £Tog 2014-2015. EméRAcwa
yia opdda Sekagvvia @oITNTQV.

MEPIFPA®H OEMATOZ: To Bépa apopoLOE TOV OXESIACOHUO WIAG TTOAVKATOIKIAG O€ £Va YWVIAKO

OIKOTTESO OTO KEVTPO TNG MATPAG. TOPPWVA PE TOLG CLVTOVIOTEG TOL PYABNPATOG, O POITNTEG
O@QEINAV VA TTPOTEIVOLV £va KTNPEIOAOYIKO TTOOYPAUUA TO oTToio B8a cuvddale TNV KAToiknon

JE Hia SNpoaia AeITovpyia TNG EMAOYNAG TOLG. LTV OpdAda POL E0TIACA OTN TNUACIA TTOL EXEl

O CLOXETIOPOG TOL ISIMTIKOL PE TOV SNUOCIO Rio KAl KAAECT TOLG POITNTEG VA PEAETHOOLUE
TTapadeiyyata cLAAOYIKAG KATOIKIAG ATTO TNV I0TOPIA TNG APXITEKTOVIKNG. OI poITNTEG TTPOTEIVAY
OTn oLVEXEID TN SIKA TOLG EKSOXN KATOIKNONG PECA ATTO AEITOLPYIKA TTPOYPAUUATA TA OTToia
TTPOWOOLYV TNV KOIVAWVIKH) AAANAEYYDLN, TN CLANOYIKOTNTA, TNV AVTAAAAYR 166V KAl LTTNPECIOV
OTIWG KAl Evav TTAOLPANICTIKO TPOTTO (NS OTN CcLYXEOVN TTOAN.

NMANQ ENAEIKTIKA IKITIA AIEPEYNHIHI: Teov goitnTov Mapia Toelika kal Mapidaven

XpioToSobAoL
AEZIA TEAIAA NMANQ: MNdave ARunTtpa MTAEToa, NavTia Xooutmay
AEZIA TEAIAA MEIH KAI KATQ: MupTo Makpuylavvn-KapdutreAa, AnunTtpa Aloon
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Navw: H gpyacia Tov Xpiotiva ABavaaciou kail Imopidwvisou MeAayia, TéTapto e€dunvo,
MoAvkaToikia.

Ae€1a: H epyaoia Teov Mapia ToeAika kal Mapiaven XpioTo500AoL. O CUYKEKPIUEVEG POITHTOIEG
OULUUETEIXAV EVEQPYQ OTO BeaTPIKO TUAUA TOL MNavemoTnuioL MNMaTp®y KAl SHA®VAV TG ayaToboayv
181aiTepa TO BEATPO. MeTA ammd cLINTACEIG TTPOTEIVAY TN CLYKEOTNON £VOG KTNPIOL KATOIKIQV

TO OTT0I0 Ba eVO®UATOVE éva HIKPO BEaTPo. O KLPIWG XOPOG TNG OKNVAG KAl TV KABICUATOV
aAvamnTOlOoOETAl WG KEVTPIKOG TTLPNAVAG TNG obvBeong. Ta SiayepiopaTa KAl Ol XWEOI Kivnong TNG
TTOALKATOIKIAG EXOLV ETTIAEKTIKA BEACEIC TTIPOC TOV BEATPIKO XWPO. ITO ICOYEIO PINOEEVOLVTAI
AEITOLPYIEG LTTOCTNPIKTIKEG TOL BeATPOL. M TO KTNPIOAOYIKO TTPOYPAUUA TOL ICOYEIOL OI POITATPIEG
JEAETNOAV KTHPIA BEATPOUL KAl TIHOAV CLVEVTELEEIC ATTO PEAN TOL AHMEGE MNaTpag. e pia mOAN N
oTToid oTNEIfeETAl OTOLG POITNTEG TTOL CLPPEOLY ATTO OAN TNV EAAGSA, N CLYKPOTNON EVOG TETOIOL
KTnpEioL Ba PUTToPOLOE VA AEITOLPYNOE WG MIA TIEIPAPATIKY POITNTIKN £0TIA, TTPOCPEPOVTAG KAl O

POVILOLG SNUOTEG, TTOL AYATTOLV TIG TEXVEG, WA 181aiTEPN €KSOXM) KATOIKNONG.
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E.1.5 ACTIKOG IXeSIQOUOG 9, ZUPUETOXN OTN 8I6ACKAAIC
Instant City: ZtpaTnyikeég oxeblacuoL oe cLVONKeS paydaiag
AOTIKOTTOINONG

IXOAH: IxoA APXITEKTOV@V MNnxavikav, EBvIKO MeTodBio MoAvuTexveio

EZAMHNO: ‘EvaTo e€dunvo, diatoueakd udbnua

AIAATKONTEL: Apiadvn Bolavn, Avépéag KobpkovAag, @avog Naywvng.

XPONOAOTIA: 2014-2015

OEIH: EE@TEPIKOG OLVEPYATNG. ITO HABNUA CLUUETEIXAV ERSOUNVTA TTEVTE POITNTES cLVEPYALOUEVOI
o¢ €ikool £€1 ouadeg. To uabnua Sinpkeoe £va e€aunvo kai n sisackaAia mepieAdupave SO
TETPAWPEG CLVAVTACEIG TNV ERSOPASA. TLUUETEIXA O OAQ TA HABAPATA KAVOVTAG KOIVEG
5100000 EIC YE TOLS SISACKOVTEG KAl ALTOVOUEG CLINTNCEIG-810PBDTEIG e TOLS POITNTEG.
EmmTAoV, peAETNOG Ta SeSopEVA TOL SIAYWVIOUOUL KAl TIPOETOIHACA avaALTIKA PondNnTIKA Keipeva
YIQ TNV KAADTEON AVTATTIOKPION TV POITNTAV OTOV SIaywVIoPo. MNapakoAobONoa 16iaiTepa oTeva
TIG OUASES TV OTTOIWYV Ol EpYATIiES TTAPOLOIAZOVTAI EVSEIKTIKA £50. Bon®noa oTnv opydvwon
TTAPAAMNAGV SIAANEEEWY TTOOCKEKANUEV@Y APXITEKTOV®@Y KATA TN SIAPKEIA TOL PABONUATOG.

MNEPIFPA®H MAGHMATOZ: 110 TTACiCIO TOL HABAUATOG {NTHBNKE ATTO TOLG POITNTEG VA

OULUUETEXOLY OTOV 81EOVH PoITNTIKO Slaywviouod Global Schindler Award 2015: Access to
Urbanity, Designing the City as a Resource. To Béua ToL SIay@VICUOL ATAV O AVACKESIATUOC
TWV OLVOIKIOV Sungang-Quingshuile Tng TOANG Shenzhen ota dpia TNG HITelpwTIKAG Kivag

e To Hong Kong. H Shenzhen yvwoTn kai wg “instant city” nTav n mpatn Kai yia amo TIg 1o
emTLXNUEVEG EISIKEG OIKOVOUIKES ZAOVES TNG Kivag. ATToTeAel To Mo akpaio Tapddelyua paydaiag
aoTikotroinong Tng Kivag pe évav mAnBuouod mou apiBuovboe 30.000 To 1980 kai 13.000.000 To
2010. ITO HABNUA PEAETHOAUE TNV ICTOPIKNA €EENIEN TNG TTOANG, TIC TACEIG AVATITLENG, peBOSONOYIEG
QAOTIKNAG TTAPEUPRACNG Ot CLVBNAKEG PAYSAIAG ACTIKOTIOINCNG, KAl OLYXPOVES TTAPEURACEIS OTN
Shenzhen amd S1eBvn ypapeia. O1 @oITnNTES eTTeEEPYACTNKAY TOV OXESIACUO KAl TNV OPYAVWON TOL
KTIOUEVOL KAl TOL AKTIOTOL XOPEOUL, TN CLYKPOTNON TOL OIKOSOUIKOL TETPAYWVOUL, TNV KLKAOPOPIa
Kal TIC TUTTOAOYIiEG TV KTIpiwV. Mapedwaav oxédla ot kAipakeg 1/2.000 kai 1/500 kaBwg kal

TTpoTAdouaTa o€ kAipaka 1/500.
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EvéeikTikn) TTivakida mapddoong oTov Siaywviouo.

doItnTéG: lwdvva Evayopou, Mapia ©eodwpou, ALoTI® Owud
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connectirg throogh inserting

Ev6eikTIKA amooTmdopata amo mivakideg mapddoong oTov SiaywvIouo.

AploTepd: XploTiva Boyia, AnufRTong Aobkog, AikaTepivn MayoLAa, ITéAAa Kovkd, MapoOAa

MayialnTn. Aegid: Evayyelia KakaBd, ©@odwpng KavakomovAog, Mapia Xapitdkn
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E.1.6 EpevvnTikéG Mpooeyyioelc MeTAAAEEWY TNG METATTOAEUIKNG
ABNvaikNg AcTIKAG NMoAuvkaToikiag, Zuupetoxn otn SibackaAia,
MeTarTuxiako TTPOYPAUMA

IXOAH: IxoA APXITEKTOV@V MNnxavikav, EBvikO MeTodBio MoAvuTexveio

NMPOTPAMMA: MeTATITUXIOKO TTOOYPAUHUA IXESIAOUOG - XWPOG - MoAImiouog, Eisikevon:
MNpowOnuéva ZnTHpATa APXITEKTOVIKOL IXESIACTUOD

MAGHMA: EpeovnTikéG Mpooeyyioeig MeTAANGEEWY TNG METATTOAEUIKAG ABNVAIKAG ACTIKAG
MoAvkaTolkiag

AIAATKONTEX: Anunteng Hoaiag (cuvTovIoTAG), ITabPog NLETOTTOLAOS, MaTOAiog
MamaBaociieiov, MupTt® KiobpTN.

XPONOAOITIA: Eapivo e€aunvo 2015 kal eapivo e€aunvo 2016.

OEIH: TovbibaokaAia. IOPUETEIXA OTNY OpAda TV §I6ACKOVI®Y BoNOMVTAG OTNYV 0pYAV®ON TOL
PaBNPATOG, KAVOVTAG ATTO KOIVOUL S10000TEIG ETT TV QOITNTIKAV BEUATWV, KAl EKTTOVAVTAG Pid
ato TIG SIAAEEEIC TOL PABAUATOC YIa KABE £EAUNVO.

MEPITPA®H MAOHMATOZ: O1 poITNTEG KANBNKAY VA avaoXeSIATOLY DPICTAPEVESG TTOAVKATOIKIES

OTO KEVTPO TNG ABNVAg. NMapdAAnAa pe TIG oLlNTHTEIG ETTI TV POITNTIKAV BEUATOV
TTOAYHATOTTOINONKAV EEEISIKELUEVES SIAAEEEIC ATTO TOLG SISACKOVTEG KAl ATTO TIPOOKEKANUEVOLG
€QELYNTEG OI OTTOIEG KAALTITAV {NTAWATA APXITEKTOVIKOL OXESIATUOL TE TTEPITITWTEIG
AVAKATAOKELNG, OTATIKAG £VIOXLONG LPICTAUEVAOV KTIQIWV, EVOUATOONG CLYXPOVWV
NAEKTOOUNXAVOAOYIK@V £YKATAOTACE®Y OTTIWG KAl AAANA cuvapn BéuaTa.

AMNOIMNAIMA AMO ENAEIKTIKH MINAKIAA ®OITHTON: Mavayicdatn MovpeAdTou Kal @wud XoAépa
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METATITLXIAKO PABNUA: “"EpeLvNnTIKEG Npooeyyioelc METAANAEEWY TNG METATTOAEUIKAG ABNVAIKAG
AOTIKAG MoAvkaToikiag". ATTooTTaouaTta amo TIG TEAIKEG TTIVAKISES TV ARUNTEA Avvivoy Kal

Mavayiotn Todyka Tave apioTepd, kal KovoTavTivou Kooud ave §e€1d kal KAT®
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E.1.7 EpyaoTtnplo Ixediaopou I, “Toppiwoeic”, ETTIKOLPIKO
SISAKTIKO £€pyO, MeTaTTuxiako Mpoypauua
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IXOAH: TuRua ApXITEKTOV®Y MNxavikav, MavemoThuio ©ecoaliag
NMPOTPAMMA: MeTATITUXIAKO TTPOYPAUUA “APXITEKTOVIKOG IXeSIATUOC”
MAGHMA: EpyaoThplo IxeSiaopou Il “Toupidoeg”

AIAATKONTEL: AnuATENG Kal Zouldva AvTeVakdkn

XPONOAOTIA: Xelpepivo e€aunvo 2012

©OEIH: EmikovpIkd S16AKTIKO Epyo

MEPITPA®H MAGHMATOZ: To Béua TOL HABAPATOG ATAV O AVACXESIAOUOG LPICTAUEV®DV

KEALP GV KAl N PETATPOTI TOLG T€ KTNPEIA KATOIKIAG. 'EXOVTAG HOAIG OAOKANP@CEl TN SIaTPIPNA

POL TTAV® & AVOPWTTOAOYIKG {NTHPATA TNG KATOIKNONG, TTOOCKANBNKA atmd Tovug AnpNTEN KAl
ToulAva AVT@VAKAKN VA COPPETAOX®W OTO PABNUA TOLG, PONBWVTAG OTNV 0PYAVWON KAl TIG
S510p0MOEIg, OTIWG £MONG TTAPOLCIAJOVTAG UE TN HOP®N WIAG SIAANEENG OPICUEVES TITUXEC TNG
£peLVAG pov. Emiong opicape wg éva amo Ta SVo BEuaTa TOL HABAPATOG TOV ETTAVACKESIATUO
MIAG KATOIKIAG TNV OTTOIA €iXa TTAPASEIYUATIKA PUEAETACEI OTO SISAKTOPIKO POL. ME TN CLUUETOXN
oL £TTIXEIPNOA VA €ENYNT® OTOLS POITNTES TTONITIOUIKEG TITUXEG TNG EAANVIKAG KOIV@VIAG KAl TTAG
ALTEG eTTNPEEACOLY TA KTHPIA KATOIKIAG TWV HECAI®V OTOWUAT®Y. ZNTHOAPE ATTO TOLG POITNTEG VA
AVAOXESIAOOLY TO LPICTAPEVO ALTO KTAPIO KATOIKIAG, AOKQOVTAG PEoa aTmd Tov oxeSiaouod yia
KQITIKA) O€ VOOTPOTTIEC TN KATOIKNONG TIG OTTOIEC Ol i8101 Bewpobo AV TTPORANUATIKEG.

MNMANQ AIEPEYNHTIKA IKITIA ®OITHTH: EAiva AéTolou

EVSEIKTIKO BEa. AlEPELVAVTAG TIC EVOOOIKOYEVEIAKES OXECEIC KAl TO TTAC PTTOPOLY VA

ETTAVATIPOTSIOPICTOLY PECW TNG APXITEKTOVIKAG TNG KaTolKiag. @oIthTpla: Avait KapaoyAaviav
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E.1.8 EICQywYN OTIC APXITEKTOVIKEG OTTOLSEC, Bewpia +
epyaotnelo, 2017, Toyuetoxn otn SibackaAia

IXOAH: TuRua ApxiTekTovay, MavemoThuio MaTpov

EEAMHNO: MNpwTo

MAGHMA: To epyaoTrpIo TTPAYUATOTTOINONKE OTO TTAQICIO TOL PaBnuaTog “OTTikr Emkoivavia™.
AIAATIKONTEL: ABavaoiog Imavouapidng (OLuvTovioTAG), ABavaciog Zayopiolog, MupT®
KiobpTn, EAévn MamavaoTtaciov, Zévia Ligov.

XPONOAOTIA: 2-13 Oktwppiov 2017

MEPIFPA®H MAGHMATOZ: 1T0X0G TOL EpyaoTnpioL ATAV PIA TTEPIEKTIKA EI0AYWYH TV

TTPWTOETWYV POITNTWV OTIG OTTOLSEG TNG APXITEKTOVIKNG. H éupaacn 5§06nke oTnv edpaiwon TNG
KOIVAC YAGOTCAG QPXITEKTOVIKNG ETTIKOIVAVIAG, TOL OXESIOL. Me TO APXITEKTOVIKO OXESIO WG
gepyaieio “ouldnTHoAPE” YIA TOV XOPAKTAOA TV APXITEKTOVIKWV OTTOLSMYV, OTIWG KAl YId TNV
TTPOCTPOPA TOL APXITEKTOVA OTNV KOIV®VIA, TNV €pyacia KAl TOV TTOAITIOUS. ITO TTAQICIO TOL
EpyaoTtnpiou mpayuaTtotroin®nkay mevie SIAAEEEIC aTTO TOLG SISACKOVTEG, TTEVTE ACKAOTEIC KAl UIa
NUEPNOTIA EKTTAISELTIKH ekSpoun. O1 POITNTEG TTAPESWOTAV OTO TEAOG TIG EQYATIEG TOLG Ol OTTOIEG
aglohoynenkav kai paduoioyndnkav amo Toug S1I6AcKoVTEG. Ta HaBnUATA ATAV KABNUEPIVA Kal
Siapkovboav amo Tig 10.00 €éwg Tig 20.00.

NANQ KATOWH KAI AIATPAMMATIKH ANAAYEH TOY PERKINS HOUSE TOY RICHARD NEUTRA:

Nikog lkaviatoag, Katepiva Avutépn, KovoTtavtiva 1ooTn
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MpTN ATTOTIEINd 0PYAV®ONG XOEOL Gt KATOWN, ASOVOUETPIKO, TTPOOTITIKO. MAvV®, XpLOOGTOUOG

Peidng kal AvacTaoia Tovuttavidn. Katw, Ayyehikn NIKOAQTSN kal AQuTTOOG IKATIVAKNG
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Eicaywyn OTIG QPXITEKTOVIKEG OTTOLSEG, Bewpia + EpyaAcTNPIO,
2018, Youperoxn otn SiSackaAia

IXOAH: TuRua ApxiTekTovey, MavemoThuio MaTpov

EZAMHNO: MNpwTto

MAGHMA: To epyaoTAHPIO TTOAYMATOTIOINONKE OTO TTACIOIO TOL YABNUaATog “OTTIKr ETiKoIvavia”.
AIAATIKONTEL: ABavaoiog Imavouapidng (CLVTovIoTAG), MupT® KiovpTn, EAévn MatmravacTaciov.
XPONOAOITIA: Oktoppiog - Noéupplog 2018

MEPITPA®H MAGHMATOZ: To workshop TTpayudToTroInenke yia Se0OTEPN XOOVIA UE OPICUEVES
TTAPAANAYEG. AUTH TN OPA SOONKE £UPATN OTO OXESIO WG EKPPATTIKO £pYaAEio. OAeg ol
aocknoelig Baciotnkay oTto ¢pyo “A Bigger Splash™ Tou David Hockney. ITnv mpctn doknon
{NTABNKE VA ETTAVEQUNVELTEI TO £PYO PE EAELOEPO TPOTTO. ITN §ebTEPN AOKNON £YIVE PId
S1aypapUaTIK) avalvbon ToL £€pYOL Ot £ TTAPAAAAYEG £V OTNV TPITN AOKNON CLVTEBNKAV
EAELOEPA OTO XAPTI O TAPAAANAYEG ALTEG. AKOAOLONCE AVAOXESIAOHUOG TOL £OYOL PE YEWUETPIKN
agaipeon Kal EUQAcn OTNV eKPPACTIKA SOVAUN TNG YPAUUNG. MpayuaToToIn®nkav adokNoEIg
OKITOOUL, A§OVOMETPIKOL KAl TIPOOTITIKOL OXedioL. ITn cuvexela NTHABNKe attd ToLS POITNTES VA
PAVTACTOLV KAl VA OXeSIACOLY TNV KATOWN TNG KATOIKIAG N OTToid avamapioTatal o1o {wypadIikd
£PYO. APXIKA SlEPELVABNKE N TOTTOBETNON TNG KATOWNG £VTOC TOL XAPTIOV. ITN CLVEXEID EOTIACAUE
o¢ Béuata amdédoong ToTTioL Kal eTMMA®V. TEAOG TTPpaypaTOTTOINBNKAY LEATOYPAPIEG Ol OTTOIEG
OTOXELAV OTO VA ATTOSWOOLY TN (WM YECA OTNV TTAPASEIYUATIKR) ALTH KATOIKia ToL workshop.
MANQ EAEYOEPH EMANEPMHNEIA TOY EPTOY “A BIGGER SPLASH": AAkvovn BépBepn,

KpaocotmobAoL Lopia

AEZIA EMIAETMENEY AIKHIEIZ: AvBoLAa BaAdkov, XpAoTog Lauapdg, MNopyog

MamadnunTtpomovAog, AvaoTtacia Xat{dyhov, EAevodmpa Ayyelidov, AnunTpiog NaocxdaAng
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6 TTapaAAaYEC SIaypaPPATIKAG AvAALONG TOL APXIKOL EPYOL, ACKATEIG YPAUUNG, TOTTOBETNON

oxediov péoa oTo xapTi, amodoon TOTHOL KAl ETTTTA®Y, LEATOYPAMIEG PE OTIYUIOTLTTA KATOIKNONG
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E.1.9 AloAE€eIG o€ paBNUATa APXITEKTOVIKOUL IXESIATOL

TITAOX: AvalntvTtag Tnv Ouvtotia

IAPYMA: Tunua ApXITEKTOV@Y, MavemoTAuio MNatpoyv

MAGHMA: APXITEKTOVIKOG IXESIAOUOG 4. TVUUETEIXA OTNY OpAdA TV S1I6ACKOVTWYV.
AIAATKONTEY: AnunTteng MNavviong (ouvtoviotng), Ayarn Mpwipov, MupTd KiobTn, EAévN
MamavaoTaciov

XPONOAOTIA: MapTiog 2018

TITAOZ: AvoIxTéG SOUEG KATOIKNONG - B: EVE0OIKOYEVEIAKOI HETACKNUATIOUOI KATA TN
peTapacn mPog TN NewTePIKOTNTA

IAPYMA: Tunua ApXITEKTOV®Y, MavemoTAuio Natpoyv

MAGOHMA: APXITEKTOVIKOG IXESIAOUOG 3. TUUUETEIXA OTNY OpAdA TV S1I6ACKOVTWY.
AIAATKONTEY: AnpnTteng MNavviong (cuvtoviotng), Ayarn Mpwipov, MupTd KiobpTn, EAéEvn
MamavaoTaciov

XPONOAOTIA: Notuppiog 2018

TITAOZL: AvoixTég Souég kaToiknong - A: O e€avBOP®TTIIOUOG TNG PLONG

IAPYMA: Tunua ApXITEKTOV@Y, MavemoTAuio MNatpoyv

MAGHMA: APXITEKTOVIKOG IXESIAOUOG 3. TVUUETEIXA OTNY OpAdA TV S1I6ACKOVTWYV.
AIAATKONTEY: Anunteng MNavviong (ouvtoviotng), Ayarmn Mpwipov, MupTd KiobTn, EAévN
MamavaoTaciov

XPONOAOTIA: Ok1®pRpiog 2018

TITAOZ: H cOANNWN UIAG KOOHOBEWPIAC HEC® TNG APXITEKTOVIKAG KATOWNG

IAPYMA: Tunua ApxITekTOvwy, MavermmoThuio Nartpoyv

MAGHMA: OTITIKN ETTIKOIVOVIA TTPMTOL EEAUAVOL. LUUMETEIXT OTNY OUASA TV
51600KOVT®V.

AIAATKONTEY: ABavdaoiog Imavouapiéng (ouviovioTng), ABavAaciog Zayopioliog, MupT®
KiobpTn, EAévn MammavaoTtaciov, Zévia Liyoov

XPONOAOTIA: OkTeoppIog 2017

TITAOZL: EmavakaTolknoeIG: Evvéa TTapepuBAoelg OTO OIKIOTIKO ATTOOEUa TNG TTOANG
MEPIEXOMENO: H épebva TV ETTAVAKATOIKNCE®Y Eixe UOANG OAOKANPWOEI Kal
SnuooiotroinBei. NMapoLoIAcaAuE £TOI TA ATTOTEAECUATA TNG, SNAASH TIG TTOOTATEIG
avadiapopPPWONG TWYV EVVED ETTINEYUEVV SIAUEQICUATOV.

IAPYMA: IXOAf APXITEKTOV®OV MNXaAVIK®V, EBVIKO MeTooBIo MoAuTexveio

MAGHMA: EpeovnTikeég Mpooeyyioelg MeTAANAEEWY TNG METATTOAEUIKNG ABNVAIKAG ACTIKNG
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MoAvkaTolkiag, AIaTUNUATIKO MEOypauua METATTTUXIAKWY ITTOLSWY IXESIACHOG XDOOG
MOAITIOUOG. TUUUETEIXA OTNY OPASA TV SISACKOVTW®YV.

AIAAYKONTEL: AnunTtpng Hodiag (ouvtovioTng), ITabpog NuetomovAog, Matbaiog
Mamapaaciieiov, MupTa KiobETN

XPONOAOTIA: AtrpiNiog 2017

TITAOX: ETavakaToIKACEIG: XTOXOI, BemPENTIKO LITORABPO KAl peBodoAoyia
MEPIEXOMENO: H épevva TV Emavakartolknoewy Ppiokotay v e€eliel. EoTidoaue oTo
BepPNTIKO LTTORABPO Kal TN peBodoAoyia TToL epapudlape. MaAPOLOIATAE TIG EVVEQ
TTEQIMTTAOTEIG SIAUEPIOPATAV TA OTToia Oa avaoxedialape.

IAPYMA: METATITOXIAKO TUNUA, IXOAN APXITEKTOV@V MNXaVIK®V, EOVIKO MeTOORIO
MoAvTexveio

MAGHMA: EpevvnTikéG Mpooeyyioelc MeTAANGEE®Y TNG METATTOAEUIKNG ABNVAIKAG ACTIKAG
MoALKATOIKIAG OTO AIATUNUATIKO MoOYPAPUA METATITUXIAK®Y ITTOLSWY - IXESIACUOC
X®P0oG MOANITIOUOG. TUPUETEIXA OTNY OPASA TV SI6ACKOVT®YV.

AIAATKONTEY: Anpnteng Hoaiag (ouvTovioTng), ITabpog NuetomovAog, MatBaiog
Mamapaaciieiov, MupTo KiobETN

XPONOAOTIA: AtrpiNiog 2016

TITAOX: Home/Town. H ek8ITTAON TNG OIKEIOTNTAG ATTO TOV ISIDTIKO OTOV SNUOTIO XOPO
IAPYMA: Tunua ApxiTekTovwy, MavermmoThuio Nartpov

MAGHMA: APXITEKTOVIKOG IXESIAOUOG SELTEPOL EEAUNVOUL. LLUUETEIXA OTNY OUASA TV
51600KOVT®YV.

AIAAYKONTEL: HAiag KwvoTaviomouvAog (CLVToVIoTNG), ANpnTENg Aviwviov, MéTpog
Mmapmacikag, ABavdaciog Zayopiclog, MupTd KiobpTn, Afuntpoa MavAdkov, MNdavvng
Kitavng, Nikog TuLPANG, AAeEavspa ITpATOL

XPONOAOTIA: MapTiog 2016

TITAOZ: H ToAuKaTOIKIA WG £Eva VEO TTPOTLTTO TLAAOYIKAG KATOIKNONG.

IAPYMA: Tunua ApxITekTovwy, MavermoTthuio Nartpoyv

MAGOHMA: ApXITEKTOVIKOG IXeSIAOUOG 200 £EAUNVOL. TLUMETEXT OTNV OPAdA TV
51600KOVT®YV.

AIAAYLKONTEL: Mavog Apaywvag - HAiag KovoTavTomovAog (CLVTOVIOTEG), ANPUATENG
Navviong, Ayarn Mowiyov, MupTd Kiovptn, Katepiva Kovtooyidvvn, MixaAng
PauTémouvAoGg

XPONOAOTIA: MapTiog 2015
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TITAOZL: NMapovaoidlovTag TO APXITEKTOVIKO £QYO.

IAPYMA: Tunua ApXITEKTOV®YV, MAVETIOTAYIO MNATOOV.

MAGHMA: APXITEKTOVIKOG IXESIACUOG TRITOL £EAPNVOL. TVUUETEIXA OTNY OPASA TV
S5I6ACKOVTWV.

AIAATKONTEX: Mdavog Apayovag - HAiag K@voTavTiomouAog (CLVTOVIOTEG) ANUNTENG
MNavviong, Ayamn Mowipov, MupTd KiobpTn, Katepiva Kovtooyiavvn, MixaAng
PavtomovAog

XPONOAOTIA: lavovdpiog 2015

TITAOZX: KoIveVvIKa oTepedTLTTA OTNY EAANVIKH KaTOIKia

IAPYMA: Tufua ApXITEKTOV@Y, MavemoTtnuio NMaTpV. TOUUETEIXT OTNV OPJAda TV
51600KOVT®V.

MAGOHMA: ApXITEKTOVIKOG IXeSIAOUOG TPITOL e§aunVoUL.

AIAATKONTES: Mdavog Apayovag - HAiag KovoTaviomovAog (CLVTOVIOTES), ANUATENG
MNavviong, Ayamn Mpwipov, MupTd KiobpTn, Katepiva Kovtooyiavvn, MixaAng
PavtotmovAog

XPONOAOTIA: Aeképppiog 2014

TITAOX: AbO YLAAIVA OTIITIA. APXITEKTOVIKOG OXESIAOUOG, AVTIAAWEIG KAl TIOAKTIKEG TNG
KaToiknong

IAPYMA: Tunua ApXITEKTOV®YV, MavermoThuio MNaTpV. TOUUETEIXA OTNY OPAda TV
S516ACKOVTWV.

MAGOHMA: APXITEKTOVIKOG IXESIACUOGC TRITOL £EAUNVOL

AIAAYKONTEL: Mavog Apaywvag - HAiag KovoTavToTmovAoG (CLVTOVIOTEG), ANPUATENG
Mavviong, Ayamn Mowipov, MupTo KiobpTn, Katepiva Kovtooyidavvn, MIxaAng
PauTomoOLAOG

XPONOAOTIA: NoéuPRpiog 2014

TITAOZ: H NUIKATELOLVOUEVN CLVEVTELEN LE TOV KATOIKO WG EQYTAAEIO YIA TOV APXITEKTOVIKO
oxedlaouo

IAPYMA: Tunua ApXITEKTOV@V MNxavikaV, MNMavemoThpio ©ecoaliag

MAGHMA: EISIKA Z0vOeon IV p

AIAAYTKOYXEY: EReAvv Tappniov, 1pig AbkoupidTn

XPONOAOTIA: MapTiog 2012

H is1a 81aAeEn 606NKe Kal OTA €EAGC PABNUA OTO TTAQICIO TNG I81AC eTTIOKEWNG:

MAGHMA: Eicaywyn otny ApxITekToVvikr |l

AIAATKONTEL: ®oipn MNavvion, 1pig AvkovpidTn, Nweyog MNamakwvoTavTivov, MNopyog
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TQPTJAGKNG

OTIWC KAl OTO TTAPAKATW:

MAGHMA: ApxiTekToVikn XovOeon I

AIAATKONTEY: ‘EReAvY FappnAov, KooTtng Mavnyvpng, Aong MNMamadomovAog, Baow Tpopd
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E.2.1 loTopia kal @cwpia 7
YOUUETOXN OTNYV OASA TWV SISACKOVTWV

IXOAH: IXOA APXITEKTOV®Y MNXavikav, EOvikd MeToofio MoAuTtexveio

MAGHMA: loTopia kal Bewpia 7. H aioONnTikr) Bedpnon TNG APXITEKTOVIKAG

AIAATIKONTEX: Mavayitng TovupviKidTNG (ouvTovioTng), KooTag Tolaumdog

XPONOAOTIA: Xeipepivo e€aunvo 2017 - 2018

OEIH: EEwTEPIKOG CLVEPYATNG OTO TTAQICIO TNG PETASISAKTOPIKAG EQELVAG TNV OTTOIA EKTTOVE
o710 EpyaoTtnpio |oTopiag kKal @ewpidg TNG APXITEKTOVIKAG, LTTO TNV MRAeWN TOL MavayiwTn
ToLPVIKIOTN.

NMEPIEXOMENO TOY MA@HMATOZ: To pdbnua eoTiale oTn CLYKPITIKNA ETTIOKOTINON TRIWV

ONUAVTIKQV EKTTOOCMOTIWV TOL MOVTEPVOUL KIVAUATOG, ToL Adolf Loos, Tov yantn Touv Richard
Neutra kal Tou Apn KevoTavTivién. To £pyo TV TRIV SNUIOLEY®V £EETACTNKE OE OXEON UE
AAANEG EKPAVOEIG TNG TEXVNG KAI TNG OKEWNG OTNV €TTOXN TNG NEWTEPIKOTNTAG KAI CLYKEKPIUEVA
TOV AOYIKO OETIKIOUO PE EKTTPOCMTTOLS TOLG Ludwig Wittgenstein kai Bertrand Russell, Tnv
wouxavaivon tou Sigmund Freud, TNV aToVIKr) povaoikn TV Arnold Schoenberg kai Alban Berg
Kal ToV eEMPETIOVIOTIKO KIVAUATOYPA®o Tou Friedrich Wilhelm Murnau.

LYMMETOXH ITO MA®HMA: H &Ik HoL CLUROAR apopoLOE KLPIWG OTN SIAcLVEECN TOL

¢pyou 1oL Richard Neutra pe Tnv avamTuén Tng Yoxavalvong apxika otn Biévvn, kal apyoTtepa
otnv KaAipodpvia. MapdAAnAa cuvékpiva autr) Tn péBodo pe TNV I6eANICTIKN) TTOOCEYYION TNG
KaToiknong, 0TS avTr) AvamTLXONKe Ao Tov Apn KwvoTavTivién.

TOUUETEIXQ Og OAQ TA paBnuaTta 1oL e€aunvou. MapakoAoLONCA TIC eVEIAUETES TTAPOLTIATEIG
TV £EPYATIDV TV POITNTWV KAl CUUMETEIXA PE KPITIKO OXOMACUO KAl TTPOTACEIG. EkTTOVNoa

JIa €K TV ETTTA SIAAEEE@Y OTO TTAQICIO TOL PABAUATOG, pe Béua “KaToikia otn BovAiayuévn Tou
Apn KovoTavTivisn: H yeBodoAoyia piag €peuvag”. TOPPETEIXA OTO TEAELTAIO HABNUA Pe YIa
SeKATTEVTAAETTTN €ior)ynon pe Béua “EmoTAUN TNG EMOTAUNG ) évag oOVTOPOG APXITEKTOVIKOG
AVAOTOXAOUOG". ZOVERBAAA e Eva ypaTTd Keipevo LTTO ToV TiTAO “Nopog kal Emeuuia otnv
APXITEKTOVIKNG TNG KATOIKIAG: YId CLYKPITIKH £TMIOKOTINCN TOL £€pYOL TV Apn KovoTtavTividén, Ad-
olf Loos kal Richard Neutra.” EméRAewa, agloAoynoa kal oxoAiaoa SekaTpEiG epyaTieg GoITNTAV.
TOLG CLYKEKPIUEVOLG POITNTEG TOLG TTAPAKOAOLONCA OTEVA KAl EKTOG TOL YABNUATOG, OTO

TAQicIo TNG TTapoLOIAg YoL oTo EpyaoTnpio IoToPiag Kal @ewpiag TNG APXITEKTOVIKNG.
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'E§1 avalnTnoeig oTo oLYYPAPIKO épyo Tov Apn KewvoTavrivién

®oitnTég: |. TewpyakAng, . AnuntpéAlog, I. KoAnuntpag, I. Poumotng, E Itapmélog, A.
XovAiapdg

O1 poITNTEG eTTEAEEQV EEI EVVOIEC-AEEEIC KAEISIA, PACEI TV OTTOI®YV SlEPEBYVNCAY TA KEIPEVA
ToL Apn KawvoTavTivién oto BIRAI0 “H ApXITeKTOVIKA TNG ApxITEKTOVIKNG". OI Aé€eIg nTav
ol: ANnBeia, YTTaiBpo, Mapdadoon, Aour, Mipunon, MeAatng. Qg epyaleio xpnolyotmoinoayv
™ pwéBodo Valence tou Ben Fry, epevvntr) ToL MIT, SnAadn tn Ae€ihoyikr avaivon

TOUL KeEIPEVOL BACEl TV eTIAeYPEVOY OpwV. Ol POITNTEG KATAPETPNO AV TN CLXVOTNTA
EUPAVIONG TV LTTO ££ETACN OPWV, TNV TTOKVWOT TOLG OTOV XPOVO KAl TO VONUATIKO
TTAQICI0 EVTOC TOL OTTOIOL KABE POoPd ekpépovTal. H TreiBapyxia otn HEBodo amokavye

AvaTTAvTEXa ELENAKPATA TTOL EUTTAOLTICOLY TN PNTOPIKN YVPW ATTO ToV KVoTavTIvién.

Richard Neutra: Amé tnv “Eppnveia 1oV oveipwv” xTifovrag otnv “moAn 1oV oveipwv”
®oitTnTAG: I. Madlovdakng

H epyaoia diepedvnoe TIG YLXAVAALTIKEG SIACTACEIG TNG HEOOSOL TTOL AKOAOLOEI O
Neutra pge oTOX0 TNV ATTOKAALYN KAl IKAVOTTIOINON TV PABOTEQLWY ETIOLUIOV TV
KATOIK@V YIa TOLG OTToioLG OXedIAlel. H £épevva eOTIAOE OTNYV KATOIKIA yIA TOV OKNVOBETN
ToL “Shanghai Express”, Josef Von Sternberg, oto Los Angeles. Me Tn BonBeia

Bewplv ToL Freud, Twv Adorno kal Horkheimer, aAANd Kal avaTpéXovTag OTIG UETA-
papgloTikEG Bewpieg TOL Pierre Bourdieu, n epyacia avEésel€e TG N CLYKEKPIPEVN
KaTolkia AEITOLPYNOE OTA XEPIA TOL ISIOKTATN TNG WG £€va OXNUA EKTTANPWONG OVEIPWY
KAl TTPOCWTIIKAG PIA0SOEIAC HECA OTO TTAQICIO TV OIKOVOUIK@Y, KOIVVIK®V Kdl

TTONITIOHIKG®V CLVAANAY®V TOL PecOTTOAEHIKOL Hollywood.

Lo(o)st in translation: H mepinTwon Tng karoikiag tng Josephine Baker

®oitnTég:A. ABavaoiov, B. Mavtélov, A. Nivoo

H ¢pevva oTpAPNKE O€ PIA CLYKPITIKA EMIOKOTTNON TNG EQUNVEIAG TTOL TTPOCPEPEI N
Beatriz Colomina wg mpog TNV kaTtolkia mov oxediace o Loos yia TNV XopeLdTPIA
Josephine Baker kai oto dpBpo TouL idlov ToL apxiTékTova “Ladies Fashion” 1o omoio
OLYKATAAEYETAl OTO EUPANUATIKO PIRAIO TOL Why a man should be well-dressed.

H TpooekTIK avaAluon TV TTNY®V KAl TOV OXESIY TOL KTNPIOL 08HYNCE CE pIA TTOAD
evola@éPOLOA AVATPOTIA TNG KLPIAPXNG TTEOCANYNG TNG OXEoNG TOL LOOS We TN
YLVAIKEIQ TALTOTNTA, £TO1 OTTWC ALTH EKPEALETAl OTNV TTEQITITOON TNG KaTolkiag Baker.

TPEIG EVEEIKTIKEG POITNTIKEG EOYATIEG TIG OTTOIEG ETTEPAEWT OTO TTAQICIO TNG TLPPETOXNG HOL OTNV

SI16AKTIKA opdda TOL HABAUATOG.



MAGOHMATA IZTOPIAL KAl ©EQPIAL THX APXITEKTONIKHX 286

XTNV S1IaAe€n avemTula kal eme€nynoa
TQ PApATA KAl TN heBodooyia
TTOL AKOAOLOOLE OTAV EKTTOVOLWE PIa EpyaTia
oTnV loTopia kal @ewpia TNG APXITEKTOVIKNG.
Na va yivel autd KaTavonTo, XPNOIUOTIOINCA WG TTAPASEIY U
HIa TTOOCPATN SIKA POL EPELVA N OTTOIA APOPOVLTE
Eva £pyo ToL Apn KeovoTavTivién.

E.2.2 IoTopia kal @cwpia 7, AIGAEEN OTO PABNUA We Béua
“Karoikia otn BovAiayuévn tov Apn KeovoTtavTivién:
H ueBodoloyia piag ¢pevvag”

IXOAH: IxoA APXITEKTOV@V MNnxavikav, EBvikO MeTodBio MoAvuTexveio

MAGHMA: loTopia kal Bewpia 7. H aioONnTikr) Bedpnon TNG APXITEKTOVIKAG

AIAAIKONTEX: Mavayictng TovpviKidTNG (ouLvTovioTng), KooTag Tolaumdaog

XPONOAOTIA: Noéupplog 2017

IYMMETOXH ITO MAGHMA: Ekrovnoa Tn SIAGAEEN OTO TTAQICIO TNG ELPVTEONG TLUPETOXAG MOL

oTNV opada S16acKOVTWY TOL PABONUATOG
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1. Metaoxnuaridovrag TRV EIAIKPIVI ATTOpia O& EPELVNTIKO EPWTHHA

YTTOOTAPIED TTWG PIa KAAN epyaacia Eekiva Pe pIa eINKPIVA attopid. ITn SIKr Jouv
TTEPQITITCON ALTA ATAV: “MaTi eV APETEl N HOVTEPVA APXITEKTOVIKA OTO €LPL KOIVO;"
EENYNOQA TG TO ONUAVTIKOTEQO I0WGS PAKUA WIAG ETITOUXOLCS EQYATIAC APOPA TOV
METAOXNUATIOPO TNG EINKOIVOLG ATTOPIAG T€ Eva £ELTTVO £pELVNTIKO £pOTNUA. Eva
EPELYNTIKO €PWTNUA €iVAl ELPLEG AV KATAPEPVEI VA IKAVOTIOIEI E0TW PEQIKWS TNV APXIKN
amopia, va PYmopel va amavindei cuyKpOoTNUEVA aTmoPebYOVTAS TNV TavToAoyia, SnAasdn
vVa ETITOETTEI TNV OAOKANPWON PIAG EPELVAG O€ TPOCSIOPICUEVO TTESIO KAl VA EVEXEI
EUPANUATIKG OTOIXEIA, WOTE va odnyei ev SLVAUE O€ KATTOIOL TOTTOL YEVIKELON PE OTOXO
EVa ELPOVTEPO EPELYNTIKO KOIVO. ITN SIKN HOL TTEQITITWON O HETACYXNUATIOUOC 06nyNnoE
oT10 €ENG epTNUA: “MNaTi dev apece oTn PPN TpédoLv TO OTITI TTOL TNG oxediaoce o ApNg
KwvoTtavTividng;". H emIAoyr TOL CLYKEKPIPEVOL BEUaTOGC £yive KOOGS 0 KwvoTavTividng
€ival Evag eUPANUATIKOG EKTTPOCWTTOC TOL HOVTEQVIOUOL, Ve N Dw@n Tpélov Exel
ypdawel éva BeaTplkd £pyO OTO OTTOIO TTEPIYPAPEI TNV APVNTIKA TNG OTACH ATTEVAVTI OTNV
KaTolkia oL TNG oxediaoe o KvoTavTIvidéng, TPooQEPOVTAC YAG £VA TTOOOSIOPICUEVO
Tedio £€pELVAG.

2. H mp®TOYEVAG KAl N §ELTEPOYEVNG Epebva

EEAynoa mwg o€ KAOE epyacia PEAETAPE TTOWTA TI £XEl NEN SNUOCIELTEI WG TTPOC TO
QAVTIKEIMEVO TOL EVEIAPEPOVTOG HAG ATTO AAAOLGC £QELVNTEC PECA ATTO TNV ETTIAOYT WIAG
KATAAANANG PIRAIOYpapiag. ESei€a Tov TPOTIO pe TOV oTToio §1aBACOLUE, ONUEIOVOVTAG
TA OTOIXEIA TV TTNY®V PJAG KAl KOATOVTAG ATTOCTIACHATA, e TN PonBela TV OTToiwy
apyoTEPa Ba CLYKPOTACOLUE TO ETIXEIPNUA HAG. MIANCA PETA YIA TNV TTOWTOYEVN
¢pevva mediov Kal eERynoa Tn SiIapopd TNG ato Tn devTePOYEVH RIBAIOYPAPIKA £pELVA.
Itn SIKA PoL TEPITTOoN N épevva TedioL apopoLoE adnuocicLTa oXESIA TOL KTNPIOL
T OTTOIA EVTOTTIIOQ OTO APXEIO TOL APXITEKTOVA, TO BeaTpIkd épyo TNG Tpelou Kal
OLVEVTEVLEEIG TTOL TTHPA ATTO TO OIKEIO TTEPQIBAAAOV TOL APXITEKTOVA KAl TNG KATOIKOUL.

3. H ouykpodTnoNn TnG eppnveiag

'ESeIfa TGS KATA TN SIAPKEIA PIAG EQYATiAG YETATOTMIOPAOTE SIAPKWS ATTO TNV
TTOWTOYEVH OTN SELTEPOYEVN £QELVA PE OTOXO TA ELENAUATA ATTO TO TESIO va TA
KATavooULuEe oTAdIaKd pe TN PonBeia BewPNnTIKGOV OXNUAT®Y TTOL EXOLV N&N TTapAyel
AANoI epeLYNTEG SOLAELOVTAG O€ KOVTIVA pag Tedia. EEnynoa Mg kKATToIa oTiyun N
TTAAVEPOUNGCN ALTH OAOKANPGVETAI KAl TOTE £XOLUE PTACEI OTN CLYKPOTNON TNG SIKAG
HAC TTOWTOTLTING £PUNVEIAG KAl epyaTiag.

4. H énuooiomoinon TnG épevvag

MNMapovoiaca TOLG TEPOTTOLG PE TOLG OTTOIOLG SNUOTCIOTTOIOVUE TA ATTOTEAECUATA UIAG
EOELVAG KAl TTOG ALTO 0dNyel OTASIAKA OTN CLYKEOTNON TOL COrpuUs TNG ETTICTNHPOVIKAG
yvaong. EEnynoa e1Sika Ti eival kal TS AEITOLPEYOLYV TA ETICTAPOVIKA TTEQIOSIKA.
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17N S1IAAEEN TTapoLvaiaca To ¢pyo ToL Mies Van Der Rohe
WG KATAOTATIKO TTAPASEIYUA TV APXWY TOL MOVTEPVOUL.
E€eibikebovTAG oTNV KaTOIKia Farnsworth, avedeli€a 1o TTwg
N TTPWTOTTIOPIAKN SIAXEIPION TOL XWPEOL ATTO TOV Mies
OLVTOVICEl TNV APXITEKTOVIKI) TOL MOVTEQVOL
LE ELEVTEPA TTONTIOPIKA AITAUATA TNG NEWTEQIKOTNTAG.

E.2.3 loTopia kal @cwpia 5, AIGAeEN oTO YABNUA pe Béua “To
Farnsworth House kail To Glass House: IxeSlaouog Kal AvTIAAWEIS
OTN JOVTEQVA APXITEKTOVIKN"

IXOAH: IxoA APXITEKTOV@V MNnxavikav, EBvIkO MeTodBio MoAvuTexveio

MAGOHMA: IoTopia kal @cwpia 5, MovTépva eTTOXN

AIAATKONTEL: NMavayicetmng Tovpvikiatng, KwoTag Toiaumdog (ToTe AékTopag LTTO SI0PICHO)
XPONOAOITIA: ®eBpovdpiog 2013

LYMMETOXH ITO MAGHMA: MpookekANUEVN YIa TNV SIGAEEN
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1N SIAANEEN ava@éPBONKa APXIKA O OPICHEVA ATTO TA TTAEOV XAPAKTNPEICTIKA £€pYyd TOL
Mies van der Rohe. MiAnoa yia Tn Bnteia Tov Mies wg TpiToL 1ELOLVTH TOL

Bauhaus kal eoTiaca oTny mpoomdBela TNG IXOANG VA CLYKPOTNOEI Ui CLVOAIKNA
BewpENON KAl TPAKTIKA TNG APXITEKTOVIKAG TTOL OTOXELEI GTOV TTONITIOUIKO
EMAVATTPOCSIOPIoUO TNG KOIVAVIAG KAl TNG KABNUEQIVOTNTAG. AVapEépBnKka oTn
HETARAON TOL Mies oTNV AUEPIKR, OTN CLUUETOXNA TOL OTNV ékBeon International Style
KAl OTN HETAPOPA TWV 166V TOL MoVTEPVOL OTOV NEO KOOUO. ITn CLVEXEI EOTIAOT
oTnv KaToikia Farnsworth otnv otmoia mepinynOnkaue ToooekTIKA e Tn ponBeia
TTANBOLG PWTOYPAPIOYV. AKOAOVLONTE N TTApoLTiaon TNG PIOYPAPIAG TNG KATOIKOL
Edith Farnsworth pe Tavtoxpovn KpITiKf avaAvon TV pI{OCTIACTIKWY ETAOY®V TNG

o& OXEON PE TA KOIVWVIKA OTEPEOTLTIA TNG £TTOXNG. MapAAANAa £6¢e1€a Ta oTTiTIA TNG
Levittown kal e€flynca mog n cvpPatikr) Sourn ToLG AvVATIAPAYAYE ALTA AKPIPWG

Ta OoTePEOTLTTA. EMOTPEWAUE oTNY KATOoIKia Farnsworth kal e€etaocape §1e€0dika Tnv
TTPWTOTTOPIAKN S1AXEIPION TOL XWPOL ATTO Tov Mies, TN §IAvoIEn TOL 0OPIOL TOL ISIWTIKOL
TTPOG TO SNUOCIO, TNV ATTEALLOEPWON TV PLYDYV, TNV KATAPYNON TOV SWHUATIWV PE TN
OLYKEVTPWON TWV AEITOLPYIRV OTO KEVTPO TOL XWEOUL, KAl £ENYNCA TGS AKPIRWGS Ol
TTAPATTAVE APXITEKTOVIKEG ETTINOYEG evioxLoaV TN PAEN WE TIG KOIVWVIKEG CLURATEIG TNG
eTTOXNG. ONOKANPWOAUE TN SIAAEEN PE PIA CLYKPITIKH ETTIOKOTINON TOL £pyouL He To Glass
House Tou Philip Johnson, To 0TT0i0 COUPWVA PE TOV APXITEKTOVA TOL ATTOTEAEI OTTOLSN
TTavw oTo Farnsworth House. EiSape 0TI kal 010 €pyo ToL Johnson, N epapuoyn TV

ApPX®V TOL MOVTEPVOL CLVTOVILETAI PE EVAV VEDTEPIKO TPOTTO (WNG.

EVSEIKTIKN TTpoTeIvOpEvn BIBAloypacia:

(1) Jean-Louis Cohen, Ludwig Mies van der Rohe, Birkh&user Verlag, Basel, 1995.

(2) Magdalena Droste, “Ludwig Mies van der Rohe: To MTTAouxaouLg YiveTal OXOAR
APXITEKTOVIKAG", MTTdouxaoug: Apxeio Mmdouvxaoug, 1919-1933, Taschen, Berlin, 2006,
oeA. 203-239.

(3) Alice Friedman, “People who live in Glass Houses: Edith Farnsworth, Ludwig Mies
van der Rohe and Philip Johnson”, Women and the making of the modern house,
Abrams, New York, 1998, oeA. 126-159.

(4) Gwendolyn Wright, “The new suburban expansion and the American Dream”,
Building the Dream, A social history of housing in America, MIT Press, Cambridge, Mas-
sachusetts, 1983, oeA. 240-261.

LOVOTITIK) TTEQIYP AP TNG SIANEENG KAl eVEEIKTIKA BIBAIOYOA®IA TTOL TTEOTEIVAUE OTOLG POITNTEG
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Méoa ammo TTaPAdelyUATIKA £€pya
avaAboaue TN peBodoAoyia Tov akoAovBeital
OTIG KATELOLVOEIC TOL “UETA-OXESIATOL.
MNapovaciaca emiong TO PINOCOPIKO E TTONITIKEC TTOOEKTATEIC
LTTOPRABPO, TO OTTOIO ICTOPIKA TPOPOSOTE,
KLPIWGS YETA TN SekaeTia Tou ‘60,
TIC OLYKEKPIUEVEG OXESIAOTIKEG KATELOVLVOEIG.

E.2.4 IoTopia kal @cwpia 6, AIGAEEN OTO PABNUA e Béua
“MeTa-oxedlaouog. Oewpia, yeBodoloyia, epapuoyn”

IXOAH: IXOA APXITEKTOV@V MNXavikav, EOvVIKO MeTooRio MoAvuTexveio

MAGOHMA: IoTopia kal @cwpida 6, H cbyxpovn emToxn

AIAATKONTEZ: Mavayiotng TovupviKidTNg, KOoTag ToIauTTdogs (TOTe AEKTOPAG LTTO SI0PICUO)
XPONOAOTIA: lobviog 2012

IYMMETOXH ITO MAG®HMA: MpookekANUEVN yia TN SIAAEEN
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ITNV €iI0nynon pou mmapovoiaca épya Twv Foreign Office, Greg Lynn, Bill Mac

Donald, Sulan Kolatan kai Karl Chu wg xapakTnploTiKa TTapadeiyyata “uera-
oxeSlaopoL”. AvEépepa OTI OTOV “UeTA-OXeSIAOUO™ O apxITékTovag Sev oxedidlel
aTTeLOEIAC TOV I610 TOV XWPEO AAAA S1A8IKATIES, KWSIKEG N TTOWTOKOAAG Ta oTToia
TTAPAYOLY OXESIACHUO, ALTOVOUNUEVA WG £va PaBud amd Tov Snuiovpyo Toug. ‘Edeifa oI
oTOV “UETA-OXESIAOUO" avaTpETETAl N ASIAPETOAAPNTN OXEON TTOL CLVABWG CLVATITETAI
AavAPeca o€ PIa apxIKn 16€a KAl TO TTPOIOV TOL OXeSIATUOL. MeTald TNG 16€AG, N oTToId
avamTOoOoETAl KLPIWG OTO TESIO TOL AOYOUL, KAl TOL £PYOL TTAPEPURAAAOVTAI TOPEA PN

AEKTIKOI KQOSBIKES, OTTWG €ival yia TTAPAdelyua ol aAyopIOuol.

AvaQEPONKa, OTN CLVEXEIQ, OTO PINOCOPIKO, PE TTOAITIKEG TTPOEKTAOEIG, LTTORABPO

TO OTIOIO IOTOPIKA TPOPOSOTNTE TIG KATELOVLVOEIC TOL “UeTa-oxeSlaouoL”. EoTiaoa
oTov Bernard Tschumi, o oTroiog o€ cLvéxela TNG TTapadoong TV KATaoTaoIakwy Kal
LIOBETOVTAG BewpPieg TNG ATTOSOUNONG LTTOCTAPIEE TTWGS N APXITEKTOVIKN UTTOPE va gival
0PAPATIKA KAl va aAAAE&El TNV KoIvvia, apkei o oxedlaoudg va amoouvéebei amd Tov
Aoyo (Discourse) kal Tic cupPdaoelg Tov. MiAnoa yia Tov Michel Foucault, Tov oToxaoTn
TTOUL eTTNPEEace Tov Tschumi. ESei€a o011 cbp@wva Pe Tov Foucault o kupiapxos Adyog
gival Eva oLuTAeyua ammod 16€eg, OeopPoLG KAl TTETOIONOEIG, SopeiTal PACIKA OTO TTEdio TNG
YA®WOOAG Kal cLXVA avamapayeTal ye Tn Pondeia xwplkwy Sopwv. EEnynoa ot kata
TOV "UETA-OXESIAOUO" N TTAPEUPOAN YN AEKTIKQV S1ASIKACIOV AVAUETA TNV APXIKN

1660 KAl TO TTPOIOV OXeSIATUOL OTOXELEI OTNYV ATTOSECHUELON TNG APXITEKTOVIKAG ATTO TNV
KuplapXia TOL AOYOUL KAl TV CLUPRACERDYV TOL. EISAUE TTAC EQAPUOCTNKE N CLYKEKPIPEVN
pébodog oto épyo Twv Kolatan-MacDonald yia Tny ékBeon “The un-private house” oTo
MOMA, 170 1999. ONOKANPWOAUE PE PIT KPITIKA O€ €pYya TA oTToia Poldalouvy Je TTpoiovTa
“UETA-OXESIAOUOL", XWPIC OPWG VA £XOLV TTPOKDWEI UE TIC AvVAAOYEG S1adikacoieg Kal

SiXWG va @EPOLY TO AVTIOTOIXO PINOCO®IKO KAl KPITIKO TTEPIEXOUEVO.

EvéeIkTIKA TpoTeIvOuevn BIBAloypapia:

(1) Bernard Tschumi, Architecture and disjunction, MIT Press, Cambridge Mass., 1996
(2) Neil Spiller, Digital architecture now, Thames and Hudson, United Kingdom, 2008
(3) Sulan Kolatan, “Generative convergences”, Branko Kolarevic (e11.), Architecture in
the digital age, Spon, New York, 2003, ceA. 217-228.

(4) Michel Foucault, EmtApnon kai tiuwpia. H yévvnon t1ng @uAaknig, [1976], Pamma,
ABnva, 2004.

LOVOTITIK) TTEQIYP AP TNG SIANEENG KAl eVEEIKTIKA BIBAIOYOA®IA TTOL TTEOTEIVAUE OTOLG POITNTEG
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YTN S1IOAEEN TTAPOLCIACA TA APXITEKTOVIKA KIVAUATA
TA OTTOIA YevVNONKAV OTO TTAQICIO TNG AUPICRATNONG
NG &ekaeTiag Touv ‘60.
EoTiaoa €161kd oT10 £pyo Twdv TEAM 10,
AVASEIKYLOVTAC TOLG CLOXETIOUOLG TOL
ueE avaioyeg avalntnoeig TNG TTERIOSOL
oTa eI TV KOIVRVIKQV ETTIOTNUWY KAl TG AvOPWTTOAOYIAG.

E.2.5 loTopia kal @cwpia 7, AIGAEEN OTO PABNUA We Béua
“YTOOLKTOLPAANICTIKEG KAl UETACTOOLKTOLPANCTIKEG
Tpooeyyioeg”

IXOAH: IxoA APXITEKTOV@V MNnxavikav, EBvikO MeTodBio MoAvuTexveio

MAOHMA: IoTopia kal @cwpia 7, H aiobnTikn Becdpnaon TNG APXITEKTOVIKAG

AIAATKONTEZ: Mavayitng TovpviKidTng (cuvToviotng), KooTag Tolaumdog, Nikog MTehapilag,
Apiadvn Bolavn

XPONOAOTIA: Noéupplog 2014

IYMMETOXH ITO MAGHMA: MpookekKANUEVN YIA TN SIAAEEN
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ITNV €1I0NYNON MOL £0TIACA OTIC KATELOVLVOEIG TOL ACTIKOL OXESIACUOL £TCI OTTWC
auvTEG SlapopPwBnkay pe TN ANEN TV CIAM petd Tn Sekaetia Tov ‘60, kal 16IKOTEPT
OTTO TO APXITEKTOVIKO, TTOAEOSOUIKO KAl £pELVNTIKO £pyo ToL Team X. MiAnca yia Tov
Aldo Van Eyck kal mapovciaca 1o Op@avoTpo@eio Kal TOLg TTAISOTOTTOLS TOL Am-
sterdam. AvagépOnka emmiong oTnv eURANUATIKA €QELVA TTOL TTPAYUATOTIOINCE O€
ouvepyaoia pe Toug avBpwtoAdyoLs Paul Parin kal Fritz Morgenthaler otov olkiopo
TV Dogon oto MAAI TNG AQPIKNG. EEARYNCA TG CLOXETI(ETAI O OTPOLKTOLPAANICUOG
oTNV ApXITEKTOVIKA TOL Van Eyck pe TO avTioToIXo Kivnua TTou avBei ekeivn Tnv €mmoxn
oTnV avBpwTtroAoyia kal BePeAi®VETAl KLPIWG oTo ¢pyo Tou Claude Lévi-Strauss kai
apyoTEQA OTIC AVOPWTTOAOYIKEG OTTOLSEC TOL Pierre Bourdieu. 'ESeifa o011 0 Sopiouodg
OTNV APXITEKTOVIKA KAl TNV avBpwTtoAoyia pacidetal oTny TETTOIBNON TTWG Ol KOIVWViES
BepeNIOVOVTAl O SOUEG O1 OTTOIES eival XWPIKEG KAl OEOUIKES, EV® PpioKkovTal §IQPKMDG
o& OXeon AAANAEEAPTNONG. TN CLVEXEIQ OTPAPNKAPE oTOLG Alison kal Peter Smith-
son KAl oTNV £€peLVA TOLG YIA TN OXEON TNG KATOIKIAG peE TOV SNUOTIO SPOUO KAl TN
{wn oTnV TTOAN. ESeI€a OTI ALTA N EpeLva CLOXETIZOTAV PE TN SIACNUN KOIVWVIOAOYIKN
HEAETN TV Willmott kal Young TTave oTa SiKTuA CLYVYEVEIAG OTIC EQYATIKEC OLVOIKIEG
TOL AVATOAIKOL Aovéivou. Napovoiaca TO TTWG Ol APXITEKTOVEG PETEYPAWAY TIG
TTAPATNPENOCEIG TOLS APXIKA OTNV TTPOTACTH TOLG Yia TNV Teploxn Golden Lane kai
apyoTepa oTov oxedlaoud TOL CLYKPOTAWATOS Robin Hood Gardens. EEnynoa 1o
TG AvTh N TTapdadoon odénynoe oTIg €pevveg Tou Bill Hillier kal Tng Julienne Hanson, ol
OTTOIeG avESEIEAV e peEYAALTEPN AKPIREIQ TO TTAC N SlAXEipIon TV SIKTLWY PETARAONG
amd 1O SNUOCIO OTO IBIWTIKO £TNEEATEl KABOPIOTIKA TN AEITOLPYIA TOL ACTIKOL IGTOD.

EVSEIKTIKN TTpoTeIvOpEvn BIBAloypacia:

(1) Kenneth Frampton, “O1 yetaAhayég Tng 16eohoyiag: CIAM kai Team X, KOITIKRA KAl
avTi-kpITIKA 1928-1968", MovTépva ApxiTekToVvikn, loTopia kar Koitikry, [1980], @¢cuélio,
ABNva, 2009, oeA. 241-249.

(2) Aldo Van Eyck, Paul Parin, Fritz Morgenthaler, “The Dogon people (1-2) - A miracle
of moderation”, Charles Jencks, George Baird (e11.), Meaning in Architecture, Barrie &
Jenkins, London, 1969, ceA. 172-213.

(3) Paul Erickson, Liam Murphy, “H yaAAikn Souikn avBpwtoloyia”, IoTopia TG
avBpwTtroAoyikng okéwng, KpiTikn, ABrva, 2002, oeA. 135-140.

(4) Bill Hillier, Julienne Hanson, The social logic of space, Cambridge University Press,
Cambridge, 1984.

LOVOTITIK) TTEQIYP AP TNG SIANEENG KAl eVEEIKTIKA BIBAIOYOA®IA TTOL TTEOTEIVAUE OTOLG POITNTEG
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H S1IGAeEN eOTiQOE OTO APXITEKTOVIKO KAl BEENTIKO QYO
ToL Andrea Palladio,
emdIcoKOVTAG va avabdeifel TOLG CLOXETIOPOLG TOL
HE TO ELPVLTEPO I0TOPIKO KAI TTONITIOUIKO TTAQICIO
TNG Avayevvnong aAAd Kai Tn SIaxPOVIKN ToL chuaoia
WECQA OTNV I0TOPIA TNG APXITEKTOVIKNG.

E.2.6 Workshop ev TTA®, AIGAeEn Ta&ibeLoVTAG TTPOG TN BeveTtia e
O¢ua: “KatavowvTtag tov Palladio”

IXOAH: Tunua ApxiTekTovaey, MavemoThuio MaTpoyv
EZAMHNO: AegdTepO

LYNTONIZTHE MAGHMATOZL: HAiag KevoTavToTTouAog
XPONOAOITIA: lobviog 2016

OEXIH: EvreTaAuévn Si6dokovoa

MAAIZIO EKMONHIHY AIAAEZHI: Mapouoiaca Tn CLYKEKPIPEVN EI0HYNCN OTO TTAQICIO TOL

workshop TTov opydvwoa Kata Tn SIAPKEIQ TNG EKTTAISEVLTIKNAG EKSPOUNG OTN BeveTia.
TUYKEKPIUEVA, N SIGAEEN TTOAYPATOTTIOINONKE TNV TTPWTN UEPA TOL TAISIOL, OTO TTACIO TTPOG TN

Beveria.
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H S1AAe€N Eekivnoe e TNV TTAPOLOIAON TWV CNUAVTIKOTEQWY KATOIKI®V ToL Palladio.
Itn ovuvéxela avélvoa Tn Villa Foscari pye tn pondeia TARBOLS PWTOYPAPIWV KAl
oxediwv. EOTIaoa O0TO YEWUETPIKO oLOTNUA PACEI TOL OTTOIOL Eival OXESIACUEVO TO
KTPIO KAl TO CLVEKPIVA HE TIG YEWDUETPIKEG SOPESC ANV XAPAKTNPIOTIKOV £OYWVY TOL
Palladio éTol OTTG ALTES ATTOTLTTIWVOVTAl OTA TEoTEPA BiBAia TNG APXITEKTOVIKAG.
EEnynoa o611 o Palladio uthp&e amd TOLG TTEWTOLGS TTOL EPAPUOTE CLYKPOTNUEVOLGS
KAVOVEG YEWUETPIAC, OXI TTIA HOVO OTN vaodouia aAAd KAl oTn PIKEN KAIJaka

TNG KaToiknoNg, £veelEn TNG HETATOTTIONG ATTO TN ©¢oKpATia TOL MeTaiwva OTOV
AvBpTmioud TNG Avayévvnong. Mapovciaca TNy e€ATTA®ON TOL TTAAAASIAVIOUOL OTNV
ELup@TN aAAG KAl TNV AUEPIKNA. TN CLVEXEIQ AVAPEPBNKA OTN YEVvNOon TOL MOVTEQVOL
KIVAMATOG KAl OTIG TTOWTEG ICTOPIOYPAPNTEIG TOL, Ol OTTOIES E6waTaV Eupaon oTny
OYKOTTAQCIA TWV KTIPI®V, TNV apaipecn Tou §IAKOTUOL KAl TN PAEN YE TNV I0TopPIA. L€
avTod 1O TMAQicio Tapovoiaca Tn Villa Stein de Monzie, Touv Le Corbusier otnv mpoTN
™G dnuoacicvon amod Tov 1I0TopIkd Sigfried Giedion. MeTd avagépBnka oto ApBpPO TOL
Colin Rowe yia tn Villa Stein, 1o omoio avadeikviel Ox1 TN PAEN AAAG TN CLVEXEIT PE TNV
I0TOPIa, KABWCS ATTOKAAOTITEl TN AavBaAvovoa TTAAAASIav yewueTpia n otroia douei

TO KTAPIO TOL LeCorbusier oe kaTown kai ge OWn. OAOKANPWOCAPE UE TNV £€QPELVA TOL
Mavayiotn TovpvikieTn via Tn Villa Stein kal e€nynoa mog Ta padbnuatikd he mapadoon
oTtov Palladio kal TNV Avayévvnon, EUTTVEOLY PEXPI ONPEQT TOLS APXITEKTOVEG,
ETTITPETTOVTAG OPWG CLXVA PABUOVLGS EAELOEPIAG WG TTPOG TN Siaxeipion OxI TOCO TNG

HOP®NG 00O TNG AEITOLPYIAC TV KTIPIWV.

Ev8eIKTIKN TpoTeivouevn BiIBAloypapia:

(1) Andrea Palladio, The four books on architecture, MIT Press, Cambridge, Mass.;
London, 1997.

(2) Rudolf Wittkower, Architectural principles in the age of humanism, Alec Tiranti,
London, 1962.

(3) Steve Parissien, Palladian Style, Phaidon, London, 1994.

(4) Colin Rowe, The mathematics of the ideal villa and other essays, MIT Press,
Cambridge, Mass., 1976.

(5) NavayiwTng TovpvikIOTNG, “To aiviyua Tng villa Stein de Monzie", H Aiaywviog Tou
Le Corbusier, Ekkpeuég, ABRva, 2010, oeA. 136-159.

(6) MavayiTng ToLEVIKIOTNG, [oToPIoYPAPia TNG MOVTEDVAG APXITEKTOVIKNG,
ANe€avépela, ABrva, 2002.

LOVOTITIK) TTEQIYP AP TNG SIANEENG KAl eVEEIKTIKA BIBAIOYOA®IA TTOL TTEOTEIVAUE OTOLG POITNTEG
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E.2.7 EmmAcov S1aAE€eIC loTopiag kal @ewpiag TNG APXITEKTOVIKNG

TITAOX: ®OAO KAl POVTEQVA APXITEKTOVIKN

IAPYMA: TxOAR ApXITEKTOV®YV MnxavikaV, EBVIkO MeTooBio MoAuTexveio

MAGHMA: IoTopia @ewpia 70V e€aunvou. H aioOnTikh Becdpnon TNG APXITEKTOVIKAG.
MoooKeKANUEVN YIA TN SIAAEEN.

AIAATKONTEL: Mavayiadtng ToupVvIKIATNG (CLVTOVIOTAG), KwoTag Tolaumdog.
XPONOAOTIA: AekéuPpiog 2016

TITAOZL: H kaToikia oTnv EANGSa TNG MeTATTOAITELONG. EKPOVTEPVIOUOG KAl AVTIOTACEIG
IAPYMA: IXOAN APXITEKTOV®OYV MNxavIK®V, EBVIKO MeTooRio MoAuTexveio

MAGHMA: loTopia kal Oewpia 6oL e€aunvou. H obyxpovn emoxn. MPookekKANPEVN YIa TNV
SIANEEN.

AIAAIKONTEY: KooTag TOIauTTAaog(cLvTovIoTAG), Mavayidtng ToLeVIKIOTNG
XPONOAOTIA: lobviog 2014

TITAOZL: ETMIOTNUOAOYIKEG METATOTTIOEIC OTNV ICTOPIOYPAPIA TNG APXITEKTOVIKNG

IAPYMA: IxoAn ApXITEKTOV®YV Mnxavikayv, EBvikd MetooBio MoAuTexveio

MAGHMA: loTopia kal @ewpia 70V e€aunvoL. H aiocONnTikn BedPNON TNG APXITEKTOVIKNG.
MPOCKEKANUEVN YIA TNV SIANEEN.

AIAATKONTEY: Mavayiedtng TovpVvIKIOTNG (oLvTovIoTAG), KwoTtag Tolaumdog
XPONOAOTIA: ®eppovdpiog 2014

TITAOZL: To pmravio: ATO Tov Kivbuvo, oTnV LYIEIVE KAl JETA OTNV ATTOAQLON

IAPYMA: Turua MoAITikng EmotAung kal Koivaviohoyiag, EBvikd kal KamodioTplako
MavemoThuio ABnvayY

MAGHMA: “MeTaocxnUaTIOUOI TOL 1I8ITIKOL XWPEOL OTN CLYXPOVN EANGSA”, oTO
Mooypapua MeTamTLXIAK®V LToLSWV “MoAITIKA EmoTthun kal Kolvevioloyia”. AIGAEEN TTOL
TTEAYUATOTIOINONKE OTO TTAQICIO TNG CLUUETOXNG MOL OTNY OUASA TV SISATKOVTWY.
AIAAIKQN: Mavayng NavaylwtomovAog, Emikovpog kabnyntng KolvavioAoyiag
XPONOAOTIA: Mdiog 2012

TITAOL: H avBpwTTOAOYIKN) OTPO®N

IAPYMA: TxOAN ApXITEKTOV®YV MnxavikaV, EBVIkO MeTooBio MoAuTexveio

MAGHMA: loTopia Kal @ewpia 60V e€aunvoL. H obyxpovn emoxr. MEooKeKANKEYN YIA TN
SIANEEN.

AIAAIKQN: Mavayiodtng TovpviKIdTNg, KooTtag Tolaumdaog (T0Te AEKTOPAG LTTO SI0PICHO)
XPONOAOTIA: AtrpiAiog 2012

TITAOZ: To caAOVI. ATIO TN CWPATIKA TTEIBapxia oTnv avalntnon TNG TavTOTNTAG

IAPYMA: Turjua MoAITikng EmoTtAung kai KoivavioAloyiag, EBvikd kal KatmodioTplako
MavemoThuio ABnvay

MAGHMA: “MeTACKXNUATICUOI TOL ISITIKOL XWEOL OTN CLYXEOVN EANGSA”, oTO
Mpoypappa MeTamTLXIaK®V IToLS®V “MoAITIKA EmoThun kal Kolvevioloyia”. AIGAEEN TTOL
TTPAYUATOTIOINONKE OTO TTAQICIO TNG CVMUETOXNG MOL OTNY OUASA TV SISATKOVTWV.
AIAATIKQON: Mavayng MavayiotomovAog

XPONOAOTIA: AtrpiNiog 2012

TITAOX: H onuacia Tng 10Topiag Kal TG Bewpiag yia TNV PaBbTEPN KATAvONon TNG
APXITEKTOVIKNG

IAPYMA: IXOAN ApXITEKTOV®OV MNxaviK®V, EBVIKO MeTaopio MoAuTexveio

MAGHMA: loTopia @cwpia 500 e€aunvoL. MovTépva emmoxn. MEOOKEKANUEVN YIa TN SIAAEEN.
AIAATKONTEX: Mavayi®dtng ToLPVIKIOTNG (CLVTOVIOTAG), MeAiTa EypavounA, KooTag
TOIQUTTAOG (TOTE AEKTOPAG LTTO SIOPICUO)

XPONOAOTIA: AtrpiNiog 2012
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E.3.1 EpyaoTtnplo - AoKNon ei0aywyng oTny yngiakn oxediaon

IXOAH: Tunua ApxiTekTovay, MavemoThuio MaTpov

EEAMHNO: MpwTo

MAGHMA: H doknon TToaypaToTToiNOnKe OTO TTACICIO TOL HABAUATOG APXITEKTOVIKOG
IxeSlaopog 1

AIAATKONTEL: HAiag KevoTavtomTouAog (CLUVTOVICTAG), AnunTong Avtaviou, MéTpog
Mmapmracikag, ABavdaoiog Zayopioiog, MupTd KiobpTtn, Navvng Kitdvng, Afuntpa MNavAdkov,
Nikog IHLPAAG, ANe€aVEPa ITPATOL.

XPONOAOTIA: 2 Aekepppiov 2015

MEPIFTPA®H AIKHIHY: ITOXOG TNG AOKNONG NTAV PIA COVTOUN AAAG TTEPIEKTIKA EI0AYWYH TV

POITNTAV OTA €PYAAEIQ TNG WNPIAKNG oxediaong Pe mapddelyua 1o podypauua 3D Studio

Max. L€ CLVEQYATIA UE TO LTTOAOYICTIKO KEVTPO TOL TUNUATOG APXITEKTOV®Y TOL MMAVETTIOTNWIOL
MNatpdv kal TN Autodesk, PoRBNca TOLG POITNTEG VA EYKATACTATOLY OTOLG LTTOAOYIOTEG TOLG
TO AOYIOUIKO JE SWPEAV eKTTAISELTIKA Adela. MapoLTiaca OTN CLVEXEIQ PE TN HOPOT SIAAEENG TIG
BACIKES EVTOAEG TOL TTPOYPAUPATOG, HECA ATTO £va TTAPASEIYUA TTOL CLOXETIOTAV UE TNV ACKNON
TNV omroia S1axelpI{OPACTAY ekeivn TNV TTEPIOSO OTO PABNUA TOL APXITEKTOVIKOL Ixedlaouou. Ol
POITNTEG KATAOKELACAY O¢ TPEIG SIACTACEIG pe TN Ppondeia Tou 3D Studio Max To {wypaPikd £pYO
TOL PWOIKOVL KOVOTPOULKTIRICHOV, TO OTTOI0 SIEPELYOLCAY YIA TOV APXITEKTOVIKO IXESIAOUO. ITO
TTAQiCIO TNG AOKNONG CLVETAEA KAl AVEBATA OTNV NAEKTPOVIKA TTAATPOPUA TOL lNavemoTnuiov
MNatpv e-class, emeEnyNUATIKO eYXEIPISIO ETITA TEANIS®YV YIA TN XPNON TOL TTPOYPAUUATOG. ETiong
ETTEPAEWA KAl COPPROVAELOA OCOLG POITNTEG ETTEAEEAV VA OAOKANPWCOLY KAl VA TTAPASOOLY TN

OLYKEKPIPEVN aoknon. Mavw: MupTd Aadd, evEEIKTIKO BEua.
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XapakTnpIioTika mapadeiypata acknoewy o1o 3D Studio Max. Mave: Evyevia Mapkov. Kate:

Mapia Tagwvn
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E.3.2 Workshop ev TTA®w
EpyaoTnplo oTnyv ekTTaISeLTIKN ekSpoun oTn Bevetia

IXOAH: TuRua ApxiTekTovwy, MavemoThuio MaTpov

EEAMHNO: AebTEPO

AIAATKONTEL: HAiag KvoTavtomTouAog (CLUVTOVICTAG), AnunTong Avtaviouv, MéTpog
Mmapmacikag, ABavdaoiog Zayopioiog, MupTd KiobpTn, Navvng Kitdvng, AfunTtea MNMavAdkov,
Nikog IHLPAAG, ANeEAVEPA ITPATOL.

YYNEPTATEL 3TO WORKSHOP: ABavaaciog Zayopiolog, Anuntpa MavAdakov

XPONOAOITIA: 9-16 Maiouv 2016

MEPIFTPA®H WORKSHOP: Tpeig epSouddeg TTpIV avaxwpenooLue yia Tn BeveTia, mapovoiaca

OTOLG POITNTEG TO TTEPIEXOUEVO TOL WOrkshop, N COUPETOXN OTO OTTOIO ATAV EBEAOVTIKN. Mia
opASa POITNTAOV €TTEAECE VA PEAETHOEI TNV TTOAN TNG Bevetiag, Tov Beopod TnG Biennale kal 1a
APXITEKTOVIKA £QYA TA OTTOIA OA EMICKETTOUACTAV. LITOLG POITNTEG TTAPESWOTA TTPOTEIVOUEVN
BiRAloypamia oe cuvepyacoia Pe TNV LITELOLYN TNS RIBAIOBAKNG TOL TUNPATOG APXITEKTOVYV TOL
MavemaoTtnuiov MNartpdv, ENITApeT Kntmovpyou. Tnv mpaTtn Nuépa ToL Tadisioy, oe cLvePyaATia

e TNV ANEK LINES opydvwoa pia nuepida KaTtd Tnv oTroid TRIAvVTa eMTA QOITNTEG TTApovaiacay
OTOLG CLUPOITNTEC TOLG TIG TTAPATTAVE® WEAETEG PE TN HOP PN SEKAEI SEKATTEVTAAETITWV SIOAECEWY,
ol o110iEG cLVOSeLOVTAY ATTO TTPOPROAEG. MIa NUEPA TNG EKSPOUNG OTN CLVEXEID APIEPWONKE
e€oAokAfpoL oTo Castelvecchio 6mov TpayuaTotToINOnke NUePnaio workshop. O poITNTEG
KAAONKAV va TTapatnEiooLy TO KTHPIO KAl OTN CLVEXEIQ VA ATTAVTACOLY PE OKITOA, PWTOYPAPIES
I MEIKTA TEXVIKA O€¢ éva atmd Ta £ENG epTAPATA: “TWG dlaxelpileTal o Scarpa Tn oxéon TAAIOL Kal
vEoU;". “l¢ opyavaVel O APXITEKTOVAG TIG TTOPEIEG HECA OTO CLYKPOTNUA;". “Mwg oXeTiCeTal N
KAHOKQ TOL avBPWTTOL PE TNV KAIPaKa Tou KTnpiow;”. Katd mn Siapkeia Tov workshop culnToboa
UE TOLG POITNTEG KA ETTERAETTA TIG EOYATIEG TOLG. XTO TAEISI TNG ETMIOTPOPNG OPYAVWONKAV
emiong Svo workshops oTo Aoio. ITo éva epyacThplo, Pe LTTELOLVOLG ToV ABavAacoio Zayopiolio
Kal Tn AfunTea MNavAdkou ,o1 poITnTEG eEENIEQV TIG TTAPATNENOEIG TOLG aTro To Castelvecchio n
oLIATNCAV TO TG PTTOPOLY VA ATTOTLTIWCOLY AAAEG TTPOPANUATIKEG, O OTTOIEG EVECKNWAY OTO
TAQiclo Tou TagIdion, o€ Pia Tvakida 60 ek. eTTi 60 K. TNV OTTOIA KAI TTAPOLCIACAV OTO ETTOUEVO
uaBnua. 1to §ebTEPO workshop pe LTTELBLVN EUEVA, EIKOTT EE1 POITNTEC ACXOANONKAY PE TN
Slaxeipion Kal opyAavwaon TOL PWTOYPAPIKOVL APXEIOL TNG EKSPOUNG. LTo workshop culnThBnkav
Ta €€NG BEPATA: N APXITEKTOVIKI PWOTOYPAPIA WG EPYAAEIO KATAVONONG KAl avaTapdoTaong ToL
XWPEOUL, Ol KAVOVEG TNG TEKUNPIWONG KAl APXEIOBETNONG, N €TTEEEQYATIA TV EIKOVRY, O POAOG TOL
PWTOYPAPOL SNUIOLPYOL KAl TOL ETMUEANTH (curator), N afia TNG KATACKELNG EVOG CLAAOYIKOUV
apxEioL. L& ALTO TO TTAQICIO O POITNTES, SOLAELOVTAG Ot OUASES, eTTEAEEAY, ETTECEPYAOTNKAY,
KaTnyoplotToincay, mapovciacayv kai Tapédwaoayv otn RBIRAIOONKN TOL TUAUATOC ETTTAKOCIEG

PWTOYPAPIEG.
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XapaKTNEICTIKA TTApadeiyuaTta aocknoewy Tou workshop. Mavae: Aavan OAIBepobd Kokkain - ERiTa

MavwAisou kal MapIETta MeAévon
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E.4.1 YOUPETOXN OTNV EMTPOTIA AIoAOYNONG LTTOWNPIOTATWY
yla TIG bTTOTPOMIEG Fulbright yiIa PETATTTLXIAKEG OTTOLSEG OTNV
AUEQIKN.

MENOG TNG TETPAPEAODG ETTITOOTING A&loAOYNONG TOoL 1I5pLUATOG Fulbright, yia Tnv amovoun

LTTOTPOPIWV Ot EAANVES POITNTES TTOL BA TTAPAKOAOLONCOLY LETATITLXIAKA KAl SISAKTOPIKG
TTPOYPAUUATA O OXOAEG TV HVWUEV®Y TOAITEIOV TNG AUEPIKNAG. TNV ETTIITOOTINA
OULUMETEIXAV O Mapia PouutreAakn, emikovbpn KaBnynTeia AvamTugiakng BioAoyiag, laTpikn
IXOAN, EKMA, Apng MouaoTAKAg, ETTIKOLPOG KABNYNTNS Epapuoouévng duoikng, EKMA,
Mike Snyder, Cultural Affairs Officer,U.S. Embassy in Athens, MupTa KiobpTn. E€etaoape 17
LTOWNPIOTNTEG OTNV KATnyopia “Sciences, Engineering/Architecture, Business Adminis-
tration, Economics” afloAoyvTag Ta RIoypa@IKA KAl TIC OLVEVTELEEIS TV LTTOWNPIWY. 14
MapTtiov 2018

E.4.2 YoppeToxn o€ evOIAUETES TTAPOLOIATEIS LTTOWNPIWYV
SI6AKTOP WV

H gpeuvnTikn §pacTNEIOTNTA TV LTTOWNPIWY SISAKTOPWY TOL TUAUATOC APXITEKTOV®V.
TUNUa APXITEKTOV®Y, MavemoThuio MNatpwy, 12 Oktwppiov 2016

M. ®wkaidéng, “KuBepvavTtag pe Tnv KAipaka: H Gewpia kal n Moaktikh Tng OIKICTIKAG

ToL KevoTavtivou Aogiddn.” Mpoypaupa Zepivapieov Ymowneioy AISAKTOP®Y OewPidg
APXITEKTOVIKNG, IXOAN APXITEKTOV®OV Mnxavikav, E.M.M., 3 AmpiAiov 2017

T. Av6plavoTtovAog, “l. AeoTroTOTToLAOG: 20 Ayopés.” Mpdypaupa epivapicv Ymoyngioy
AISAKTOPWV OewPIiag APXITEKTOVIKAG, IXOAN APXITEKTOV@Y Mnxavikay, E.M.M., 6 lovAiov
2016

®. Kagpavrtapng, “Keva Kriopata kai MoAn." Mpoypaupa Iepivapicov Ymoyngioy
AISAKTOP WY, OewPIiag APXITEKTOVIKAG, IXOAN APXITEKTOV®OYV Mnxavikay, E.M.M., 3
AekepPpiov 2014

Al. ABavaoiov, “H emoxn TV KAVOV®Y OTN YAWOOd KAl TNV APXITEKTOVIKI. APXITEKTOVIKA
KAl PNTOPIKA OXAMATA oTn FTAAAId TOL AIAPWTICHODL." NPOYPAPUA ZepIvapi®V YTToWNeiwy
AISAKTOP WYV OEe®PIAg APXITEKTOVIKNG, IXOAN APXITEKTOV®OV Mnxavikayv, E.M.I1., 6 AmpiAiov
2016

T. KadpaAn, “EAANVIKA APXITEKTOVIKA UE TNV ALTOTTETTOIONCN TNG EMOTAPNG. TeXVIKA XPOVIKA
1oL 30." MPoypaAPPa ZepivapieV YTowneioyv AISAKTOP®Y @ewPiag APXITEKTOVIKAG, IXOAN
APXITEKTOV®V Mnxavikaov, E.M.M., 11 MapTtiov 2015

K. ApoyS&daiov, “To BuZavTio PeTd TO €BVOG. ATTO TO MAVETTIOTAUIO TNG lViag oTov Ayio
AnunTtplo @ecoalovikng.” Mpoypauua ZepivapioVv Ymowngioy AISAKTOP®Y Oewpiag
APXITEKTOVIKNG, IXOAN APXITEKTOV®Y Mnxavikay, E.M.M., 10 lovviov 2015.
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E.4.3 YOPETOXN O€ EMTPOTIEG AIoAOYNONG POITNTIKAV BEUATRV

AINAQMATIKEY EPTAYIEX
1. ITe@AVOTIOLAOD, “To ATTOTOTI®MA TOL streetscape oTo I0TOPIKO KEVTPO". EMIBAETTGOV:

recpylog Mavérocog. NoéuPRpiog 2018

K. Mapivakn, “Santorini Augmented”. EmPBAémovoa: Ayarn MNowipov. Noéupplog 2018

Y. Avépovikov, “ACTIKOG UETAOXNUATIOUOG TTANTIoV Z0YYPOoL DIE E.M.E.T.". EMPBAET@V:
recpylog Mavérocog. NoéuPRpiog 2018

A. Zigouv, “ApPXITEKTOVIKOG ATARIOUOG Kal ETepoToTria oTo aoTiko bTmoRabpo TnG Natpag”.
EmPAETTOV: Fewpylog MNavéroog. NoéuPBpiog 2018

N. ATrooToAoTrobAoL, “UBEREANGE: Kévipo design kal Texvav otnyv Tacheles

areal, BepoAivo". EmPBAETT@V: Tewpylog Mavéroog. Noeuppiog 2018

A. Ntapou, A. Namnma, “YypoTomol: pooTacia, avalmoyovnon Kal avadeign

TOL AURPAKIKOVL KOATTOL". EMPAETV: Fewpylog Mavétoog. Noéupplog 2018

B. lkaviov, “Emavaxpnon kal Emavévraén: n Rlounxavia Matodyyou otov BoAo™”.
EmPAETTOV: Fewpylog MNavéroog. NoéuPBpiog 2018

Y. Yopiavoy, |. AvacTtaciov, “Eva meipaua kAidakag: ATHbnb — Zevdapio e€AmA®oNg

TOL POVTEAOL Airbnb oTO SNUOTIO XWPEOo". EMPAET®V: Mewpyiog MNavértoog. Noéuppiog 2018
A. Anunoidvou, “KoIVeVIKES KAl XWPIKEG SIEKSIKNOEIC OTNV TTEPIOXN TV EEapxeicwv”,
EmRBAETIOV: Te@PYIog MaveETocog, TUNUA APXITEKTOV®Y, MavermoTnuio MNatpayv, NoéuppIog
2015

K. A. ToakaAakng, “Mathoia-Kowéan: ‘Eva véo opapa yia Ty ABnva”, EmPAETV: FewpyIiog
MavéTocog, TUNUA APXITEKTOV®YV, MavemmoTtnuio Matpayv, Noéuppiog 2015

. ®ovAdakng, K. Aévilog, “H TOLPIOTIKA KATOIKNON OTN WETA TNV Kpion eToxn”, EMPBAET@V:
ravvng Aicwtog, Tunua ApXITeKTOv®Y, MavemoThuio MNMatpawy, Noéuppiog 2015

A. loLAia, “Néo Apxalohoyikd Mouaeio, ApyooToAiou”, EMPBAET@Y: HAiag
KawvoTtavtomovAog, Tunua ApxITektovay, MavemmoTtnuio Matpayv, Noéuppiog 2015

Z. Xapahautmoug, “The floating Museum: ApxaioAoyikd Mouaoeio Magou™, EmMPAET@Y: HAiag
KavoTavtomouAog, Tunua ApXITeKToveY, MavermoTtnuio MNatpoyv, Oktopplog 2014

M. TapmmakoTrobAoL, “EvéAIkTO BéaTpo”, EmPAET@Y HAiag KewvoTtavtomovAog, Tunua
ApXITEKTOV®Y, MavemoThuio Natpwy, OkToPRpIog 2014

E. NeopOTOUL, “OIlvoTrolgio pe Eevaveg oTov Kadnka", EmPAETTV: HAiag KvoTaviomouAog,
Tunua ApxITekToOvV®Y, MavemoThuio MNatpwy, OkTwRpIog 2014
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EPEYNHTIKEY EPTAXIEY

K. Kot€ayewpyn, A. MovpeAaTtou, “H TTAAvn TN MNTpOTTOANG: ATTOSOUMVTAG TNV ABNVvaikn

TavtotnTa”. EmMPBAET@V: Fewpylog Mavéroogs. Noeupplog 2018

A. ITOAIOVOD, “Evéiapeca Totria: Alaoyi¢oviag Tn Aiwpuya TG KopivBou”. EMPBAETOV:
recpylog Mavéroog. NoéuPRpiog 2018

©. AvaoTtaaoiov, “fpagn, eikOva, epunveia: Ta Tpia oTadia TNG avamapacTaong”.
EmpAéTTovoa: Ayarn Mpwigov, Noéuppliog 2018

A. Anunoidvou, “KoIVeVIKES KAl XWPIKEG SIEKSIKNOTEIC OTNV TTEPIOXN TV EEapxeicwv”,
EmBAETTOV: Tewpylog MNMaveTocog, TuNua ApXITEKTOV®Y, MavemoTAuio Matpwy, NoéuRpIog
2015

M. PnyomouvAog, “O Aoyog Tou MIKIVN: Me KEVTPIKA avagopd oTn Bewpia Aogiddn”,
EmBAETTOV: Fedpylog MNMaveTocog, TuNua ApXITEKTOV®Y, MavemoTAuio MatpoyV, NoEUpPIog
2015

A. AiIdykov, “AIEPELYOVTAG TOV APXITEKTOVIKO OXESIAOUO TV KNTTWV ATTOAALONG ME
EUpaon oTn oLYKPIoN AVATOANG-ALONG PECK TNG SIEPELYNONG TTAPASEIYUATWV",
EmBAéTov: HAiag KevoTavtomovAog, TuRua ApxITekTovay, MNavemoThuio Matpay,
OkT1®PRPIoG 2014

E. Kauka, "AlEpeLVOVTAG TO XWPEIKO eVEIAUEco”, EMPAETV: HAiag KovoTaviomouvAog,
TuApa ApxITekTovwy, MavemaoTthpio MNatpav, OktwRpiog 2014

A. PaBavn, “Kataokevdalovtag atpoopaipeg”, EmMPAETwy: HAiag KovoTaviomouvAog,
TunUa ApxITekTOV®Y, MavemoThuio Natpwy, OkToPRpIog 2014

A. MmiputiAn, O pdAoG TNG SIa@AvEIag oTNV KIVNUATOYPA®IKA Snuiovpyia”, EmPBAEToV:
HAiac KevoTtaviomouvAog, Tunua ApxITekTovay, MavemoThuio Matpay, OkToRpliog 2014
=. Tovpardién, “MpokaTtackevn, eLEAIEIA, HETARBANTOTNTA KAl PETAPEQTIUOTNTA OTNV
apxiTekToVvIKn", EMPAET@V: HAlag K@voTaviomovAog, Tunua ApXITEKTOV®Y, MAVETIOTAWIO
Matpwyv, OkTwPRpPIog 2014

N. Peko0bTNg, “To cool oTnv apxiTekTovikn", EmMPBAET@V: HAiag KavoTtaviomouAog,
OkT®PRpPIoG 2014

TEAIKEY KAl ENAIAMEXEY MAPOYXIALEIX MAOHMATON APXITEKTONIKOY YXEAIALIMOY XTO

TMHMA APXITEKTONQN, MANEMNIXTHMIO NMATPQON
APXITEKTOVIKOG IXESIAOUOG 5. AISAoK®V: HAiag KovoTtaviomovAog, Deppovdpliog 2019

APXITEKTOVIKOG IxeSIAOUOG 7. AiSaokovoa: Anuntpa Katowta, ®eppovapiog 2018
APXITEKTOVIKOG IXESIAOUOG 7. AiISaokovod: ANKNOTIC POsn, deppovdpiog 2018
APXITEKTOVIKOG IXESIAOUOG 7. AISACK®WV: ABavAciog Imavouapidng, deppovdpiog 2018
APXITEKTOVIKOG IXESIAOUOG 7. AISAOKWV: AnunTENng MNavviong, Agkéupplog 2017
APXITEKTOVIKOG IXeSIATPOG 7. AISaokovod: Anuntpa Katowta, Aekéuppiog 2017
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APXITEKTOVIKOG IXESIAOPOG 7. AISGOKOLOd: AAKNOTIG POSN, AgkéuBpiog 2017
APXITEKTOVIKOG IXESIAOUOG 7. AISATK®V: ABavacoiog Imavouapiéng, Aekéupplog 2017
APXITEKTOVIKOG IXESIAOUOG 8. AISAoK®V: MNdavvng Aiowttog, lobviog 2017

Kenya Project. AISGoKk®V: AnunTENG AVT®wviov, Mdiog 2017

APXITEKTOVIKOG IXeSIAOUOG 7. AISAokovod: ANKNOTIG POsN, OktdPRpiog 2016
APXITEKTOVIKOG IXESIAOUOG 7. Aibdokovoa: Anuntpa KatowTta, OkTwRpiog 2016
APXITEKTOVIKOG IXESIATPOG 8. AISATK®YV: AnunTENG MNavviong, lobviog 2016
APXITEKTOVIKOG IXESIAOUOG 7. AISAoKwV: MNMAavog Apayawvag, Peppovdpiog 2016
APXITEKTOVIKOG IXESIAOUOG 7. AISAoK®V: MNdavvng Aiowtog, Noéuppiog 2015

LYMMETOXEX YE AAAEX MAPOYZIIAZEIY DOITHTIKQON EPTAXION
APXITEKTOVIKNA ZOVOeoN 3, IXOAN APXITEKTOV®YV Mnyavikawyv, E.M.M. AiSackovoa: Apiadvn

Bolavn. ®eppovdpiog 2019

The City as a Significant Environment, EpyaoTripio Mpoypdupuatog METATITUXIAKWY
LTTOLSWV “APXITEKTOVIKN & ACTIKOG IXESIAOUOG”, TOPUETOXN KAl TTAPAKOAOLONON OTNV
TTAPOLOIACN TWV EPYATIAV OTO TUAUA APXITEKTOV®Y, MavemaoTApIo MNatpwy, AISACK®OV:
HAiag ZéyyeAng, lobviog 2017

MOAEOSOUIKOG IXESIATUOG 2, IXOAN APXITEKTOV®OV MNxavikev, E.M.M., AiISGok®V:
KwvoTtavrivog Leppdog, MdapTtiog 2017

TOAEOSOUIKOG IXESIATUOG 1, IXOAN APXITEKTOV®OY MNXAVIK®V, E.M.M., AISGoK®V:
Kwvotavrivog reppdog, Noéuppiog 2016

EISIKG @¢uaTa Oewpiag APXITEKTOVIKNG KAl IXESIAOHUOUL TOL XWEOL, TUAPA APXITEKTOVRV
MavemoThuio NMatpwy, AISAcK®V: AcwVvidac Kovtoouvumog, lobviog 2010
EOvoueboboloyia kal n OIkeEloToinon TNG APXITEKTOVIKNG, TURHA APXITEKTOVQV
MavemoTAuio Matpay, AISACK®YV: Acwvidag KovToouvutog, lovviog 2009
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E.4.4 YoppeToxn o€ emtpoTt afloAdynong MEOTACEWY YIa
ETTIOTNUOVIKEG SPACEIC KAl EKONAWOTEIG, LOVEECUOC YTTOTPOPWY
I5pvuaTog Qvaon

YTO TTAQICIO TNG CLPPETOXNG MOL OTO AIOIKNTIKO ZVUUPBOVLAIO TOL LLVEECUOL TV YTTOTPOPWY
TOL I6pLPATOG Qvacon, amod Tov LemTéUPplo ToL 2013 £wg Tov ZemTéuRPIo ToL 2015,
OULUMETEIXT OTNV KPITIKH ETITEOTIN YIA TNV AEIOAOYNON €IKOOI TOIV TTPOTACE®V YIA
ETTIOTNUOVIKEG SPATEIC KAl KAANITEXVIKEG EKSNAWTEIG. Ol TTOOTETEIG KATATEONKAV TTPOG
EYKPION KAl XpnUatodO6Tnon atmmo LITOTPOPOLGS ToL ISpLuATOG Qvaon:

I. Katoafoovidov, “H lwr avaueca oTa KTNpld: EKBeon — apIiEpwua OTO £0YO0 TOL
ypapeiov Jan Gehl”, ApxITEKTOVIKN EkBeon

A. Toehiov, "Opadeg TNG TTOANG eV SPATEI. TUPPETEX®, TTPOOPEQ®, APLTIVICW", Hugpida

. Kovtoobpng, “Maptnpieg (sic)”, eykatdotaon ocbyXxpovng TEXVNG

X. Mamayewpyiov, “Téxvng maloi lll - Miavvng Pobooog: H 1éxvn TnG AcBéveiag. H AoBéveia
NG TéXVNG"”, EkBeon

I. Kalaviéng “Frithjof Kuepper: Bioxnueia kai RIOTTOIKIAOTNTA TV BAAACTI®V PLKRV KAl
HIKQOOPYAVIOU®V", AIGNEEN

M. KapnAdakn, “TAwoolkég Siadpopég otn Nea EAANVIKA", ‘EkBeon

E. KovooAdkn, “Huepiéa oto Brain Awareness Week”, AIGAeEN

E. Aaokapiéng, “latpikd Aikaio otnv Mpaén", Tuvedpio

[. AvpIT¢ng, “AeA@oi kKal koopoBéaon: TOTeE xpnopodoTovoe n Mubia”, AlGAeEn

A. Malapakng Aiviay, “Akadnuia MAATVOG: To XPOVIKO HIAG AVACKAPNG, TO TTAPEABOV
pIag eploxng”, AlaAeEn

K. Mupw81ag, “H eAANVIKN EEDTEPIKN TTONITIKN WETA TNV Kpion", TLVESPIO

A. AAe€ottoLAoL, "OpaTtoplo Stabat Mater Tov Giovanni Battista Pergolesi”, TuvavAia

. Bapdapivog, “XHMEIA. AiadpaoTiko BeaTpikd £PYO Yia epnPoug”, @eaTpikn TTapdoTacn
A. Mavvakn, “H Martid Tou Ayarmnuévou. 1o TAdiolo Tou Rethink Athens”,
MOULOIKOXOPELTIKA TTAPACTACN

I. A. TlavvouAdartov, “E-dit", AiadpaoTikn BeaTpikn TapdacTacn, performance

K. AeoTobvng, “Néol kaAAiTexveg oTtn IT1éyn: A.L.O.N & KeovoTavTtivog Aeotobvng”, ZuvavAia
1. Zeviwddn, “Opera Project: Maria de Buenos Aires Plus”, Movaoikr TTapdotacn

A. ZepPavou, “ILVALAIA pE Epya POLOIKNG SwuaTiovb M. Kalopoipn kal R. Schumann”,
TuvaLAia

N. Aaapng, “Sir John Tavener (1944-2013): eAAnVIKA BicopaTta”, TuvavAia

N. Mapkakn, “Circus Explosiva, amo tnv opada Nefelopetra”, MouoIKoXopEeLTIKN
TapAacTaAcn

. MixanAisov, “Master Class KAaoolkob Tpayoudiob”, Lepivapio
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A. MmaTodakng, “To pwaikd Romance, 1o Yepuaviko Lied kal n yeppavikn Omepérra’,
TuvavAia

K. MmmoAoRivou, “Kokkivn KA@oTtn depévn..."- Mapapvbia 1oV Baikavioy, hia yovaoikn
Sinynon”, Mouoikr Kal BeaTpikn TapdoTacn

K. Mmrotivng, “Athens Percussion Group”, TuvavAia
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11.1.1 EmMavakaToiknoeIg - Hugpida

EMIMEAEIA - OPTANQIH: MupTte KiodpTn

LYNEPIATEL: Xapd L0pou, ANEaVE00G MwpPEANAG, AnunTPNnG Apipag
DOOPEAL AIOPTANQIHY: TOVéeopog YTOTPOPWY I6pbuaTtog Qvdon - 1Téyn MoapudaTtey Kail Texvov

MEPIEXOMENO THI HMEPIAAX: Mapouciaon TV ATTOTEAECUATAV TNG £PELVAG

“ETTavVaKaToIKAOEIG". ITNV NUEPISA TTAPOLCIACTNKAY EI0NYNCEIG BEWPENTIKOL TTEPIEXOUEVOL

KAl Ol eVVEQ TTAPASEIYUATIKES UEAETEG AVASIAUOPPWONG TWV ETTAEYUEV@V SIQUERICUATOV.

ITNV NUePISa CLUPETEIXAV KAl O KATOIKOI TV SlapepIopaTey. O KATOIKOI CLUMETEIXAV evepYQ,
oLINTOVTAG PTTPOOTA OTO KOIVO TNV EUTTEIRIA TNG CLVEPYATIAG TOLG UE TOLG APXITEKTOVEG,
OTIG KAl AVTISPQOVTAC OTIG TIPOTACEIC YIA TA OTIITIA TOLG TIG OTTOIEC EKEIVN TNV NUEPA ERAETTAV
yIa TTPTN POoPA. ITIG 500 KATW PWTOYPAPIeg PAETTOLHE SVO ATTO TOLG KATOIKOLG. TNV NUEPISa
TTapakoAovOnoav Siakdola capdvta AToud.

XPONOY HMEPIAAZ: 6 lovviov 2016
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oLVESPIOL ETTEAEEE TTAPASEIYUATIKA £pYA TNG EKOEONG KAl TA PYEAETNOE €1C RABOG, oLiNTOVTAG L T Al
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oLYKeKpIuéva Epya. O eMUEANTEC CLVTOVIOAY CLVESPIES KATA TIG OTTOIEC Of SNUIOLEYOI b e |--m:\-r-'r‘; ey "';J_'. DAL (S
TTapovoiacay Ta ¢pya TOLG LTTO TO TTPICKA TOL OPIOL KAl SINLBLVAYV TIG CLI{NTATEIG TTOL

Lz d b
akoAobBnoav. ITo TTAQICIO TOL CLVESPIOL TTOPAYUATOTIOINONKAY TTEVTE CLVESPIEG OTIC OTTOIEG

pMIAncav capdvTa TECOEQIG OMIANTEG.
XQPOI AIOPTANQIHI: Mponv EpyooTdoio XapTtotoliag AasdomovAou, MaTpa

IYNEPTATEL: Afuntpa NIKOAGKOTTOLAOUL, IN@NG davovpdkng, ApTeuic Ppadélov, MapBevoTn
XpLuoaveoTToLAOUL.
XPONOS AIOPTANQFHY: 20-22 Nogpppiou 2009 To TEdYPAULA TOL TLVESEIOL
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11.2.1 WALLS - 6n MaveAAnvia EkBeon APXITEKTOVIKOL Epyou

EMIMEAEIA - OPTANQIH: YebOuvn cuvTovIouoL TNG ékBeang WALLS - én MaveAAnvia ékBeon

APXITEKTOVIKOV £0YOL

MEPIEXOMENO THY EKOQEIHI: ITOXOG HAG NTAV N EKOECN VA AEITOLPYNOEI WG TTAATPOPUA

oLVAVTNONG TV APXITEKTOV@YV KAl AVTAAAAYNG I6€QV. @ECaApE €701 e€apXNG WS BEua, TNV Evvola
TOL opiov, PACEI TNG OTTOIAG OPYAVATAME TNV EKOECN KAl pIa OelPd TTAPAAANAGY LTTOCTNPIKTIKDV
EKENADTEWV. ITNV £KBECN TTAPOLOIACTNKAV OYSOVTA TPEIG PEAETEG KAl E0YA ONUAVTIK@V EANAV@YV
APXITEKTOV@YV, TA OTTOIA ETMAEXBNKAV UE KQITHAPIO TO TS diaxelpiovTtal TNV £vvolid TOL opiou.
EVSEIKTIKA, OpICHEVOI ATTO TOLG APXITEKTOVEG TTOL CLUUETEIXAV OTNV EKOECN PE EPYA KAl KEIPEVA
TOULG eival ol TIWwPYOG AYYEANG, TNAEUAXOG AVEpIavOTTOLAOG, APIOTEISNG AvTovag, AAEEaVEPOG
Baldakag, KevoTavtivog Mpipag, ITabpog NueTomovAog, APICTOTEANG ANUNTEAKOTTOLAOG,
©eokANG KavapéAng, Znong KoTiodvng, NEAAN Mapéa, Ipiyévela Mapn, AnunTeng kai T&cog
MTripng, Mpddpouog Niknpopidng-Mmepvap Kovouo, AAéEavépog Toumdaldng, Zopia Tolpdkn,

K.Q. ITNV €MITOOTIN TTOL £TTEAEEE TA £pya cLPPETEIXAY oI Nikog Mewpyiddng, KwoTtag MmdpAag,
©avdaong Imavouapiéng, Bava TeviokdAn, Mavayiedtng TovpvikidTng kal NikdAag TpaBacdpog
UETA aTTd TTPOCKANCN TWV ETTIMEANTV.

ONOMATOAOQIZIA: ITOXOG Hag ATaAv va amevbOuvBoLuE Kal o€ Eva SIELPLPEVO KOIVO. ETIAEEauE £TOI
Va amodwoovue TNV évvold “Oplo” he TN ocuvenuartikn dilatomoon “Walls”.

DOOPEAL AIOPTANQIHI: TOAOYOG ApXITEKTOV®Y NoUoL Axdiag. TuvsiopyavwTeéG TNG EKBeoNG

nTav 1o TEE AuTikng EAAGSOG kal 0 Afuog MNatpéwy, eva LTTOOTNPIKTAG ATAV 0 TAAAY -
MaveANAvia Eveoon APXITEKTOV®V.

XQPOI AIOPTANQIHE: Mpwnv EpyooTtaoio XapTtotoliag AaddtrovAouv, MNartpa

LYNEPTATEL: YTTeDOLVOG TNG £KOECNG KAl TV OIKOVOUIK@V NTAV 0 KOOoTAag MTTapAag. Itnv
OPYAVWTIKA opAda cLPUETEIXAV Ol Topia lwavvién, AnunTpa NikohakotTrobAov, Mapia IkoLpd,
ApTepic Dpadélov, MapbevoTn XpLoavBoTToLAOL. TOUPOLAOI TNG opAdag ATav o MNavvng
MavTaloTovAog Kal 0 IRpNg PavoLEAKNG. TLVEQYATEG ETTIUEANTEG NTAV N oudda ArtBox, ye Toug
XpnoTto 1aPPisdn kal Avdia XatlniakmpBou.

XPONO7Y EKOEIHI: 21 Noguppiou - 20 Askepppiov 2009
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H ékBeon @IAoEevnONKe oTO TTAAQIO £pYOOTACIO AASOTTOLAOL OTNV MaTPA
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WALLS - MAPAAAHAEL APAZEIX

IYNEAPIO: I10 TAQiCIO TNG €KOEONG OPYAVACAUE £VA TETPANPEPO TLVESPIO pE BEUa TNV Evvola

TOL OPIOL OTNV APXITEKTOVIKNA. LTO CLVESPIO CLUMETEIXAV PE EI0NYNOEIC CAPAVTA £EI APXITEKTOVEG
ol oTToiol KIANCAV YIa TO TTWG £TTIXEIPNCAY VA SIAXEIPICTOLY TNV £VVOIA TOL OPIOL OTO £PYO

oL TTapovoialav oTnV EKOEON. ITO CLVESPIO CUUMETEIXAV HE EKTTOOTMTTOLS TOLG OAEG Ol
APXITEKTOVIKEG OXOAEG TNG XWPAG. O1 eEKTTPOCWTTON TWV OXOA®V HIAncav emong mave oTtny idia
BeparTikn.

DEITIBAA KINHMATOIPA®DQY: Katd tn Sidpkeia TNG €kBeong, Kal o€ cuvepyaaoia pe Toug Niko

Kappasdia kal ®oipo KaANiton, opyavaBnke @ecTIRAA KIVNUATOYPAPIKWY TAIVIQV WE TITAO “WALLS-
‘Opla eTIaypéva ammd oeANIAOIVT”, OTO OTToI0 TTPOPRANBNKAY SekagvVIA TaIVieg Ue BEpa To OpIO.

'EK@EIH EIKAITIKON: 170 X®PO TNG £KBEONG SEKATECTEPIG ETTIAEYUEVOI KAANITEXVEG TTAPOLOIACAV

£OYQ YIA TO TG TTPOoCAAUPBAVOLY o1 i8101 TNV EVvold TOL “ToiXoL-0PIoL” Tt €ISIKN EKBEON WE TITAO
"My wall”.
AIAAPAZTIKH ETKATAITAZIH: ITnV €i0060 TNG €KOEONG TOTTOBETAONKE N S1IA60ACTIKNA €YKATACTACN

“6B Footprints” ToL ©65wWPEOL ZAPEIPOTTOLAOD, EISIKA OXESIACUEVN YIA TNV £kBeon. H eykaTdoTaon
€iXE WG OTOXO VA XAPTOYPAPNCTEl TA ATTOTLTIWUATA ATTO TO TTEQTTATNUA TWV ETTIOKETITAOV TNG
£kOeonG, KATA TN S1IARACN TOL KATWPAIOL TOL KTNEIOL TTOL PAG PINOEEVOLTE.

ZENATHIEIY: Opyavooape 5eKAE BeuaTikEG Eevaynoeig oTny ékBeon OTTOL YIA pid TTEPITTOL OPA

Ol ETTIMEANTEG TNG €KBeoNG TTAPOLOIALAUE O€ ETTIOKETITEG ETTIAEYUEVA QY A, WG TTAPASEIYUATIKA.
AKOUN, NPBaue o€ EMKOIVAVIA Ye OxoAeia TNG MATPAG KAl 0opyavaoaue EEVAYATEIG OTNV €KOeoN

€18IKA YIa HabnTEG.
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O xWPOG OXeSIAOTNKE €I6IKA YIA TIG AVAYKEG TNG €KOEONG. MNa TNV KATACKELT XONOIMOTIOINONKAV
EM@PAVEIES SIOYKWUEVNG TTOALOTEPIVNG OI OTTOIEC KOTTNKAV PACEl TV TTOOSIAYPAP@Y Uag. H
KATAOKELT LAOTTOINONKE ETTITOTTOL ATTO TNV OUASA PAG. H atmo§NAwon TTOaAyUATOTIOINONKE
eTTIONG €EOAOKANPOL ATTO €UAG. META TNV ATTOENAWON, ETTIOTOEWYAUE OAO TO LAIKO OTNV €TAIPEIA
TTOL PAG TO €ixe APXIKA TTPOoUNBeLOEL To LAIKO AVAKLKAGONKE TTANPWG. TOV OXeSIaoUO KAl TV
KATAOKELH TOL XWOPOL TNG EKOETNG £TTOTITELOAV EISIKA OI Lodia lwavvidn, Kootag MmapAag,
Mapia Ikobpa. Mdave PAETTOLUE OTIYUIOTOTIA ATTO TNV ATTOEAAWON, OTO RBIVTED TEKUNPILONG TTOL

KIvnuaToypdaenoe o AvSpéac AQUTTPOTTOLAOG
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11.2.2 5n MaveAArnvia EkBeon ApXITEKTOVIKOL Epyou

EMIMEAEIA: ATTo 10 2004 £ 1o 2006 cLUUETEIXT OTNY OpASA TWV ETTIUEANTOV TNG SNG
MaveANAvIag ékBeong apXITEKTOVIKOL £pyou. YTTELOLVOGS TNG OPYAVWONG ATAV O MNAvVVNG
MavTalomovAog, ToTe TTPOeSP0C ToL TANA. Ie cuvepyaoia pe Toug Koota MTmapia kal KooTa
Tolaudo AUOLY ETTIoNG LTTELOLYN TNG ETIMEAEIAG TOL KATAAOYOL TNG £KOEONG.

DOOPEAL AIOPTANQIHI: TOAOYOG ApXITekTOVY Nopob Axaiag, o tny Alyisa Tou MNatpa

- MoAimoTikh MpwTebovoa Evpwtng 2006, pe TN cLvdiopydvwon Tou TEE TunUaTog ALTIKAG
EANGSaG, ToL Afpou Matpéwy kal Tou MepipepelakoL Tapeiov AvamTuéng - MepIPEPEIAG ALTIKAG
EANGSQG.

IYNEPTATEX: Mdavvng MavtaldmouAog, Navvng Apyvpotmouiog, EAiva Kupiakold, Maysa
Kopiakov, OAvptria Adn, Kaootag MmmapAag, KaooTtag Toiaumaog.

XPONOAOITIA: Natpa, poivoTwpo 2006

MEPIEXOMENO EK@EIHI: ITnV £KkBeON TTAPOLOIACTNKAY EKATOV EIKOOT EVVEQ £0YA KAl LEAETEG

amd OAn TNV EANGSA. Ta épya emAEXONKay aTttd KPITIKM ETITOOTI OTNV OTTOIA CLUPETEIXAV Ol
Avépéag KobpkovAag, HAiag KovoTavtomouvhog kal AAeEavspog Toutralng. Oplopévol amd
TOLG APXITEKTOVEG TTOL CLUUETEIXAV WE EpYA TOLG OTNV €KBeoN NTAV Ol ANUATENG Kal Lovlava
AvTvakakn, Navvng Aicwtog, AAé§avépog Baldakag, Apiadvn Boldavn, Buerger-Katso-

ta Architects, NéAAa TkdAavTa, KeovoTavTiva KapRoouvtln, KovoTtavtivog Mpipag, MNavog
Apayovag, OeokAng KavapéAng, Znong KoTidvng, Avaotaoiog KoTolomovAog, NEAAN Mdapéa,
Taoog Mmipng, Kootag Mwpaitng, MatBaiog Mamapaaciigiov, Imvpog MamaddmovAog,

A+A MoTtnpodmouvAog, Katepiva Tolyapida, Togia Tolpdkn, Péva LakeAAapidou kal Moppw
MatavikoAdouv, K.d.

NMAPAAAHAEL APAZEIL: H ékBeon eviaxOnke oTn S€0un TV ekdNAdoewy “MNaTpa - MOAITIOTIKN

MpwTebovoa ELPOTNG 2006". ITOXOG MAG ATAY, €€ APOPUNGS TNG MOAITIOTIKAG MNPwTeLOLOAG,

va avadeifovue TOLG CLOXETIOPOVG TNG APXITEKTOVIKNG HE TIC LTTOAOITTEG TEXVEG YECA aATTO

Eva TTAPAAANAO TTPOYPAUUA SPACEWY. ALTO TTEQIEAAUPAVE HIa EKOEON EIKAOTIKOV PE BEUa
“AIaSPOUEG", OTNV OTTOIA CLOMMETEIXAV PE EQYQA TOLG SEKAETTTA EIKACTIKOI, ATTOPOITOI TNG AVATATNG
IXOANG KaAdv Texvav AIKT, Tou gpyacTnpiou Tou MNavvn Woxotaidn. Emiong mpayuaTomoinonke
Eva QECTIRAA KIVNUATOYPAPIKWY TAIVIQV pE BEua “ApXITEKTOVIKA Kal KIvnuaToypd®og” ot
ouvepyaaoia he TNV opada “Touvog OPOAAUOG". To QeoTIRAA SifpKeoe §EKA NUEPES KAl
TTEQIEAAUPAVE EVTEKA TTPOROAEG OTTWCS “Ta MopTpaita ApxiTektovav”, “O LooIaNIoTAG, O
APXITEKTOVAG KAl O ITPIPTOG Mupyog”, “Amodoucmvtag Tov KOBo”, “O ApxITékTovAag pouv” K.4.
MpaypaToTroiNOnke eTiong NUEPISa pe BEUa “APXITEKTOVIKN - TEXVN - APXITEKTOVIKA", OTNV OTToid

yiAncav n Anuntpa Xatdnodppa, n Bava TeviokaAn, o Anuntpng Hoaiag kai o NMavog Kobpog.
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H ékBeon @IAoEevnONKe OTO KTHPIO MAPAYKOTTOLAOL OTNV MATPA. O XWOPOG ECWTEQIKA

aAvaoxedlAoTNKe €I6IKA YIA TIG AVAYKEG TNG £€KBeONG
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11.3.1 Strange Cities: Aev gipaoTe EEvol oTny iSia TTOAN

OEIH: Ymevbovn TnG Spdong
EMNIZTHMONIKOZL IYMBOYAQZ: Mavayietng ToLPVIKITNG

DOPEAL AIOPTANQIHI: TOvSeopog YTOTPO®Y I6pbuatog Qvaon - Itéyn MpappdTtoy Kal

Texvav, AITTAGPEIOG IXOAN
BAZIKOI IYNEPTATEL: Mdakng lMNavvotmovAog, KdoTtag Mmovpobong, Xapd LpoL
XPONOAOTIA: ABriva, Avoign 2015

MEPIFTPA®H THY APAIHI: H §pdon €ixe wG OTOXO TOV KPITIKO £TTAVATIOOCSIONIOUO TNG £VVOIAG

“katoiknon” yéca amod pid RIUATIKA AVATPOTIA TRV 0PIV AVAUECA OTO SNUOCIO KAl TO 181DTIKO.
ITO TTAQICIO TNG CLUPETOXNG OTNV ékBean “Strange Cities” peTapépape To TOVOAO TNG OIKOOKELNG
evOG aAnBivoL ABnvaikol SiapepiopaTog o pia aiBovoda TNG AITAAPEIOL IXOANG YIA TPEIG
NUEPES. LTO YETATOTTICUEVO OTITI TTPAYUATOTTOINBONKAY CLVAVTACEIG AVAUETT O& APXITEKTOVEG

KAl KATOIKOLG TNG ABAVAG pE BEUA TO TTWG UTTOPOLHE VA “eTTAVAKATOIKACOLUE" TA CTTITIA KAl

TNV TOAN PaAg oToxaoTiKA. Tnv Tpitn nuépa, 21 Maiouv, Touv Ayiou KovoTavTivou, N ovouaoTIKA
€0PTN TOL KATOIKOL, PINOEEVNONKE EVTOG TNG METATOTTIOUEVNG KaTolKiag. dilol kal “EEvol-
e€TEPIKOI” YIOPTATAV padi aupioBnNTOVTAG Ta OpIa TS KAToikNnong. To cOVOAO TNG §pAaaong
KIVNMATOYPAPHONKE KAl TTAPOLOIACTNKE online o€ £éva OAIlYOAETTTO video.

LYNEPTATEL: Ho Mdaoyxov, MavAiva Imavdéovn, Avépéag MNakovuakaTog kal OAya Bevetoiavouo,
Mapia-EAévn Boviatln, fwlnTa Fkovvtovva, MNavvng Frpdog, MEATT® Advou, BAdoong
Kapayidvvng, ItéAAa KaTton, Zogia Kiobon, AAéEavspog KiTpividpng, EAévn Moulakitn, EAévn
MnTtdkov, Nikog NMatocaPog, AyyeAikn MNapaokeLoToOBAOL, AvTwvNG KIOLPKTONG, AXIANEQG
MamakooTag, Adumpog MamavikoAatog, Aia Métpov, Ayyeiikn Ipopavou, Tliva Ikiada,

Alovuoia Tpiavia@LOAAov, ABnva XaTtdn.
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ITIYUIOTOTTA ATTO TO video



